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Undoubtedly there are all sorts of languages in the world, yet none of
them is without meaning. If then I do not grasp the meaning of what
someone is saying, 1 am a foreigner to the speaker, and he is a foreigner to
me (1 Corinthians, 14: 10-11).
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SYNTACTIC TYPOLOGY OF TAUTOLOGICAL CONSTRUCTIONS

Liudmila PARAHONCO
Ph. D. Student
(Alecu Russo Balti State University, Republic of Moldova)
parakhonko91@mail.ru, https:/ /orcid.org/0000-0002-7010-3107

Abstract

The purpose of the article is to study the structural (syntactic) aspect of tautological
formations, build a structural concept and thereby prove their semantic significance, as well
as their informative interpretation. The object of our analysis comprises tautological
expressions and their pragmatic functions based on the material of publicistic and artistic
discourses. The subject of analysis is the comparison of the transaction (transmission) of the
author's intention and the «communicative isolation» of the meaningful lexical unit -
tautology. The result of the study is the recognition of the normality of the use of this
phenomenon, but subject to certain conditions.

Keywords: tautology, structural (syntactic) aspect, structural concept, publicistic and
artistic discourses, pragmatics

Rezumat

Scopul articolului este de a studia aspectul structural (sintactic) al formatiunilor tauto-
logice, de a construi un concept structural si de a demonstra, astfel, semnificatia lor semanti-
cd, precum i o interpretare informativi. Obiectul analizei il constituie expresiile tautologice
si functiile lor pragmatice, bazate pe materialul discursurilor jurnalistice si artistice. Subiec-
tul analizei este o comparatie intre tranzactia (transferul) intentiei autorului si ,izolarea

w77

comunicativd” a unei unititi lexicale cu sens - o tautologie. Rezultatul studiului este recu-
noasterea caracterului normativ al utilizdrii acestui fenomen.

Cuvinte-cheie: tautologie, aspect structural (sintactic), concept structural, discursuri
jurnalistice si artistice, pragmaticd

The study of tautology has a fairly long history. The problem was paid
attention to by many scientists, linguists, such as Peshkovsky, Selivanov,
Evgenyeva, Perevozchikova, Bushui, Nekhlina, Nikitin, Stepanskaya,
Rakhmankulova, Eichbaum, Voilova, Krapotina, Zaits, etc. Despite this, in
logic the given expressions are considered, mainly as uninformative and
erroneous definitions of the designatum, or the concept denotatum.

This condition determines the relevance of our study - to analyze the
cognitive-pragmatic potential of tautology.

The purpose of the work is to study the structural (syntactic) aspect of
tautological formations, build a structural concept and thereby prove their
semantic significance, as well as provide an informative interpretation.

So, let's describe the syntactic structure - models of tautological units, i.e.
their common structural features:
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I. 1) (N1 + Vi)
a) The Nominative case with a subject meaning:

«Oxoio 120 compyonuxo8 mpyosmces B «IlexopckoM TeKCTwIe» BO BpeMs IIaH-
memum» (Kopreesa, 2020)/” About 120 employees work at Pehor Textile during
the pandemic” (Korneeva, 2020).

6) the Nominative case with the object value:

«Ckopo ckaska cxasvibaemcsl, Ta He CKOpo 0eao deaaemcs...» (Octposekmit, 1959,
c. 229)/”Soon the fairy tale tells, but not soon the deed is done...” (Ostrovskij,
1959, p. 229).

«CHol cHAmMCsA He BCIO HOYB, a TOJIBKO B HEKOTOpBIe Tepvoasl» (Cyrarmn, Hi-
News.ru, 2020)/” Dreams are not dreamed all night, but only in certain periods “
(Sutjagin, Hi-News.ru, 2020).

2) (N1 + succinct Adj):

«3akasarb bpaciier «flmma - Kpaca, soiiMa - kpacha» B IHTepHeT-MarasyiHe Ha
SIpmapke Macrepos» (fApmapxa macmepob, 2020)/”Order Bracelet "Jasper -
Beauty, Jasper - Red" in the online store at the Fair of Masters” (Jarmarka
masterov, 2020).

«B Hebe mocMoTpwte, dass dasexa, jiec ma peka» (Kpyr, 2011)/”You look in
the sky, the distance is far, the forest and the river” (Krug, 2011).

3) (N1 + N1):
- deep tautologies;
- comparative tautologies (Kuuea — smo knuea, a cpusvm - 3mo pusom/A
book is a book and a movie is a movie):
a) two nouns without qualifications, allowing to concisely utter an idea
(N1 cop N1):
«Meuma» - amo meuma» (Ysen, Russian.people.cn., 2013)/” A Dream is a dream”
(Uvej, Russian.people.cn., 2013).

(b) two nouns with a linking verb, emphasizing semantic similarity and
summing up what was said (N1 cop N1):

«Hw martevimero nonsitust He viMert! Ho Bce paBHO Imoexast ¢ OXOToV - Meuma
ecmb meuma. Cevidac BCIIOMVHAIO: dyyKasl CTpaHa, U s coBceM ofyH... JKyTs!
3aro cpasy mouyscTBoBall cebsi B3pocibiM» (Bervimes, Cobemckuii cnopm,
2010.09.13/”Didn't have the slightest idea! But still I went willingly - a dream
is a dream. Now I remember: a foreign country, and I'm all alone ... Horror!
But I immediately felt like an adult” (Begisev, Sovetskij sport, 2010.09.13).

(c) two nouns are explained by circumstantial relations: local and tem-
poral (implying the absoluteness of the phenomenon, always or everywhere,
etc.), which “perform deixis (pointing) to the universality of the phenome-
non” (Tymmma/Tulina, 1970, p. 248):



«My-my, oo X un B Adppuke My-my» (Hanwiko, Taprman, 2003.11.25)/” Mu-
mu is a Mu-mu even in Africa” (Danilko, Gartcman, 2003.11.25)!

(d) a sentence whose grammatical basis is expressed by two nouns is ex-
tended in such a way that the concept indicated by the grammatical basis is
concretized, and its volume is narrowed (N1+ N1+ N2):

«B ornene 3AT'C AnpmuHucTpanm ropoga Boirogoncka HakaHyHe IpasgHU-
Ka nposefieHa akuyest «OcoOwmt masanm — masanm mamepurcmba» (3AI'C Poc-
mobcxoti obaacmu, 2019)/”In the registry office of the Administration of the
city of Volgodonsk, on the eve of the holiday, an action was held "A special
talent is the talent of motherhood” (ZAGS Rostovskoj oblasti, 2019).

(e) two nouns are connected by the union “like” («kak») or “so” («Tak»),
by means of which the meaning of the typicality of the feature, the homo-
geneity of the class is expressed (N1 + conjunctio+ N1):

«Cmotpu crofia, - AHZpert ITOKa3bIBaeT Ha BEICOUYEHHBIV 3a00p, 113-3a KOTOPO-
rO BBIVISIBIBAET HUUEM He IIpyMedaTetbHas Kposi. — C BuLy 0om kak dom:
He GoraTbIVi, He OeTHBIVI - M3-3a 3a00pa HIYEro He pasIIsAVIIb. A PsIoM ¢
ZIOMOM rajiepesi B JIBa 3TaXa. «X03sMKa apXUTEKTOPY CKasasla, 4TO 3JIeCh CO-
Oupaercst xpaHUTh papureTHble Bewn» (ITosmmsikosa, Tpyo 7, 2006.03.23)/”
Look here, - Andrei points to a tall fence, from behind which an unremarkable
roof peeps out. - In appearance, the house is like a house: not rich, not poor -
you can’t see anything from behind the fence. And next to the house is a two-

story gallery. “The hostess told the architect that she was going to store rare
things here” (Pozdnjakova, Trud 7, 2006.03.23).

«BemnTc, oIbIIIa 3TN CJI0Ba, JOBOJIIBHO XOXOTHYJL: -~ Tebe He TIOBE3II0, MaIbUMK,
3aTO MHe CYacTbe IPMBAIWIO», - CKasal OH. - Bom 310 Y108 max yi06»
(911603, 2003, c. 406)!/”Bates, hearing these words, laughed contentedly: “You
were unlucky, boy, but luck rolled on me,” he said. - This is a catch so a catch”
(Elboz, 2003, p. 406)!

It should be noted that with the help of the «here» particle, an elative (re-
gardless high degree of quality) of the object is created;
(f) a noun in the Nominative case and a noun in the Instrumental case (N1 + ND5):

- the tautological Instrumental case with the meaning of strengthening
opposition:

«Tompko 4TO BOT OOraThIVL, AeHer MHOTO, a eXeJIM IIOmyMaTh 1 pa3o0paThcs,
TO Mypuk myxukom» (Hexos, 1984, c. 501)/”Just that he is rich, has a lot of

money, but if you think and figure it out, then a peasant is a peasant” (Cehov,
1984, p. 501).

- two nouns with a linking verb (“to be”, “to stay”, “to remain”, etc.) with
the meaning of concession (N1+ Vf + N5):

6102(IX)T ‘4xopui00 1§ foquir ‘ N



Speech and Context, 1(XI)2019 ‘ =

«Ilpye ocmaemca Opyeom, Haxke eyt OH He BBICITAJICS VI BBIMOTAH /10 TIOC/IeTHe
crenean» (Cwurar, 2014, c. 72)/”A friend remains a friend, even if he hasn't had
enough sleep and is exhausted to the last degree” (Sigal, 2014, p. 72).

However, it seems important to emphasize that, according to T.A. Tulina,
such communicative units are a “compressed complex thought” (Tymna/
Tulina, 1970, p. 249).

II. Semi-predicative models: one-root verb and participle (Vf + Gerundia
(gerund)):

«Caywias, My3bIKy OIIepHBI, BBI JOJDKHBI OyJieTe Yc1biuiams BBICOTY 3BYYaHWS
Pa3IMYHBIX MHCTPYMeHTOB» (Myibptnypok, 2019)/”When listening to opera
music, you will need to hear the pitch of the various instruments”
(Mul ' tiurok, 2019).

III. Models with homogeneous components:

1) two conjugated forms of the verb in the past and present tense,
indicating the development of actionality in time (Vf +Vf):

- a present tense verb + a past tense verb (Vf + V imperfectum):

«HeBo3MoXXHO TIepeorieHUTh HeOOXOIVMOCTh CHAOXKEHMS BBICTYIIAIOIINX 3a
IIPOfIOJDKEHIE BOVIHBI POCCUVICKMX ITapTUM MaKCUMAaIBHO IIOIPOOHOV WH-
dopmarimert o Tom, urto desatom u desasu 3T monu B AHDIVV, OpaHIym n
AMepuiKe KaK BO BpeMsi, TaK ¥ 10 BOVIHBL [Ij1s1 AHITINN 3TOT BOIIPOC He MeHee
BakeH, yeM 1t Poccym, TIOCKOJIBKY OH HaIIpsSIMYIO CBsi3aH ¢ BovHOV» (Has-
Ganpsan, Tpyo, 2001.07.14)/”1t is impossible to overestimate the need to
provide the pro-war Russian parties with as much information as possible
about what these people are doing and did in England, France and America,
both during and before the war. For England, this issue is no less important
than for Russia, since it is directly related to the war” (Nalbandjan, Trud,
2001.07.14).

- averb in the past tense + a verb in the present tense with the meaning
of the action in its course, without indicating the limit, border (V
imperfectum + Vf):

«Ceropns ucnonusgercs 100 ser co gusa poxaenus Actpun JIuHarpes. Oty
IaTy OTMedaloT BO BceX CTpaHax, Ife OeTH YUmaiy U wumawon KHUTY BeJINKON
IIBEJICKOV MVIcaTeIbHNIIBI, HO MMeHHO B Poccvm o JIMHAOTpeH BCIIOMMHAIOT C
TeM TeIUIOM U IIOYTV pOICTBEHHOVI HEXKHOCTBIO, KaKie JajeKo He Bcerma I10c-
TaIOTCS M OTedecTBeHHBIM Kilaccukam» (Lesapos, Tpyo, 2007.11.14)/ “Today
marks the 100t anniversary of the birth of Astrid Lindgren. This date is
celebrated in all countries where children have read and are reading the books
of the great Swedish writer, but it is in Russia that Lindgren is remembered
with the warmth and almost kindred tenderness that Russian classics do not
always get” (Sevarov, Trud, 2007.11.14).



2) reflexive and non- reflexive verbs in the form of an infinitive denoting
the relevance of the action of the participants in the communicative act (Inf +
conjunction «11» (“and”) Inf reflexa):

«Tak TIOCTerTleHHO, Iar 3a IITaroM PacIIVpPsSTh BO3MOXXHOCTYM ITOTpeOwTesIs
BBIOVMIpaTh IOCTABIIMKa O0pa30BaTeIbHBIX YCIYT M yBeIWIMBaTL JPOOHOCTD
sTOrO BHIOOpa. VIMEHHO ¢ JMTepaTyphl JIOTMYHO HadaTh ITpeBpallleHye CVC-
TeMBI 0Opa3oBaHWS W3 TIOPBMBI B 00pa30BaTeTbHYIO CeTh, OXBATBHIBAIOIIYIO
BCe O0IIEeCTBO 1 ITO3BOJISIONTYIO BCeM JKeJIafoIIVIM YHUmb U Y4umscs B CBOOO/-
HOM OT Y/MHOBHIYBETO ITPOM3BOJIa Mype. ABTOpP - 3aBeyIommi JabopaTopu-
ert VucTuTyTa sKoHOMUdeckort moymTvky M. E. T. I'avimapa» (Hasapos, M3-
Becmusa, 2013.02.20)/”So gradually, step by step, expand the consumer's
ability to choose a provider of educational services and increase the
fractionality of this choice. It is with literature that it is logical to begin the
transformation of the education system from a prison into an educational
network covering the entire society and allowing everyone to teach and study
in a world free from bureaucratic arbitrariness. The author is the head of the
laboratory at the Institute for Economic Policy E. T. Gaidar” (Nazarov,
Izvestija, 2013.02.20).

IV. Subordinating models:

a) noun-adjective agreement (according to O.A. Zaits and T.S. Ostapenko, attri-
butive tautology):

1) a cardinal number in the Genitive form and a noun in the Genitive form
(Numeralia cardinalia 2 + N2):

«CTouT yI1 3aTpaumBaTh TaKOe OTPOMHOEe KOJIMYECTBO TPyAa BO WMMS 00HOU
peruImkm odHoeo onynypka» (Tokapesa, 2005, c. 5)!/”Is it worth it to spend
such a huge amount of work in the name of one replica of one half-wit” (Toka-
reva, 2005, p. 5)!

2) a single-root noun and a participle (N4 + Participium):

«HaumHaro ocyImecTsIsaTs n4aubl, 3anianupobantsie Ha 3TOT TOI, YTOOBI BBIVITH
Ha HOBBIVI YpOBEeHb W YBEeIMYUTH CBOV goxom» (Pinterest.com)/”Starting to

implement plans planned for this year to reach a new level and increase my
income” (Pinterest.com).

3) a nominative with an adjective (N + Adj), denoting;:
- the degree of manifestation of the feature, while the adjective in the
preposition (Adj1+N1):

«Kpabosble nastoukn Canra bpemop «Dpaniysckuvt Kpab» - BkycHeiduias
bxycuamuna» (Or30BuK, 2016)/”Crab sticks Santa Bremor "French Crab" -
delicious yummy” (Otzovik, 2016).

- the intensification of a typical feature if the adjective follows the noun:
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«I'ope eopvkoe TIO CBeTy IIISUIOCS M Ha Hac HeB3Hadav HaOpesro» (Hekpacos,
1981, c. 112)/”Bitter grief wandered around the world and accidentally came
upon us” (Nekrasov, 1981, p. 112).

It should be noted that according to the correct remark of O.A. Zaitz, «the
property of a thing limits the totality of knowledge of this thing» (3ar/
Zayts, 2001, p. 78);

b) government:
1) the conjugated form of the verb and the identical infinitive (Vf + Inf):

«ITpumyT XecTKve, OpVEHTMPOBaHHBIE Ha yCIIleX 00pa3oBaTe/IbHbIe CUCTEMBI
m3-3a pybexa. Ha aToM MUHMCTP cBOe BBICTYIUIEHMeE 3aBepIIVUl, HAIIOMHUB,
uTO HanboJlee IepCreKTVBHBI CETOIHS BY3bl, KOTOPBIE Yuam Yuumscs, IIOATo-
TaBJIVBas YeIoBeKa K TOMY, U4TO eMy OyeT HeoOXOOMMO dYepes IISITh-CeMb JIeT
«OOHOBJISATH» CBOV HaBBIKM. Tak 4TO, cyms 1o BceMy, Oe3 pycckoro MBA Ham
He obomrmce» (IlomoBa, PBEK Daily, 2004.08.31)/”Rigid, success-oriented
educational systems will come from abroad. On this, the minister concluded
his speech, recalling that the most promising today are universities that feach
how to study, preparing a person for the fact that he will need to “update” his
skills in five to seven years. So, apparently, we cannot do without a Russian
MBA” (Popova, RBK Daily, 2004.08.31).

2) the conjugated form of the verb and the noun in the Prepositional case
(Vf +N6):

«KJIMMOB OIvIsI/IeNT TapesIKy M OLIEHWIT CUTYAIIVIO: TIeperl HUM Ha C11moAe CIosL
ero gHeBHOV paumon» (Toxapesa, 2005, c. 4)/”Klimov looked at the plates
and assessed the situation: in front of him on the table was his daily ration”
(Tokareva, 2005, p. 4).

3) a) a noun in the Nominative case and a noun in the Accusative case
(N1 + N4):

«...B CM0408yi0 BOIIIM ero coceam 1o cmoay» (Toxapesa, 2005, c. 2)/”... his
table neighbors entered the dining room” (Tokareva, 2005, p. 2).

b) an adjective + a noun in the Instrumental form case (Nomen adiecti-
vum + N5):

«Jlena ObUIa M0400as, HO He IIEPBOV, a, IOXKAIIYT1, BTOPO M04000CIbl0, KOTHA
BCe, YTO JOJDKHO OBUIO pacIiBecTy, — paclBesIo, a KOe-4To fJake 4y Th-4yTh I10-
Bs10» (idem, c. 6)/”Lena was young, but not the first, but, perhaps, the second
youth, when everything that should have blossomed blossomed, and
something even withered a little” (idem, p. 6).

4) the indefinite form of the verb and the verb in the past tense with the
meaning of a single action (V inf + Vf):



«Jlena ObUIa MoOJIOmast, HO He epBOW, a, IOXaJIyVi, BTOPOVI MOJIOAOCTBIO, KO-
I7a BCe, UTO JOJDKHO OBUIO pacyBecmu, — pacybeso, a KOe-4To Jaxe UyTb-dyTh
noBswio» (ibidem)/” Lena was young, but not the first, but, perhaps, the second
youth, when everything that should have blossomed blossomed, and something
even withered a little” (ibidem).

5) the conjugated form of the verb and the noun in the Genitive case (Vf + N2):
- the Genitive case with a preposition with the meaning of cause:

«DUIMIIIVHCKMIT 0cTpoB MMHIaHa0 IIPOJIOTDKaeT COmpACambCs OT MOITHOTO
semstempsicenus» (Newsru.com, 2019.10.31)/”The Philippine Island of Mindanao
continues to shake from a powerful earthquake” (Newsru.com, 2019.10.31).

- the Genitive case with the meaning of the object with a verb with
negation:

«J1o TOVt IOPBL HU Pasy He NucAA NiceM Ha BbICOUAVIIIIee MMSI, MHCTMHKTUBHO
OVCTAaHIOMIPYSICHh OT Bi1acTi. ITnceMo cpaboTano. OHO HOCIYXWIO Kak ObI J1e-
IOKOJIOM, 32 KOTOPBIM MOXXHO OBUIO ITOCTaBUTBH BOIIPOC O My3ee U O IIOCiIe-
myrommx nyonmkanysix IlacrepHaka, uro s u coentar» (CormomoHosa, Tpyo,
2001.02.10)/”Until that time, he had never written letters addressed to the
highest name, instinctively distancing himself from power. The letter worked.
It served as an icebreaker, behind which it was possible to raise the issue of

the museum and Pasternak's subsequent publications, which I did” (Solomo-
nova, Trud, 2001.02.10).

6) the conjugated form of the verb and the noun in the Dative case (Vf + N3):
- the Dative case with the meaning of an indirect object:

«51 B cBOIO OYepenb nepeadpecylo PacKpacKy HyXHoMy adpecamy» (IIpo Hemen-
yusa, 2020)/”1, in my turn, will forward the coloring to the right addressee” (Pro
Dementia, 2020).

7) the conjugated form of the verb and the noun in the Accusative case
(Vf + N4):

- the Accusative case with the meaning of a direct object:

«Pazorperntte gyxoBky Ha 15-20 muuyT mnpm 180 wm ucnexume neuenve.
Octynure» (Jobposombckast, 2020. 04.16)/”Preheat the oven for 15-20
minutes at 180 and bake cookies. Cool down” (Dobrovol’ skaja, 2020. 04.16).

- the Accusative case with the preposition «in» with the meaning of an
indirect object:

«Ho Mwusrupesa certaac B CM30, a ocTasibHEIe O04TCs 1 €JI0Ba cKa3aTb. OHO 1
IIOHSITHO: cevtdac 3TU 3BepsiTa uepawm 6 uepy «crosvia psaoM». Kaxmas meita-
eTcsl BBITOPOAUTDH cedsi: He Owla, TOJIBKO CMOTpesia. DTO JIpyTrve HaHOCWIIN
yaapbl OyTBUIKOVI, IIpBITaii HOTaMV Ha XMBOT W JIOMaJIM HayIbIIbl...» (dem-
ueHko, Komcomorvcxas npaboa, 2013.09.30) /”But Mizgireva is now in a pre-trial
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detention center, and the rest are afraid to say a word. It is understandable:
now these animals are playing the game “standing nearby”. Each is trying to
shield herself: she didn’t beat, she just watched. It was others who struck with
a bottle, jumped on their stomachs and broke their fingers...” (Demcenko,
Komsomol ’ skaja pravda, 2013.09.30).

8) the conjugated form of the verb and the noun in the Instrumental form
(Vf +Nb5):
- the instrumental case with the meaning of an instrument of action:

«BoccTaHOBUTENIEHBIMY pabOTaMy1 BEIHY KIEHBI 3aHVMATHCS XYHOXHVKM Ye-
JIIOMHCKa: KpacouyHoe rpadduTi Ha cTeHe XXwIoro noma 161 mo yrume Tpy-
Ila Hem3BeCTHbIe HOYBIO 3akpacuiu cepovi kpackoi» (HoOpsrHmHa, Poccuiickas
eazema, 2019.11.17) /” Artists of Chelyabinsk are forced to do restoration work:
colorful graffiti on the wall of a residential building 161 on Truda Street was
painted over with gray paint by unknown people at night” (Dobrynina, Ros-
sijskaja gazeta, 2019.11.17).

- the instrumental case with the meaning of the mode, way of the action:

«[TpenmpvEvIMaTert 11005m CBOVI OVI3HEC POIUTEIbCKON 410006bi0» (LLlepOrira,
TACC Hayxa)/”Entrepreneurs love their business with parental love” (Serbina,
TASS Nauka).

«...JIeJI0 TIPOCTO, SICHO U, Ipy00 roBOps, Be[lb BOT B UYeM: ThI BOIIIIA B VICKIIIO-
UMTeIbHO OJIM3KIe OTHOILIEHMS, B Te OTHOILIEHMS, B KOTOPbIe BXOIAT TOJIBKO C
JIIOIBMY, KOTOPBIX 10051 /10006610, B Te OTHOIIeHWs], KOTOpble HUKOI/a He
ObIBaIOT HENIOABVDKHBI, a BCeryla UAyT BIiepe]l, yCIINBasiCh U BCé Gostee 1 6o-
Jlee cOnMVDKast, ¥ IPUBOIAT K 3aKOHHOMY WIM He3aKOHHOMY OpaKky ¢ desioBe-
KOM, Ipe3rpaeMbIM ¥ HeHaBUIVMBIM Jla)Ke BCeMU TBOVIMM CaMbIMU OJIV3KM-
MU POIHBIMY, C YeJIOBEKOM C He COBCeM XOPOIIVIM ITPOIIeIIINM, YeJIOBEeKOM,
He VIMEIOIIVM TeX IJIaBHBIX CBOVICTB MY)KeCTBa, KOTOPbIe BBI3bIBAIOT HACTOS-
HIyIO JII00O0BB JKEHIIVHBL, 1 C YeJIoBeKoM XeHaTeiM» (Toscrort, 1955, 1. 67, c.
216)/”... the thing is simple, clear and, roughly speaking, this is what: you
entered into exceptionally close relationships, those relationships that enter
only with people who are loved with love, those relationships that are never
immobile, but always go forward, intensifying and drawing closer and closer,
and lead to legal or illegal marriage with a person despised and hated even
by all your closest relatives, with a person with a not very good past, a person
who does not have those main qualities of courage that cause true love of a
woman, and with a married man” (Tolstoj, 1955, vol. 67, p. 216).

9) the conjugated form of the verb and the noun in the Prepositional case
(Vf + No6):

- the Prepositional case with the meaning of the locality of the action
(with the preposition “in” («B»)):



«B becedxe camoBovVL He TOIIBKO Decedyiom, HO 11 COOVPAIOTCS IS YaeIIUTIUL, T~
paroT B UTPBI HACTOJTbHBIE, JIFOOYIOTCS IIPUPOJION, YATAIOT KHUTY, CTAHOBUTCS
JIIOOVIMBIM MeCTOM JIJIsl OT/IbIXa BCEVT CEMbY, MEUTAIOT VI ITPOCTO OT/ABIXAIOT, a
camMoe IJIaBHO€, OTJIMYHO 3alUTAT OT IaJIAIIero COIHITA VTV HeTIOTOIbl, OHV
CTaHYT M3/TIO0JIEHHBIM MeCTOM OTZIBIXa B JKapKue VI JTOXIvBbIe THM» (Ca-
doBbie becedxu, 2021.01.2)/”In the garden gazebo, they not only talk, but also
gather for tea parties, play board games, admire nature, read books, become a
favorite place for the whole family to relax, dream and just relax, and most
importantly, they will perfectly protect from the scorching sun or bad
weather, they become a favorite place to relax on hot or rainy days” (Sadovye
besedki, 2021.01.2).

- the Prepositional case with the meaning of the instrument of the action:

«KeHITVHBI, KOTOPBIe KAYAIOMCA HA kaueAsX, TIPOBOLIMPYIOT MyK4MH Ha TO,
YTOOBI VX CEKCyaJIbHO JOMOIAThCs», — IIMIIET exeqHeBHas rasera Caymos-
ckont Apasum «Asp Capa» (Pamynosa, Oeonex, 2014, c. 52)/”Women who
swing on swings provoke men to sexually harass them,” writes the Saudi
Arabian daily “Al Sada” (Radulova, Ogonek, 2014, p. 52).

- the Prepositional case with the meaning of the subject of the action:

«B 368yxe xopoHaBUpyca 36yuun MHOTOCIIOVIHAS aJIFOPUTMIYECcKast KOMITO3M-
IIVis, KOTOpasi OTpakaeT KaK CIIeKTp BUOpaIlnit Bcero Oelka B 3ByKe, TaK U
PUTMITIeCKIe 3JIEMEeHTE], a TakKe IT0C/Ie0BaTeIbHOCTh ¥ CK/Ia/IbIBaHIIe aMV-
HOKVICJIOT B BUle TlepervleTeHHbIX Mertopgmin» (Aud, 2020.04.06)/” In the sound
of the coronavirus, a multi-layered algorithmic composition sounds, which
reflects both the spectrum of vibrations of the entire protein in the sound, as
well as rhythmic elements, as well as the sequence and folding of amino acids
in the form of intertwined melodies” (AIF, 2020.04.06).

10) a short participle and a noun in the Instrumental case with the
meaning of a single-root instrument of the action (Participium + Nb5):

«Tepaxkt B Bosrrorpaze: Math ycriesia HakKpeITh pebeHKa CBOVM TeJIoM 11 ObUla
paszopbana B3pwibom» (IIpaBociaBme.ru, 2013.12.29)/”Terrorist attack in
Volgograd: the mother managed to cover the child with her body and was torn
apart by the explosion” (Pravoslavie.ru, 2013.12.29).

11) a noun and a short participle (Participium + N6):

«CaMoe CYJIBHOE MEeCTO pacckasa — TO, TIIe pacCcKA3AHO, KaK KaIlUTaH ITOIH/MAeT
IOyX KOMaHJIbl, HAIIOMMHAET MM O YeCTU MOPSKOB, CO3[aeT OLOpy IS MX
mporHysIero gyxa» (Uykosckas, 1957, c. 17)/”The strongest part of the story
is that in which it is fold how the captain raises the spirit of the team, reminds
them of the honor of the sailors, creates support for their trembling spirit”
(Cukovskaja, 1957, p. 17).
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12) a noun in the Nominative case and a noun in the Genitive case (N1 + N2):
- the Genitive case with the subject-object meaning with the preposition
“after” («1rocite»):

«Y OmHMX HepBHI BIAIAIOT B pasdpakeHHOe COCTOSIHME OT BCSIKOVI Oe3Ie/INIIbL
ApPYTVIX, HECMOTPSI Ha CHUTBbHEVIIIIee BIIeYaT/IeHVie, He BBIXOJIAT 13 HOPMaIbHOTO
CBOETO COCTOSTHMS, TaK YTO ITOCIIE YCTIOCTV HAaCTyIlaeT HeMeIJIeHHO 010bLX,
nocae omovixa — 6ompocTe» (Yrmmckuir, 1950, 1. I, c. 183)/” At some people,
the nerves fall into an irritated state at every trifle; at others, despite the
strongest impression, they do not get out of that after fatigue comes
immediate rest, after rest - cheerfulness” (Usinskij, 1950, vol. I, p. 183).

- the Genitive case with the preposition “of” («113») with the meaning of
the carrier of a «bright» feature that distinguishes the object from the class of
homogeneous:

«B 1973 romy ero urpasn Orter TaGaxkos. DTo ObUT caMblvi 00asSTeNIBHBIN 1001eY,
u3 nooseyob. CeromHAIHNI afgBoKaT balajavkiH B TaJIaHT/IVBOM VICIIOTHe-
Hvi Bastepust [lanbHbIx OoJIbIlle IOXOXK Ha YepTa, BBIIPBITHYBIIIETO 13 IIpe-
vcnopgHent. Hemapom e oH nossiisieTcs n3s KJIyOOB fbIMa, M3BMBasiCh BCEM Te-
JI0M, CJIOBHO yaas» (JleOemwma, Tpyd, 2001.11.24)/”In 1973, Oleg Tabakov
played him. It was the most charming scoundrel of scoundrels. Today's lawyer
Balalaykin in the talented performance of Valery Shalnykh is more like a devil
who has jumped out of the underworld. No wonder he appears from the
clouds of smoke, writhing with his whole body, like a boa constrictor”
(Lebedina, Trud, 2001.11.24).

- the Genitive case with the meaning of the category of possessiveness:

«I1 ero Ouorpadmert 0cobo He MHTEpPeCOBAIVICh, 3HAJIV, YTO OMel 0Mmuyd, VX
men, paccrpenss» (Kamemmu, Oeonex, Nel, 2013)/”And they were not
particularly interested in his biography, they knew that their father's father,
their grandfather, was shot” (Kaledin, Ogonek, N1, 2013).

- the Genitive case with the meaning of the relation of the part to the
whole with the preposition “from” («oT»):

«Y Hac 6pu1a Benmmkas Dnoxa (1987). OnHaxo... M ¢ ToaMm 3TO CTaslo SICHO,
KaK1M-TO 00pa3soM OHM CyMe/IM 3apOHWUTBH B €ro AyIly BCe 3TW ITOCIOBUIIBI,
TIOTOBOPKM, MHEHVsl, OIIpe/ieIeHNs] — eCSTKM ThICSY OCKOJIKOB MH(OpMaIim
VI C VX TIOMOIIBIO C/Ie/TajI V1 €T0 He TOJIBKO 1A0Mb 0 NA0muU Vi KpoBs om kpobu
ABYX pOCCUVICKUX JlepeseHb, Hosb 1a MaciioBka, HO 1 dyx om dyxa uX, Aepe-
BeHb 3Twx» (JImmonos, 2002, c. 22)/”We Had The Epoch Times (1987).
However ... and over the years it became clear, somehow they managed to
plant in his soul all these proverbs, sayings, opinions, definitions - tens of
thousands of fragments of information and with their help they made him not
only flesh from flesh and blood from blood of two Russian villages, Nov and



Maslovka, but also the spirit from their spirit, these villages” (Limonov, 2002,
p- 22).

13) a noun in the Nominative case and a noun in the Dative case (N1 + N3):
- the Dative case with a seme of distinguishing a phenomenon from a
number of homogeneous:

«Ha omys 13 gHen poxxaeHvs KpacaBuIibl 30IOIIKY, YCTPOeHHBIT AHATOJVEM
['puroppesrdeM B CKIadMHY - TI0 IIPUHIIUITY: KTO 9TO C cOOOVI IIpuHeceT,
TOT 3TO U OyZIeT eCTh, — €ro ApyT-IMcaTesIh Iogapvil eMy cobaky. DTo ObUIa
BCceM cobaxam cobaka. C TIepBOTo B3IVIAA OHA HMKAaK He HallOMVHala CIlaHve-
715, HO 3aTo IIpW OyIvpKaviieM pacCMOTPeHWY CTaHOBWWIOCH SICHO, UTO OHa ab-
COJTIOTHO He CITaHMeJIb, a BsUlas, MeTaHXOJMIecKy HacTpOeHHas [IBOPHSTa,
IIOMMHYTHO CITpaBJIsBIIIasi CBOVI eCTeCTBEHHBIe HaToOHOCTI» (ApKaHOB, 1999,
c. 22)/”0On one of the birthdays of the beautiful Zoyushka, arranged by
Anatoly Grigorievich in a pool - according to the principle: whoever brings
what with him, he will eat it - his writer friend gave him a dog. It was a dog
for all dogs. At first glance, she did not at all resemble a spaniel, but on closer
examination it became clear that she was absolutely not a spaniel, but a
lethargic, melancholy-minded mongrel, constantly doing her natural needs”
(Arkanov, 1999, p. 22).

- the Dative case with the meaning of comparison using the unit
«difference» («po3HB»):

«Eciv mpoBecTy OITpOC, 3HAOT JIV JIOJIV, YTO TaKOe JII0OO0Bb, TO OOJIBIIMHCT-
BO, TIOXKaJIyVl, OTBETUT ITOJIOKWUTEIIFHO. A BOT €CJIM IIOIPOCUTD [aTh OIIperie-
JleHVe JF00BY, TO HaBepHSKA BBIACHWUTCS, YTO KaKIIBIV IIOHVMAET IT0-CBOEMY.
Orcroma BBIBOZ: 4100066 41006 poste» (['aBap, Omxpuimuiil kanas, 2019.03.03) /7 1f
you conduct a survey on whether people know what love is, then the
majority, perhaps, will answer in the affirmative. But if you ask for a
definition of love, then it will surely turn out that everyone understands in
their own way. Hence the conclusion: the love of love is different” (Gaver,
Otkrytyj kanal, 2019.03.03).

- the Dative case with the meaning of the contact disposition of semantically
related components with the preposition “to” («k»):

«OHa Takas 4mcTeHbKasi, IpudecaHHast, 6o1ocox k Bosocky» (Koportesa, 2007, c.
6)/”She is so clean, combed, hair to hair” (Koroleva, 2007, p. 6).

14) a noun in the form of the Nominative case and a noun in the form of
the Accusative case (N1 + N4):

«Tak 1 Temeps, OH AOCTaI CBOIO KHVDKEUKY ¥ COOOIIWI Mavopy, YTO CeMHa-
OLIATOrO AeKaOps HUIM 3aK/IIOYEHHBIe I'ypbpOOV IO HIDKHEMY KOPUHOpY C
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obenenHo nporyinku - v Hamenamms c1ed 6 cied 3a HviMm» (COIDKeHMIIBIH,
1991, c. 172)/”So it was now, he took out his little book and informed the
major that on the seventeenth of December, the prisoners were walking in a
crowd along the lower corridor from their lunch walk - and Nadelashin
followed them” (Solzenicyn, 1991, p. 172).

15) a noun in the Nominative case and a noun in the Instrumental case
(N1 + N5):

- the Instrumental case, expressing the subject-object meaning by means
of the preposition “with” («c»): moreover, directly according to the proverb:

«lopa c eopoil He cxommrcs, a uesobex ¢ uerobexom...» (Topmenvm, Cubupckue
oenu, 2013.04.25) /” Mountain does not converge with mountain, but man with
man...” (Gor8enin, Sibirskie ogni, 2013.04.25).

- the Instrumental case with the meaning of a successive action with the
preposition “after” («3a»):

«OHV X/WIN B JOJIT, BRIIUIaUVBaJIV 3a KOOIlepaTuBHYI0 KBapTupy. IOpa merai
puawm 3a ¢pussmom. Bee pricosaria @panst. IOpa ropopw o Hevi ¢ HeyTHXar0-
M BoctoproM» (Ilerpymresckas, 2003, c. 40)/”They lived in debt, paid for a
cooperative apartment. Yura made film after film. Everything was drawn by
Franya. Yura spoke of her with unceasing delight” (Petrusevskaja, 2003, p. 40).

16) two nouns in the genitive form (N2 + N2):
- the contact government with the particularization seme:

«[TpenmyrecTa 1IpodrecCOHaIIBHOTO POCTa M caMOpeasT3allvi creyuali-
cmob pabounx cneyuasvnocmei» (Kapramosa, Paboma Poccuu, 2020.12.25)/
“Benefits of professional growth and self-realization of blue-collar workers”
(Kartasova, Rabota Rossii, 2020.12.25).

- with the value of the absoluteness of implementation of the action (with
prepositions “from” and “to” («oT» 1 «10»)):

«Tam MBI Kaxaeli JeHb «KaszaxcTaHCKyIo ITpaBiy» 4WTaeM, 0m Kopku 00
kopxu» (JomOposckmit, 2003, c. 33)/”There we read “Kazakhstan Truth”
every day, from cover to cover” (Dombrovskij, 2003, p. 33).

17) a noun in the Genitive case with the preposition «from» and a noun in
the Dative case with the preposition “to” («k»), denoting the meaning of
periodicity (N2 +N3):

«Ocolyro Hay4dHYIO ¥ IIPaKTHUeCcKyI0 3HauMMOCTh TeXHOIOTVIs T1efIaroriTdeckoro
1eJIeTioyIaraHyisl OIpesiesisieT BhIIBUHYTBIVI aBTOPOM U ITOCIIe/IOBaTeIbHO, 011
YpoKa K Ypoxy, U3 Tofa B TOfI, IIPVHIIMII OTIOPBI Ha JIMYHBIV JKM3HEHHBIVI OITBIT
y4artrerocsi» (Jlexuym Morwresckoro I'Y vmm. A.A. Kysermoa)/ ”“The special
scientific and practical significance of the technology of pedagogical goal-setting
is determined by the principle put forward by the author and consistently,



from lesson to lesson, from year to year, the principle of relying on the

student's personal life experience” (Lectures of the A.A. Kuleshova State
University of Mogilev).

18) a noun in the Genitive case with the preposition «from» and a noun in
the Accusative case with the preposition “to” («B») with the meaning of a
place or time (N2 + N4):

«Ocobyro HaydHYIO U ITPaKTIYeCKyIO 3HaYMMOCTh TeXHOJIOTMS Tlefjaroride-
CKOTO IIeJIertoylaraHusl OIIperiesieT BBIIBMHYTBINI aBTOPOM U TI0CJIeT0BaTe Th-
HO, OT YPOKa K YPOKY, %3 2004 6 200, TIPVHIIVII OTTOPHI Ha JIMYHBIV KM3HEHHBI
onbIT y4amerocsi» (Tam xxe)/”The special scientific and practical significance
of the technology of pedagogical goal-setting is determined by the principle
put forward by the author and consistently, from lesson to lesson, from year to

year, the principle of relying on the student's personal life experience”
(ibidem).

«... IO CUIX TIOp OHO ITepee3KaeT CO MHOW U3 cmpaHsl 6 cmpany, XuBeT To B Vc-
magmy, To Bo Opantmm» (CrmBakosa, 2002, c. 257)/” ... until now it moves
with me from country to country, lives either in Spain or in France”
(Spivakova, 2002, p. 257).

19) a noun in the Instrumental case and a noun in the Dative case with the

preposition “to” («k») in the meaning of the proximity of the location of
phenomena, objects (N5 + N3):

«Camas ryOvHa MOJIUTBBI 3aK/IF0YaeTCs B TOM, YTOOBI BCTpeTuTh bora uyom
K AuLY (5 TOBOPIO cevrdac He O 3peHNM IJIa3, a O BCTpede B caMbIX TalTHMKaX
mTyOouHax Hamrert gymm) ¢ Hum tam npebsmate» (Cypoxkekmr, 2018, c.
70)/”The very depth of prayer lies in meeting God face to face (I am not
talking now about the sight of the eyes, but about meeting in the very recesses
and depths of our soul) and being there with Him” (Surozhsky, 2018, p. 70).

20) a noun in the Prepositional case with the preposition «in» («») and a

noun in the Genitive case with the meaning «ultimately» or a place (N6
+N2):

«B KoHye koH106, pa3Be JIFOOOBb 3aK/IIOYAETCSI B TOM, YTOOBI JIMIIIHUV pa3 cre-
7aTh Houblo 3To» (ITomos, 2001, c. 18)?/” After all, does love consist in doing
this one more time at night” (Popov, 2001, p. 18)?

¢) adjunction:

1) a verb and a tautological adverb that actualizes the quality of an action,
its processuality (Vf + Adv):

«Yoarsto dasvie pavivkn. B manke ¢ oOII0KKaMy OKa3asIvch Takye BOT Kap-
TMHKM, a S YK U [o3a0puia IIpo HuX... » (Bror, 2012)/”1 delete further files.
There were such pictures in the folder with covers, but I already forgot about
them...” (Blog, 2012).
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2) a noun in the form of the Nominative case + preposition + a noun in
the form of Instrumental case - mode of expression - non-morphologized
(N1 + prep. + N5):

«[TpuBbIYKa OCcTajlach OT TOJIOHOIO ITOCJIEBOEHHOIO [IeTCTBa, OT HYX/IbI B ce-
Mbe, KOITla eflBa CBOIAWINCH koHubl ¢ konyamu» (Toxapesa, 2005, c. 4)/”The

habit remained from a hungry post-war childhood, from the need for a
family, when barely making ends meet” (Tokareva, 2005, p. 4).

Consequently, on the basis of the syntactic analysis of the tautology, it is
possible to construct its structural concept. So, based on the concepts of the
core (the core includes prototypical layers with the greatest sensually visual
concreteness, the primary most vivid images) and peripheries (more abstract
features make up the periphery of the concept), we build a structural
concept, in terms of tautology implementation models (Fig. 1), while the
most frequent incarnations of redundant doublets will belong to the core,
rare «objectifications» will belong to the near periphery, and their even
rarest representations - to the far periphery.

Thus, the structural stratification of tautological phrases is a well-
developed branching of various models that are united by syntactic relations
(attributive, subjective, object, adverbial) and syntactic links (coordination,
or agreed predicate, noun-adjective agreement, government, adjunction).
This means that the phenomenon under study has firmly entered both
scientific and «home» use, and is characterized by the frequency of use. In
addition, in some attributive tautologies built according to the syntactic
model «N4 + Participium» (1 case), a semantic error is manifested, bordering
on a flaw in style. And such structural models with a subordinate connection
- government, as: Vf + N3 (1 case) and Vf + N6 (with prepositions «on, in» of a
local nature) (1 case) - are also semantically excessive. The remaining
examples (52 implementations) describe the tautology with a plus sign.

The given provision brings together the indicated linguistic phenomenon
with idioms that have a merged meaning, and therefore there is a danger of
seme bias; content is multifaceted.

This also means that tautology can be considered as an implicature, a
phenomenon of cognitive linguistics - a concept that should be understood
as a complex, multidimensional, mental formation that is meaningful only
for a certain national cultural space, which is reflected in the collective
consciousness, is assigned to a certain area of reality and expressed in one
linguistic form or another. In addition to what has been said, tautology is
much more likely to serve native Russian speakers and their everyday life
than pleonasm. Accordingly, its fixation and familiarity in the system of



symbolic coordinates is enhanced, besides, the evolutionary nature of this
type of excess is marked:

Vi + N NI+N4, nomen
adiectivum + M5, Vinf+ VE Vi +
M2, VE+ N5, VE+ N4, Vi+ N5, VE
+ MNé (mox. mpegmor), Participium
+ N5, Paticipinm + M4, M1 + 12,
W1 +H3, N1+ M4 Wl +H5 N1+
M2, NI + N3, N1 + N4 (npeqnor
#E% OO THST MSCT3 H EPSSSHH),
M5 + N3 {mpammor «xe), N6 + N2
(Tp=mmor <E% 00 EIL. E EOBSTHOM
caETE)

EXB[RI Ju]
+ H arpmimes + Jur

v TV,
yu Al '|‘.I.I|'|_5-|'I|-'|-|'
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Fig. 1. The Structural Concept «Tautology»
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Abstract
In the article, we aim to describe, from a cognitive perspective, the tautological and
pleonastic units of the Russian language, taken as a metalinguistic phenomenon. The corpus

of the research is constituted by the artistic discourse, investigated at the phonemic,
morphemic, lexical and syntactic levels.

Keywords: tautology, life, cognitive linguistics, implicature, pragmatics, artistic
discourse

Rezumat

In articol, ne propunem si descriem, din perspectivi cognitivd, unititile tautologice si
pleonastice ale limbii ruse, luate drept fenomen metalinguvistic. Corpusul cercetdrii este con-
stituit de discursul artistic, investigat la nivelurile fonemic, morfemic, lexical si sintactic.

Cuvinte-cheie: tautologie, viata, linguistica cognitiva, implicaturd, pragmatic, discurs
artistic

This study is devoted to the analysis of tautology from the point of view
of cognitive semantics and linguistic pragmatics: the analytical and synthetic
description of the given type of redundancy in artistic discourse is recognized.
This position leads to saving energy, speech resources due to the constriction
of the bilaterality of linguistic signs: the signifier and the signified, which, as
you know, are fixed in the minds of native speakers in the form of concepts
and sensory images of a sign, meaningful form. Only such a solidity of the
two aspects of the sign satisfies the social needs of the linguistic personality
of a certain national cultural topos (I'aBap/Gaver, 2011, pp. 72-73). Conse-
quently, the categorial-conceptual apparatus of cognitive linguistics and
pragmatics contributes to the implementation of the semiotic process in the
field of tautological and pleonastic expressions, which once again confirms
the ability of tautology and pleonasm to desemantization, incomplete mea-
ninglessness, followed by grammatization: translation abnormality, illogical-
ity of redundant statements in the sphere of designatum (concept denota-
tum) as a result of specific operations on knowledge (bapanos, [1o6poBosb-
ckmyi/ Baranov, Dobrovolsky, 1997, p. 18). The very nature of the text contri-
butes to the above circumstance. The appeal to artistic discourse is aimed at
isolating such a functional-linguistic unity, in which they find their effective
embodiment, the objectification of the possibilities of language, the function-

6102(IX)T ‘4xopui00 1§ foquir ‘ &


https://doi.org/10.62413/lc.2019(1).02
https://scholar.google.com/citations?view_op=view_citation&hl=en&user=0mfd6KsAAAAJ&cstart=100&pagesize=100&citation_for_view=0mfd6KsAAAAJ:AHdEip9mkN0C
https://drive.google.com/file/d/1QDqrpy90hmYICZmfRf5FNpgG1ky3c5Ru/view
mailto:parakhonko91@mail.ru
https://orcid.org/0000-0002-7010-3107

Speech and Context, 1(XI)2019 ‘ N

al-communicative potential of some of its phenomena. The starting point is
the following: the language system, as a rule, is the object of abstract
thought; its implementation is not implied. It is in the text that the language
acquires syntagmatic competence. Everything that is linguistic really exists
in textual conditions and performs the function of an instrument of con-
sciousness, a mental configuration of participants in communication. Thus,
the postulate of text linguistics lies in the exteriorization and apology of the
communicative essence of the language, which is achieved through observa-
tion and study of both the individual properties of its units, forms, struc-
tures, and their cohesion (bestynosa/Belunova, 1988, p. 67).

So, the relevance of this study lies in the need for a comprehensive
coverage of this problem in artistic discourse, because only with this approach
the author's mental and psycho-emotional processes embedded in his
narrative fully are deciphered, read.

The purpose of the work is a comprehensive study of tautological formations,
based on language strata: phonemic, morphemic, lexical and syntactic,
explicating the dialectic of death in E. Vodolazkin's novel «Laurus».

Let's examine the functioning of life on the basis of tautology in the novel.

Life, smoothly following death and vice versa, is ascertained by the
following signs of the activity, functioning of the body: «Bcsikun opran mpo-
nyMaH 1o Mentodert. Ceprille, HalpuMep, IUTAET BCe TEJIO KPOBBIO, U B HEM,
KaK TOBOPSIT, COCPeIOTOUYEHBI HAIIM YyBCTBa, BOT II0YEMY OHO HafIeXXHO 3a-
myeHo pedbpamm... Ho ecTh elle BHyTpeHHee yx0, KOTOPOTO He BWIIHO.
OHO BefieT 3BYKM OT BHEIITHETO yXa K MO3IY, VI MO3I IIpeBpalllaeT 3BYKV B
peub. K MO3Try mimyT XXWIIBI 11 OT I71a3, M OISATh-TaKM MO3T IIpeBpaIiaeT OyKBbI
B CJIOBa... YM - oum gymm. Korga ami oun oBpeXaaroTcs, AyIia CTaHOBUT-
cs arenta» (Bogomaskma/ Vodolazkin, 2012, p. 16). Here we note a proposi-
tional tautology that subordinates the entire artistic discourse to one
thought: the statics and dynamics of the human structure, the world order
with an anthropocentric bias. Since life forms its own microtext, it is impor-
tant to note that in this case there is no danger in moving towards the goal of
losing this goal itself behind an infinite number of its manifestations; there is
an absolute absorption of matter, a transformation into another text that
causes emergence, or the property of a brief ancient definition: the whole is
greater than the sum of its parts (Bypuesa/Burtseva, 1997, p. 54). In addi-
tion, the evidence of semantic redundancy is the anaphora «it, he, his». Ac-
cordingly, in a broad interpretation, each sentence is based on the antece-
dent (the previous unit of the statement, with which the subsequent unit
corresponds, explaining the components located in the first part). Accor-
dingly, in a broad interpretation, each sentence is based on the antecedent
(the previous unit of the statement, with which the subsequent unit corres-
ponds, explaining the components located in the first part).



Thus, life on the basis of tautology is a sign that is able to «catch the
statement for the world». A sign is not just a label of a referent. The sign
represents it as text (bpasrosckasi/Brazgovskaya, 2019, p. 37).

Sins are an integral element of life as a visualization of experience: «IIpo-
V3HeCs] MOJIUTBBI, CTaper] TOCTasl 13 IOAPSCHNKA MaJIEHBKYIO — B OCBMYIIIKY
- TeTpazp, O3aryIaBIeHHYIO «[pexu cpemHeVt TSKeCT, IPUCYIIVie MUPSHaM
U IyXOBHBIM». MeJIK1e epexu B TeTpaslb He IIOMaasIv, IIOCKOJIBKY He CUuTa-
JIVICh TOCTOVIHBIMM Ipom3HeceHms BCyx. (Kavrecs B Hux mmpo cebs, y4amt oH
IIacTBY, VI He MOPOUYBbTe MHe 3TVIM IOJIOBY. 3a TaKom fApebe/ieHbI0 BBl MOXKeTe
He povTy 1o miaBHOro!) TsDKKMX ke epexof cTapelr He 3alVIChIBaJl, OIlacasch
ux yBekoeueHVs. OH IpOCHII cooOIaTh X eMy Ha yXO0, VI B 3TOM yXe IIO-
rpebast HaBekn» (Bomosaskme/Vodolazkin, 2012, p. 23). Differentiation is
ignored with the help of a copy of the polyptoton «sins , ear/in the ear»; the
world is indecomposable, not amenable to decomposition. As a result, an
abstract resultant, invariant arises (permanent components of the external
predicate «Thanatos and Eros», leading to an unchanging, «stable» existence,
since sins are a mediator between life and «spiritual burnout», death, - through
violation of dominant moral and ethical rules). It must be emphasized that
the pronunciation of sins is an «animated» word, which is the opposition to
silence.

Love and fear are recognized in the work as qualifiers for the manifestation
of activity, energy: «Y ApceHnst Hauaach Ipyrasi XU3Hb — IIOJIHAS 11006U U
cmpaxa. JIo66u k Ycemuny u cmpaxa, 9TO OHA MCYe3HeT TaK ke BHe3aIlHO, KaK
npunuia. OH He 3HaJI, Yero MMeHHO 0osiyIcd — yparaHa JIvi, MOJIHUWY, IT0XKapa
1 HefoOporo B3rysAaa. MoxeT ObITh, Bcero BMecTe. Y cmuna He OTaesIsIach
OT ero JIro0BY K Hew. Ycemuna oviaa 41000610, a 4100066 — Vemunou. OH Hec ee,
OyaTro ceeuy B TeMHOM Jiecy. OH CTpaIImicd TOTO, YTO TBHICSUM JKaIHbBIX
HOYHBIX CYIIECTB CJIETSITCS Ha 3TO IUIaMsl U IOTacsiT ero CBOMMM KPBUIbSIMI»
(Bomomnaskmu/ Vodolazkin, 2012, p. 32). Parceling of the given complex
communication «Y ApceHus Havdajach Jpyras XW3Hb - IIOJIHas .11006u u
cmpaxa. JIo66u k Ycemuny u cmpaxa, 9TO OHA VCYe3HEeT TaK JKe BHe3aIHo, KaK
npunpia» and chiasm (arrangement of parts of two parallel members in a
reverse order) «Ycmumna 6vi1a 110606v10, a 1106066 — Y cmunoii». This type of par-
allelism is structured as follows: root homeology «yctun 1 m006»; lexical
proximity; semantics - homogeneity, identification of love and Ustina; struc-
tural feature: coordination, its model - N1+ cop + Nb.

Sensorics (in physiology, the function of the nervous system, which
consists in the perception of external stimuli), as well as movement,
animation, caused by the actions of living beings, also indicate life: «Ycruna
orATh Jieria. VI Apcenuit orsTh ee riaawl. OHa ITOYyBCTBOBajla BO30OHOB-
neHve cxsaTok. Ee oxsaTiia 601k, To, uTo OHa 4yBCcTBOBasIa, CHavasia ObUTO
60110 6 xubome, IOTOM 3TO pacIPOCTPaHWIOCH Ha Bce Teslo. Evr kxasaocs,
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uTo 004b Bcex okpecmHblx XyTOpPOB coOpasiack B OJHOV TOYKe U BOIIUIA B ee
Tesio. IToToMy uTO ee, Vemumnol, epexu mpeBbliiani COOO epexy BCeVl TON OK-
PYTW, M 3a 3TO Ha/I0 Xe OBbUIO Korga-HuUOyab orBeTnTh. VI Vemuna sakpuuana.
W stot kpux Opu1 perua"veM. OH uctyrait Apcenus, u Apcenuil BLEIWICS eVl B
sarsictee. OH mcIyras caMy Yemuny, HO OHa yXXe He MOIJIa He KPWYaTh.
ITponoirkas jiexars Ha OOKy, ona ombeaa Hoey, u Apcenutl cmai ee HO2Y NPu-
depskubams. Ima Hoea ceudasace u pacnpaMAAIAC,, OHA KA3AAACH 01MOeAbHBIM 3/4b6IM
cywecmbom, He xeaabuium umems Hune2o obujeeo ¢ HenodBuxHon Yemumoil. Ap-
CEeHMVI depxcai Hoey ABYMsI pyKaMy, HO BCe PaBHO He MOT yAep>KaTb. }cmuna
Pe3KO IIOBepHYJIach, ¥ B II0JIOCKE YIIABIIIETO CBETA OH YBWIIeN, KaK Ha BHYT-
peHHeVt cTopoHe Oefpa Or1ecTUT Kail. Ycmuta npodosxara kpuuams. ApceHmit
He MOT IIOHSTb, JIBVDKETCS JIVI MiIafieHell. YyBCTBYS 11071 TTayIbIlaMI BOJIOCHI
ee JIOHa, OH BCIIOMWHAJI IpyTVie IPUKOCHOBEHMS U Moaus boea nepedams Y-
MUuHUHY 0046 emy, nepedams xoms 0bl n0406uny 604u. B Munymul xe cBoeeo npo-
cBemaenus Yemuna oaa200apusa boea 3a mo, umo etl 0aHO Myuumscs 3a cebs u 3a
Apcenus, max Beauxa 0viaa ee 1100086 K Hemy. Apcenuil ckopee Hawjynaa, uem ybu-
des, xax 6 soHe Ycemunst nokasasace eor08a maadenya. Ha omryns eos106a Gbuta
OTPOMHOVL, U ApceHuil B OTYassHUM TI0IyMaJl, YTO OHa He CMOXKeT BBITU. [0-
s106a He BBIXOOWIA. Pa3s 3a pasoM mHosBIIsUIack ObUIO MakylIllKa, HO IIOTOM
BHOBb Mcue3asia. Apcexuil IOIpo0OoBaJl IOIBECT IIOfT, Hee 1alblbl, HO NaAblbl
He mipoxoawin. EMy fake mokKasasioch, UTO, MBITAasiCh BBITAIIIUTE 20408y, OH
3aTOJIKHYII ee ellle Ti1yoxke. Ero 6pocuio B skap. XKap 0bi1 HecmepnumbiM, Vi OH,
pacIpsIMMBIINCE, OJHUM PBhIBKOM cOpocuit ¢ cebst pyOarky. ['0106b mita-
JleHIla IO-TIpeXXHeMy He Obuto BumHO. Kpuku Yemunws, craym Tuille, HO
CTpalllHee, IIOTOMY YTO YTpaTWIN CWIy He OTTOrO, YTO eyl CTajIo Jierde...»
(Bomornaskme/ Vodolazkin, 2012, p. 41).

This text is a layering of dictum (expressions) containing Ustina's pain,
her difficult situation, into a vicious circle (ring) of gradational properties, a
sequence of statements ordered by the author; the syntagmatic aspect of the
structure of the whole reveals the succession and continuous direction of the
continuum along the time axis, that is, from the absolute beginning to the
absolute end of the text. The linear length of the chain of locution (sentences)
is superimposed with intonation-communicative, pragmatic and emotive
characteristics, which are consistent with the whole as its components.
Moreover, Ustina's cries, or «an involuntary and strong expression of
feelings» (Oxeros/Ozhegov, 1990, p. 307), are the personification of life, ac-
tion (in the broadest sense) and at the same time an antonym to death, inac-
tion and silence.

Then life again merges with death, as a result of which an immortal, new
beginning is born: «Ecimu ThI mevicTBUTeIbHO yMepila, cKasal ApceHunt Yc-
TUHE, — s JOJDKEH COXPaHWUTh TBOe TesIo. S 0Xmasl, 9uTo OHO Tebe ITOHAI0-
OuTcs B OrmvpKaviIent epCcreKkTrBe, HO pa3 9TO He TaK, IPVIIOXKMUM BCe YCH-



JIVsI, UYTOOBI COXPaHWUTDb ero IS rpsmyiiero Bceodbujeeo Bockpecenus» (Bomo-
nasknH/ Vodolazkin, 2012, p. 46). «He Oymy Tebs xasets: mu. 6unobam B ee
cmepmu meaecHol. Tvl BuroBam TakKe B TOM, UTO MOXeT ITIOTVIOHYTb ee Oyuid.
51 morpxeH ObUI OBI CKa3aTh, YTO 3a TPOOOM cCITacaThb ee Oyully yyKe ITO3HO, HO
3Haelllb, - He cKaxy» (Bomomaskme/ Vodolazkin, 2012, pp. 49-50)
(implementation of a propositional tautology with elements of a verbatim
repetition). «IJ1aroso BaM: He phImariTe MeHe, SIKO IHeCh y3pro jmile ['ocro-
na moero. I'marosmo xe n Ty, ['ocriopy: B pyne TBou mipemaro dyx movt, Tl ke
M IIOMWITY I U kubom Beunvitl mapym mu. AMueb» (Bomosaskuz/ Vodolaz-
kin, 2012, pp. 50-51) (usage of a semantic tautology).

Thus, life and death are one, they represent the cyclicity of the universe,
which is very well described, verbalized by tautology. In addition, it is not
random words that are duplicated, but lexical units that are «precedent» for
a given text. Semantic redundancy fixes attention on the meaning of what is
being read. Here the phenomenon of consciousness is noted, namely the
dialogue of the consciousnesses of the author and the reader (artistic
communication), which, in turn, forms a certain super-sense of discourse
(I'Tapaxonbko/Parakhonko, 2020, p. 270).

The factual material also demonstrates that tautology is predominantly a
type of foregrounding in artistic discourse: «a specific organization of the
context that analyzes the text as a multicomponent conglomerate of
statements and emotiveness, as a complex concrete-figurative entity» (Ap-
Houb1l/ Arnold, 1999, p. 224). This circumstance also gives us the right to
speak about the features of E. Vodolazkin's style: the weaving of words,
which returns tautological formations to a multicomponent, complex embo-
diment, stylistic and pragmatic sign as the highest example of bookishness.
Consequently, tautologies in artistic discourse are always implicit and carry
a semantic load.
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Abstract

Traditional conceptions of virtue are often centered on traits of religious obedience, bigo-
try and charitable gestures. These characteristics are encouraged and are generally seen posi-
tively, being keenly opposed to all that diverges from this quite rigid moral model. In one of
his fantasy stories, “Légende Poldeve”, Marcel Aymé makes a parallel between two categori-
cally contrary characters: one totally correct and irreproachable, and the other - a thorough
scoundrel and an incorrigible sinner. The author creates a prototype of incarnated virtue,
and in order to make it even more convincing, opposes to it an anti-virtue alternative model.
Their antagonism that results in a paradoxical denouement, ridicules hypocritical concep-
tions of virtue and satires exaggerated demonstrations of it.

Keywords: vertu, anti-vertu, morals, paradox, concept

Rezumat

Conceptiile traditionale despre virtute sunt adesea centrate pe nofiunea de supunere reli-
gioasd, bigotism si gesturi caritabile. Aceste caracteristici sunt incurajate si, in general, vi-
zute pozitiv, fiind puternic opuse la tot ceea ce se abate de la acest model moral destul de ri-
gid. Intr-una dintre povestile sale fantastice, ,, Légende Poldéve”, Marcel Aymé face o parale-
lid intre doud personaje categoric contrare: unul total corect si ireprogabil, iar celalalt - un
ticilos temeinic si un picitos incorigibil. Autorul creeazd un prototip al virtutii incarnate gi,
pentru a-1 face si mai convingitor, ii opune un model alternativ, cel al anti-virtutii. Antago-
nismul lor, care are ca rezultat un deznodiamant paradoxal, ridiculizeaza conceptiile ipocrite
despre virtute si satireazi demonstratii exagerate ale acesteia.

Cuvinte-cheie: virtute, antivirtute, morald, paradox, concept

Parler de la vertu au superlatif apparait comme justifié et légitime depuis
plusieurs millénaires. Le sens commun nous prescrit un idéal de personnalité
encadré par la correctitude et 1'excellence morales. Des termes du vocabulai-
re évaluatif tels que « généreux », « courageux », « honnéte » etc., accompa-
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gnent implicitement toute notre pensée ou action, en marquant cette référen-
ce absolue vers laquelle on devrait tous converger.

Mettre en question 'autorité de la vertu est toujours une aventure impli-
quant des risques plus ou moins imminents et amples selon I'époque. Les
raisons se trouvant aux origines d'une telle entreprise renvoient soit a un
défi ironique aux clichés sociaux embarrassants, soit a une protestation au-
dacieuse contre I'ordre des choses aveuglément approuvé par la communauté.
Tous les deux traits se retrouvent par excellence dans la nouvelle « Légende
Poldeve » de Marcel Aymé, qui pastiche avec humour les contes populaires
et les mythes bibliques, les textes fantastiques et ceux philosophiques pour
présenter les extrémes paradoxales des vies d"une vieille fille bigotte Mari-
chella Bourboié et de son neveu Bobislas, bandit et voyou sans scrupules.

Marcel Aymé, né en 1902 et mort en 1967, a été écrivain, dramaturge, es-
sayiste et nouvelliste frangais qui a fourni dans ses ceuvres un tableau au-
thentique de la société francaise d’entre et d’apres guerre, en mettant des ac-
cents ingénieux sur les vertus et les vices humains, afin d’indiquer a la rela-
tivité de certaines conventions et institutions sociales. Le mélange systémati-
que du merveilleux au quotidien qui caractérise plusieurs des écrits d’Aymé,
offre plus d’espace a ses interrogations de la réalité et rend plus persuasif
I'appel conspirateur contenu dans son propos. L'exploitation de l'affabulation
permet d’amplifier I'expansion du ton satirique de certains questionnements
audacieux qui se contiennent dans les écrits d’ Aymé.

La « Légende Poldeve », publiée pour la premiere fois en 1942 dans le
journal «Je suis partout », fait partie du recueil de nouvelles « Le Passe-
Muraille », paru en 1943. Ayant annoncé son ceuvre comme légende, Aymé
y joue avec 'espace, le temps, les personnages de facon a créer une réalité
détachée de quelque ancrage défini, pour modeler en toute liberté des scenes
parfois surréalistes menant a des conclusions alternatives.

La demoiselle Marichella Bourboié, dévote scrupuleuse, a élevé avec gé-
nérosité son neveu orphelin Bobislas qui, ayant grandi, s’est révélé voleur,
ivrogne et violeur. Une fois que la guerre avec le pays voisin a éclaté, Bobi-
slas a été recruté parmi les soldats et envoyé au front. Entre temps, Mlle
Bourboié est morte, ayant été atteinte d’une grippe. Etant arrivée au Paradis
qu’elle a bien mérité, la bigote a dii faire la queue en attendant son tour, car
les soldats morts a la guerre passaient les premiers, la gloire du Paradis leur
était offerte d’office. L'affreux et le cynique Bobislas se trouvait parmi ces
soldats. C'est lui qui a fait entrer sa tante au Paradis, en la montant sur son
cheval et en la faisant passer pour la « catin du régiment ».

Une sensation d’embarras et de perplexité s'impose apres cette histoire
trop incorrecte et paradoxale. Les prescriptions traditionnelles dogmatiques
et univoques au sujet du salut des ames vertueuses, ont échoué de la manie-
re la plus révoltante dans le cas de M!le Bourboié et ont odieusement avanta-



gé l'affreux pécheur Bobislas. La guerre, en tant que mécanisme de défense
des intéréts des grands de ce monde, a tout bouleversé, jusqu’au fonction-
nement des prescriptions religieuses et des regles célestes.

Méme si la Poldavie ou Poldévie est un pays semi-imaginaire (Audin, p.
5), les canons éthiques y sont les plus traditionnels. Initialement le cadre
normatif de référence est marqué par la confrontation critique entre les deux
personnages situés aux deux extrémités morales opposées de la matrice nar-
rative du récit: la figure nettement vertueuse de la vieille fille pieuse et le
voyou Bobislas en tant que créature incarnant les vices les plus bas (M.
Aymé, Légende Poldéve, p. 162).

Les vertus de la demoiselle sont clairement identifiables et minutieuse-
ment énumérées: elle s’était acquis une grande réputation de piété et de vir-
ginité, elle entendait au moins une messe par jour, communiait deux fois par
semaine, brodait des nappes d’autel, distribuait des aumones aux pauvres
(idem, pp. 158-159). Ces actions concretes et systématiques découlant d’un
savoir faire religieux indubitable viennent tracer une image des plus banales
de la vertu assimilée trop souvent a la piété.

Cherchant a peindre la vie telle qu’elle est et déclarant que ses écrits sont
d’une neutralité morale complaisante (Bunnr/Vindt, p. 7), M. Aymé opere
délibérément avec des formules banales pour présenter la vertu telle qu’elle
sort du moule de I'opinion commune et telle qu’on I'accepte sans objections.
On part ainsi d’un modele d'inspiration classique aristotélicienne, défini par
une trés grande cohérence inter-situationnelle: pendant cinq ans, Mlle Bour-
boié voulut croire qu’il s’amenderait un jour et lui prodigua inlassablement
les bons conseils et les pieuses exhortations... (M. Aymé, Légende Poldeve,
p- 160). L'idée de renforcement mutuel des vertus est également présente: la
piété nourrit la tendresse, la tendresse fortifie la patience, la patience sou-
tient le courage etc.

Ce modele se traduit aussi par une série de manifestations empiriques
extérieures, dont I'importance est parfois hyperbolisée. Ces gestes et actions
méthodiques, rituelles, de routine ont une trés grande importance tant pour
'opinion publique que pour la complaisance de I'héroine. De pareils stéréo-
types évoqués, qui donnent une impression en quelque sorte superficielle
des mérites de M!le Bourboié, sont les faits qu’elle porte le noir en toutes sai-
sons, qu’elle ne parle aux hommes que dans les cas d’extréme nécessité et
toujours les yeux baissés, qu’elle ignore toute pensée de luxure etc. Ces
traits, sans doute plus formels, ne peuvent pas servir de criteres d’évaluation
de la perfection morale d’une personne. Mais ils constituent des attributs
importants dans la structure spécifique du concept de vertu tel que Marcel
Aymé le résume explicitement au tout début de sa nouvelle: la couleur noire
des habits et le silence de I'existence de I'héroine, sa vie pleine de douceur et
de lumiere, sont des caractéristiques du coté figuratif du concept générique
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de vertu qu’on esquisse. Les nombreux devoirs religieux rigoureusement
accomplis, la virginité, la simplicité, la patience, le soin etc. sont des traits
dont est structuré le coté notionnel du méme concept. Le coté valeur est re-
trouvé dans la modalité traditionnelle de perception de I'importance de la
vertu: la primordialité inconditionnelle que la vertu a dans la vie et dans la
conscience individuelle de M!e Bourboié et 'approbation totale collective de
cette position par les bonnes gens de la ville :
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perception individuelle + perception collective

Schéma I : Structure du concept de vertu selon les critéres énoncés par T. Solonchak
et S. Pesina (Solonchak et al., pp. 352-358)

Le tableau bien ordinaire de la vertu de la vielle fille pieuse n’aurait pas
paru si convaincant et impressionnant, s’il n'y avait pas eu cette antinomie
tranchante avec la figure de son neveu désespérément perdu dans le péché
et ouvertement adonné aux vices les plus honteux. Bobislas est présenté
comme l'incarnation des défauts humains les plus condamnables et incom-
patibles avec la vertu. Son caractere ainsi que ses actions sont composés de
traits clairement contrastant avec les attributs de 1'excellence morale de sa
tante, dont il est I'antipode. Il exprime ainsi, directement et avant autre cho-
se, tout ce qui compose I'anti-vertu.



L’actualisation d'un concept abstrait, étendu et polyvalent, comme celui
de vertu est rendue plus éloquente et persuasive a l'aide des séries de paral-
leles antithétiques se trouvant dans un désaccord évident et continu, qui
s’enchainent tout au long de la nouvelle.

Ainsi la piété zélée et la dévotion religieuse sans marges de la vielle fille
Mte Bourboié apparait comme plus méritoire encore en opposition aux in-
famies de Bobislas qui fume, boit, viole des filles et des femmes et vole de
I'argent. Celle qui vit dans I'amour et dans la crainte du saint nom de Dieu
et qui brile de gros cierges a I'église est sans doute digne du bonheur du Pa-
radis, a la différence de celui qui blaspheme, fait des injures et outrage avec
insolence les autres. A l'origine de la dépravation du neveu orphelin de Ml
Bourboié se trouve son année de philosophie au lycée de I'Etat. Sous la di-
rection de maitres athées il a commencé a se pervertir - idée sans doute nai-
ve et trop plate que 'auteur a repris, pas sans une certaine note d’ironie, des
prédications des bigots austeres et rigides. Plus on est loin de la religion et
de I'église, plus on est susceptible de se pervertir et de s’éloigner de tout ce
qui fait la vertu.

Sur le plan perceptif, la couleur noire définit le chromatisme de la nouvel-
le et du contraste axiologique sur lequel est construit le récit. Le noir des ha-
bits de la vieille fille symbolisant la sobriété, le sacrifice, le renoncement aux
plaisirs futiles, s’interpelle avec la noirceur intérieure de son neveu corrom-
pu, qui dévoile le noir de son ame par ses vilaines actions. Le noir qui n’est
qu’a I'extérieur constitue une membrane protectrice de l'esprit pur se trou-
vant au noyau et s’associe dans ce cas a la vertu. Tandis que le noir interne
c’est de I'obscurité et de I'insensibilité, du mal dans son essence: c’est de la
vertu a I'envers, de I'anti-vertu. Le jeu des contrastes est bien simple et ne
consiste qu’en tourner a I'envers la méme idée, faire sortir a la surface ce qui
était caché en profondeur, ou bien, enterrer ce qui s’étalait aux yeux du monde.

Une autre dichotomie marquant les deux extrémités entre lesquelles les
caractéristiques de la vertu peuvent étre définies, est I'opposition virginité -
concupiscence. La chasteté est treés souvent identifiée a la vertu, surtout celle
féminine, dans les définitions classiques du terme. Le Dictionnaire Le Petit
Robert, par exemple, présente cette acception de l'unité « vertu» comme
vieillie ou plaisante. Chez Aymé, la vieille fille, un peu grotesque dans sa
dévotion, cite sa virginité parmi les principaux arguments justifiant son droit
au Paradis, en rencontrant un archange aux cieux. Toute faute liée a la sen-
sualité est condamnable selon les canons traditionnels de la vertu, ce qui ex-
plique I'indignation de M!e Bourboié quand elle reconnait devant les Portes
du Ciel un capitaine coupable d’avoir eu une maitresse, et un jeune sous-
lieutenant joli comme une fille et suspect, car il se plaisait dans la compagnie
de beaux garcons comme lui. Ayant pendant toute sa vie ignoré les mauvai-
ses pensées qui induisent au péché de luxure, I'héroine est en dissonance
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compleéte avec son neveu, débauché cynique sans honneur, ni pudeur, dont
la mauvaise conduite, les orgies et la déchéance ne connaissent pas d’égal.

La réputation, en tant qu’indicateur de conformité d'une personne aux
standards communément bien vus, vient confirmer cet antagonisme conflic-
tuel des deux caractéres représentatifs. La vieille demoiselle jouit du respect
et de I'approbation générale de toutes les bonnes gens de sa ville. Elle s’est
acquis une grande réputation de piété et virginité, elle passait pour « la fille
sainte » et au moment de sa mort personne ne doutait qu’elle « soupe le soir
avec les anges du Paradis » (M. Aymé, Légende Poldeéve, p. 163). La considéra-
tion et l'estime qu’on avait pour elle, I'ont gardée de tout reproche ou
condamnation qui aient pu résulter de son rapport direct au misérable Bobislas.

Celui-ci, par contre, est blamé et critiqué par tout le monde. La commu-
nauté est révoltée par ses méfaits: il n’était bruit que de sa mauvaise condui-
te, de ses orgies, de ses querelles, des jeunes filles et des épouses qu’il
condamnait a la honte et au déshonneur... (idem, p. 160). On le désapprou-
vait, on le fuyait, on avait peur de lui, on se plaignait a Mlle Bourboié, mais
on n’entreprenait rien. C’est étonnant que la révolte et I'indignation collecti-
ves soient impuissantes et ne se traduisent en aucune action concrete. On
voit, donc, que l'opinion publique ne change rien en essence, et que
I'importance qu’elle a dans I'édification et dans la célébration de la vertu, est
totalement effacée par I'impertinence et I'impunité de I'anti-vertu.

Or, on a affaire a des personnages catégoriques: I'un explicitement bon et
correct, trop attaché aux pratiques religieuses, I'autre clairement univoque
dans son égarement moral et dans son inconduite. L'incompatibilité des
deux archétypes se trouvant aux confins opposés de la moralité, est a la
source du conflit qui nait entre eux. Initialement pleine de tendresse et de
pitié pour son neveu, la tante finit par le hair de tout son cceur, sentiment
qui ne la rend pourtant pas moins vertueuse. Ainsi la haine qui, a
strictement parler, ne rentre pas dans le champ conceptuel de la vertu, dans
cette opposition situationnelle au mal et a la dépravation devient synonyme
du devoir moral et d'un impératif prescrit par la vertu méme: M!e Bourboié,
qui avait jusqu’alors gardé un reste de tendresse a ce neveu dévoysé, se prit a
le hair avec toute I'ardeur et toutes les forces dont la vertu peut seule se
montrer capable en face d'une créature incarnant les vices les plus bas. Cette
haine, qu’elle considérait comme l'un de ses devoirs les plus saints... (M.
Aymé, Légende Poldeve, p. 162).

Ce n’est pas la seule prise de position contestable en matiere de
présentation de la vertu chez Marcel Aymé. Une fois dans le monde
fantastique d’outre-tombe, les conventions terrestres de la morale sont
ébranlées, tous les scénarios prévisibles sont renversés et on assiste a une
véritable crise des fondements axiologiques. Le monopole du Paradis n’est



plus a ceux qui ont excellé dans la vertu et ont été des saints dans tous les
sens pendant leur vie, la guerre et le chaos troublent le modele habituel de
correctitude et de normalité et mettent a 'avant-scéne un dénouement des
moins plausibles et acceptables: le voyou Bobislas, sans cceur et sans
honneur, le bandit, le débauché cynique adonné aux vices les plus honteux,
la gloire du Paradis lui était offerte sans discussion (idem, p. 169), parce qu’il
est mort au front et ceux qui meurent pour une cause sacrée ont bien mérité
d’entrer au Ciel (idem, p. 164). De 1'autre coté, Mle Bourboié attendrait des
années a la porte pour s’en voir refuser peut-étre l'accés.

Un dénouement qui va a I'encontre du sens commun et des prescriptions
morales traditionnelles, n'est en essence qu'un appel a une remise en
question des dogmes séculaires, la subordination aveugle auxquelles nous
rend plus vulnérables et inadaptés aux hasards de la vie, a I'ironie du sort.
La vieille demoiselle qui avait derriere elle toute une vie consommeée dans la
recherche des perfections chrétiennes, est arrivée au point de devoir accepter
la condescendance d"un pécheur endurci. Elle, qui était munie des sacrements
de I'Eglise (idem, p. 170), a dt supporter la honte, la cruauté d'une injustice
inconcevable, I’embarras et ’humiliation révoltante d’étre entrée au Ciel en
tant que pute des soldats. Aucun de ses mérites de bigote n’a compté au
moment décisif du rendu des comptes. Perdue, désorientée et laissée sans
réplique, Mlle Bourboié s’explique a soi-méme la pitoyable condition dans
laquelle elle s’est retrouvée, parce que « les desseins de la Providence sont
impénétrables » (ibidem). Le fait de devoir entrer au Royaume de Dieu par
ruse et par artifice est un véritable supplice pour elle, mais trop affectée par
cette moquerie du sort, la femme n’a pas de forces pour protester, elle se
soumet avec un certain laisser-aller a cette Providence ironique contre
laquelle sa vertu dévote s’est montrée impuissante et insuffisante.

Tous les deux personnages qui ont mené des vies tellement différentes et
qui se sont conduits des principes tellement divergents, ont accédé au
Paradis. Pourtant, cette fin illogique et inéquitable ne doit pas étre comprise
comme équivalente au triomphe de I'anti-vertu. C'est juste une petite piqtre
a la conscience raide de tous ceux qui se plient sans questions et sans
objections aux standards et aux stéréotypes pauvres et unilatéraux, formés et
justifiés par des conventions sociales trés souvent superflues et méme
hypocrites. L'histoire de M!le Bourboié et de son neveu Bobislas n’est que de
la fantaisie, une légende, mais c’est un beau prétexte d’admettre un ordre
alternatif des choses qu'on s’est tous habitués a accepter comme
inconditionnelles.

La vertu c’est beaucoup plus que juste briler des cierges a I'FEglise,
assister aux messes et distribuer des aumones. La personnalité humaine est
trop complexe et compliquée pour pouvoir si simplement et catégoriquement
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que dans la nouvelle de Aymé étre attribuée a la classe des vertueux ou des
pécheurs. En donnant des appréciations aux gens et a leurs actions il faut se
reporter aux traits essentiels et universels de ce qui est bon et correct, aller
au-dela des apparences et des jugements de surface. En méme temps, il est
certes que I'opinion du monde, ainsi que notre auto-appréciation, ne valent
rien en face de la Providence, dont les desseins sont impénétrables et les
verdicts imprévisibles.
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Abstract

As a novelist interested in morals, passions and authentic values, Hervé Bazin excels in
the art of psychological portraits and social paintings of moral ideals. In his short story " Acte
de probité ", the author challenges the traditional acceptances of the virtue of probity by
basing his story on antithesis and paradox. In this article, we aim to analyze the constitutive
elements of the conceptual field of probity, delimiting its dominant and generally accepted
elements, fixed in the dictionary definitions, which constitute the conceptual core of this
mental unity. On the other hand, we also distinguish the contextual attributes of this same

unit which are only manifested in the studied novel, and which make up the peripheral strata
of the conceptual sphere considered.

Keywords: probity, conceptual core, conceptual periphery, conceptual sphere

Rezumat

In calitatea sa de nuvelist interesat de moravuri, pasiuni si valori autentice, Hervé Bazin
exceleazi in arta portretelor psihologice si a picturilor sociale edificatoare de idealuri morale.
In nuvela sa "Acte de probité", autorul contesti acceptiunile traditionale ale virtutii de pro-
bitate, construindu-gi textul pe antitezd §i paradox. In acest articol, ne propunem si anali-
zam elementele constitutive ale campului conceptual al probititii, delimitind elementele do-
minante i general acceptate din cadrul lui, fixate in definitiile de dictionar, care constituie
nucleul conceptual al acestei unitifi mentale. Pe de altd parte, distingem si reprezentdrile
contextuale ale aceleiasi unititi, care se manifestd doar in nuvela studiatd si care constituie
straturile periferice ale sferei conceptuale considerate.

Cuvinte-cheie: probitate, nucleu conceptual, periferia conceptulusi, sferd conceptuald

Le paysage littéraire frangais de la deuxieéme moitié du XXe siécle est sans
doute polymorphe et polyphonique. Echos de la guerre, nouvelles aspira-
tions sociales, réalisme familial et nouveau roman, theses philosophiques
« postmodernes » et critique de ’humanisme - sont seulement quelques unes
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des facettes qui ont marqué I'évolution du monde des lettres francaises de
cette époque.

Hervé Bazin en est une figure reconnue surtout pour ses romans (Vipere
au poing, La Mort du petit cheval, Cri de la chouette etc.) devenus vite classi-
ques, dans lesquels il décrit les moeurs et les valeurs des familles bourgeoi-
ses en mettant en scéne des personnages authentiques, mémorables et sou-
vent comportant des signes autobiographiques.

Cependant les nouvelles de Bazin sont aussi dignes d’intérét que sa pro-
duction romanesque. Exercice littéraire plus compact et assimilable, la nou-
velle permet d’exposer des situations et des personnages expressifs d'une
facon ponctuelle et dense. Hervé Bazin y excelle dans l'art des portraits psy-
chologiques et des peintures sociales éloquents, en développant des drames
humains et en touchant a des vérités fondamentales.

Un des sujets auxquels Bazin s’intéresse de fagon systématique est la mo-
rale et les moeurs humaines. Les personnages baziniens sont d"habitude des
personnalités fortes, fermes, luttant contre la manipulation et 'autorité qui
leur est imposée par les normes collectives. L’auteur met en question avec
une ironie des plus persuasives, les fondements moraux de toute une tradi-
tion sociale. Avec le temps, ayant dépassé I'étape de révolte prononcée
contre les circonstances hostiles du monde tyrannique, Bazin construit ses
réflexions axiologiques sur les principes d"un stoicisme individuel dont font
preuve les personnages de ses nouvelles, ainsi que d"une capacité d’opposer
aux circonstances exogenes souvent hostiles, de la bonhomie et de la simplicité.

A travers plusieurs de ses écrits, Bazin manifeste sa fidélité a 1'idéal de la
pureté morale, étant qualifié de « moraliste » par certains critiques litteraires.
Loin de développer des théories morales compliquées, il transpose ses ré-
flexions éthiques sur des héros ordinaires et des pratiques banales, en illus-
trant des lecons de vie qui problématisent les notions de bien, de valeur et
de vertu. Cependant la morale qui traverse les nouvelles de Bazin ne pré-
tend pas dicter comment agir ou comment vivre, les enchainements des faits
intriguants et les dénouements ironiques donnent a réfléchir et dirigent dis-
crétement le lecteur vers des conclusions individuellement configurées.

Une des nouvelles centrées sur les représentations de la morale bourgeoi-
se, dévoilant les coulisses de ce modéle idéalisé de conscience et de compor-
tement, glorifié pendant des siecles, est la nouvelle « Acte de probité » sortie
pour la premiere fois dans le cadre du recueil « Le Bureau des mariages » en
1951. Ce récit a titre parlant relate I'histoire d’'un cambrioleur de la périphé-
rie de Paris, Gonzague Rabotin, qui ayant trouvé dans la rue le portefeuille
plein d’argent d'un bourgeois, le rend au propriétaire malgré ses poches vi-
des et ses crédits épuisés.



Le paradoxe et I'antithése se trouvent a la base de cette histoire résumée
avec emphase dans le titre emblématique. Un personnage a priori malhon-
néte, le malfaiteur et le fripon Gonzague Rabotin, devient le porte parole de
la conscience et l'incarcation de la droiture morale. Ni les circonstances, ni
I'habitude criminelle ne peuvent pas étouffer le grain de vertu qui a germé
dans 'ame du héros, qui malgré son occupation blamable, fait preuve de
principes assez strictes.

La morale instrinséque pratiquée par Rabotin est sans doute loin des
normes généralement reconnues, du pathos de la morale dans son sens clas-
sique, telle qu'on la trouve dans 'article de Jaucourt dans I'Encyclopédie par
exemple: La science des moeurs... certains devoirs, sans lesquels la société ne
saurait se maintenir. Dans le cas de Rabotin il s’agit d"un code de conduite
construit strictement sur sa perception personnelle de ce qui est correct et
fiable. A croire le titre de la nouvelle, la probité, est a I'origine du mouve-
ment de I'ame qui détermine le comportement de Rabotin dans la situation
concrete avec le portefeuille trouvé. Mais en tant que vertu ouvertement in-
compatible avec son statut social, la probité n’apparait pas par hasard dans
cet apercu ingénieux des extrémes qui peuvent coexister dans une seule per-
sonne.

Il serait pertinent de chercher quelque motivation purement pratique a
cet éveil inattendu de la vertu. Rabotin pourrait poursuivre un intérét per-
sonnel en le voilant aux yeux des autres de cette facon. Mais, dans ce cas,
rendre un portefeuille plein d’argent a un inconnu n’est pas la démarche la
plus évidente. Le personnage principal n’est en général pas un type trivial:
des idées et des actions contradictoires voisinent en lui tout au long du récit.

L’auteur méme indique au potentiel spirituel caché du protagoniste.
L’allusion a ses « rafinements obscures » et « délicatesses secrétes » parle de
la perspicacité et de la complexité de cette personne. On s’éloigne de cette
facon des clichés et des stéréotypes dans le jugement des individus. La pro-
bité, une des vertus fondamentales, ne suffit pas a catégoriser les gens en
bons et mauvais. L’ame d’un bandit est aussi susceptible de donner naissan-
ce a des impulsions louables et généralement appréciées. Il devient plus dif-
ficile d’évaluer les choses et les actions dans une réalité ot le cadre éthique
de référence change de cette facon. Les canons s’affaiblissent, 1’objectivité
dans la morale augmente et c’est sans doute un trait de maturité et de mo-
dernité.

Globalement parlant, on entend par « probité » une qualité avant tout po-
sitive et attribuée franchement dans la catégorie des vertus. Le dictionnaire
Le Petit Robert explique la notion de « probité » comme « vertu qui consiste a
observer scrupuleusement les régles de la morale sociale, les devoirs impo-
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sés par la justice ». La définition qu'on trouve dans le dictionnaire Larousse
évoque dans la méme lignée une « qualité de quelqu'un qui observe parfai-
tement les regles morales, qui respecte scrupuleusement ses devoirs, les re-
glements ». L'explication disponible sur le site du Centre National des Res-
sources Textuelles et Lexicales opere avec des termes légerement différents, et
délimite deux valeurs sémantiques principales de la probité en tant que qua-
lité morale, selon deux plans possibles de manifestation de celle-ci : quand
elle est exercée vis-a-vis d’autrui, la probité doit étre considérée comme
« Droiture qui porte a respecter le bien d’autrui, a observer les droits et les
devoirs de la justice » ; lorsqu’il s’agit d'une qualité exercée vis-a-vis de soi-
méme par rapport a quelque chose, il est correct de parler de « Rigueur,
exactitude appliquée a serrer la vérité, la justesse au plus pres ».

Les définitions citées offrent les éléments principaux participant a la for-
mation de la représentation générale du concept de « probité » dans la cons-
cience collective. La superposition de I'ensemble d’idées coordonnées et
d’images cohérentes qui traduit la structure mentale sous-jacente a l'unité
linguistique « probité », nous méne a une structuration schématique du type
noyau-périphérie du concept sous étude :

noyau périphérie 1  périphérie 2

Figure 1: Modele de schéma de type noyau-périphérie

On placera au centre du schéma la synthese des significations primaires
et directement rapportées au terme générique, qui se retrouvent dans la plu-
part de ses définitions lexicographiques et qui déterminent les points de dé-
part de son interprétation. Une explication d’ensemble offrant un ancrage
cognitif élémentaire a tout locuteur désirant actualiser le terme de « probi-



té » dans une situation concrete serait: qualité morale (vertu) déterminant un
comportement juste et honnéte.

On considérera a un niveau suivant, qu’on appellera conventionnelle-
ment « périphérie 1 », les synonymes plus ou moins fideles et complets du
terme. Ainsi, des éléments tels que : honnéteté, droiture, intégrité, justesse,
moralité, incorruptibilité, rigueur, amour de la vérité - entreront dans la
composition de la couche intermédiaire de la structure conceptuelle du ter-
me « probité ».

Enfin, le niveau le plus hétérogene et complexe, c’est la « périphérie 2 »
englobant la totalité des significations et associations contextuelles occasion-
nelles, plus ou moins systématiques, dont la proximité sémantique contin-
gente avec le noyau nécessite souvent une justification supplémentaire. Pour
discerner certains éléments qui puissent compléter le schéma conceptuel
dont les contours viennent d’étre tracés, on reviendra au cadre contextuel de
la nouvelle qui expose le « Acte de probité » du cambrioleur Gonzague Ra-
botin.

En réfléchissant aux facons d’agir possibles, Rabotin est loin de se repor-
ter aux conventions impeccables de I'honnétete. Il en parle comme d'un
luxe, qui lui était inabordable en tant que pauvre fripon. En suivant sa logi-
que, il est plus facile a un homme aisé d’étre honnéte: tandis que lui, il de-
vait trouver des arguments plus forts que sa faim, son instinct de survie, sa
« sagesse noire », le riche pouvait diriger toute sa puissance intellectuelle et
volitive vers les préceptes élevés de 'idéal moral de comportement. Le statut
social est donc susceptible de jouer un role a ne pas négliger dans la configu-
ration situationnelle des représentations de la vertu de probité.

Cependant il n’est pas un homme sans scrupules. En estimant les cir-
contances devant lesquelles il se trouve et aussi celles qui déterminent les
conditions de vie de son antipode, William de Kerfaouet, le lascar entretenu
par sa femme qu'il trompait avec une autre, Rabotin se réfere souvent a des
principes bien précis qui constituent son code, un répertoire de regles qui
fagonnent sa propre version de bon sens et de sagesse. Ainsi, selon cette no-
menclature originale: une homme doit choisir 'aventure ou le travail. Jouir
sans risque et sans peine, telle est la seule, I'indiscutable immoralité. La viri-
lité dans la conception de I'aventurier Rabotin, est d’'un modele chevaleres-
que en quelque sorte, 'homme est nécessairement soumis a 'effort et a la
fatigue du travail ou bien, et cela en tant qu’alternative équivalente, a la ten-
sion du hasard, du risque, donc du péril. C’est principalement cette rigueur
morale qui n'a pas permis a Rabotin de se laisser le portefeuille - ¢’était du
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trouvé et pas du gagné, et son amour propre n'acceptaient pas de pareils
compromis - en vrai homme il se méfiait de la facilité. On trouve donc a
l'origine de l'acte de probité, un code d’honneur dévié des lois éthiques ha-
bituelles, qui cerne les contours de la dignité personnelle de Rabotin, qui
avait tout le droit de s’en approprier une malgré tous les incongruences que
comportait son image aux yeux des autres.

A propos de la réputation, c’est également un point a considérer dans la
circonscription des parametres de la vertu qui pousse Rabotin a commettre
son acte distingué. Il y a avait un désir intérieur dans cet homme depuis tou-
jours méprisé, de se montrer meilleur que le présentait le stigmate de ces
fautes et méfaits. Son casier judiciaire ne valait pas plus, en termes de repré-
sentativité, que le col blanc immaculé de la chemise du bourgeois hypocrite
et ingrat. Les deux symboles ne sont que des stéréotypes formels qui sont
devenus des instruments de manipulation de l'opinion publique. L’idée
d’inégalité des chances entre les gens « condamnés a vivre » et les grands de
ce monde, méme dans le domaine des mérites moraux, revient plusieurs fois
au cours de la nouvelle. Ce rapport de forces produit ses effets sur la trans-
position des principes de la théorie éthique en pratique : les pauvres sont
« offerts a tous les vents » dans ce sens, tandis que la vertu des bourgeois
« s’arréte 1a ot commence I'impunité ».

Le mépris et 'iniquité avec lesquels a été traité Rabotin dans ses meilleu-
res dispositions, par le gigolo Kerfaouet et sa femme niaise ne pouvaient pas
rester sans rétribution. Alors que Rabotin n’a recu la moindre reconnaissan-
ce des bourgeois hautains pour son acte vertueux, son code éthique lui dic-
te de restaurer la justice en se servant des moyens que lui offre son métier.
Ayant dérobé les biens de ses offenseurs lorsqu’ils sont allés au théatre le
soir méme de leur rencontre, la probité de Gonzague Rabotin s’est rétribuée
elle-méme. Enfin les choses sont rentrées a leurs places, les clichés se sont
légitimés et les « saines valeurs sociales » se sont rétablies. Cet ordre feint et
faux des choses semble étre le plus correct possible et arranger tout le mon-
de. Ainsi, un acte d’abus et d’illégalité restaure la justice, tandis que 'acte de
probité s’avere ironiquement inutile et inapprécié. C'est avec une délicatesse
et une élégance remarquables que 1'auteur met en question les fondements
ancestraux de la morale, en enrichissant la paradigme conceptuel de la vertu
en général et de la probité en particulier.

On arrive donc a compléter le schéma susmentionné, en obtenant un stra-
tum de périphérie 2 particuliérement varié et intéressant :



réputeation

honnéteté dignité

droiture L
Justice
justesse
inté
incorruptibilite

ité L
principes moraux

moralité statut social

amour de la vérité code d'henneur

bon sens
virilité
risque

Figure 2 : Schéma du type noyau-périphérie du concept de probité

Suite a cette analyse casuelle de I'approche particuliere de Hervé Bazin
du sujet de la pluralité des interprétations de la morale, de la vertu, on cons-
tate que ce domaine est loin d’étre étranger a la littérature du XXe siecle,
contrairement a certains doutes préalables dans ce sens.

La nouvelle réalité et de nouvelles visions apportent inévitablement des
corrections au discours moral et aux spheres qu’il affecte. La vertu telle
qu’elle est abordée par Bazin est sans doute différente de celles qu'on re-
trouvent chez La Rochefoucauld, chez Pascal ou chez Mme de Genlis : elle est
moins univoque et rigide, elle est plus flexible et individuelle, enfin elle ad-
met un traitement impartial et méme ironique selon le cas. Toutes ces carac-
téristiques marquent certaines directions de 1'évolution diachronique de la

représentation du concept et permettent d’en reconstituer les coordonnées
essentielles.
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Abstract
The given article dwells on the system of images in the novel "Oblomov" by Ivan
Goncarov. We have compared Oblomov's image with the symbols of Russian culture and

literature ("laziness", "peace"), as well as with other characters of the novel (Andrej Stol'c,
Olga Il"inskaja, Agafia PSenicyna).

Keywords: image, type, character, antithesis, concept, laziness, peace

Rezumat

In articolul dat, cercetim chipurile din romanul ,,Oblomov” de Ivan Gonciarov. Compa-
ram imaginea lui Oblomov cu simbolurile culturii si literaturii ruse (,lenea”, ,pacea”), pre-
cum si cu alte personaje ale romanului (Andrei Shtoltz, Olga llinscaia, Agafia Psenifina).

Cuvinte-cheie: chip, tip, personaj, antiteza, concept, lene, pace

The Artistic Role of the Concepts "Laziness" and "Peace" in Creating
the Image of Oblomov

In our previous articles "On the Problem of Oblomov’s Image Interpretation"
(Brajuc, 2018a) and "The Artistic Structure of Oblomov's Image" (Brajuc,
2018b) we analyzed the problem of Oblomov's image interpretation in the
cultural-historical and literary aspects; defined that Oblomov is an integral
artistic image and its unambiguous interpretation simplifies the meaning of
the entire novel; demonstrated the unity of "type" and "character" in the
structure of Oblomov's image; revealed the artistic techniques that the
author uses to create the image of the main character; identified the main
artistic technique in the novel — multi-stage antithesis; proved that the
peculiarity of I. Gonc¢arov’s antithesis paradoxically tends to express synthesis
and unity, despite its internal semantic — a total disconnection and separation.

It is evident that comparative analysis plays an important role in a novel
comprehension. Thus, in order to understand the nature of Oblomov's image
and, consequently, the essence of the novel, it is necessary to compare the
image of the main character with the symbols of Russian culture and
literature, as well as with the images of minor characters in the novel. In this
respect let’s appeal to the concepts of "laziness" and "peace" in their conceptual
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content, as these concepts are already fixed in the reader's mind for the
image of Oblomov.

An extensive literature on the concept theory has developed in which S.
A. Askoldov’s approach (1928 article "The Concept and the Word") is
primary and principal. The researcher considers that the concept is first of all
a "general notion" and its most essential function is a "substitution function"
(Ackomnprios/ Askol’dov, 1997). Revealing the philosophical understanding
and the essence of the concept, the scholar contrasts two kinds of concepts —
cognitive and artistic. The cognitive concepts are common, while the artistic
concepts are individual. The artistic concepts do not have logical clear limits.
The cognitive concepts, in contrast, do not imply any feelings, desires, and
other elements of the irrationality. In such case, the artistic concept is a com-
bination of concepts, notions, feelings and emotions. Concepts of cognition
always refer to a multiple subject. In other words, these concepts always
signify what lies beyond their semantic borders.

This dichotomy (concepts of cognition/concepts of art) contributed to the
development of different currents in modern conceptology: cognitive and
linguocultural directions.

Representatives of the cognitive direction — D. Lakoff, V. I. Postovalova,
in earlier works of A. Verbickaja, Y. S. Stepanov — include in the content of
the concept only basic categorical features and the denotative meaning of a
word. At the same time, it is worth mentioning that a connotative meaning
of the concept lies out of the researchers’ sight. There is actually an identification
of the concept with the notion.

Representatives of the linguocultural direction develop the idea that the
concept is much wider than the notion: the concept’s content includes not
only categorical features of the referent, but also involves the cultural and
background knowledge. This viewpoint is held by N. D. Arutjunova, V. V.
Kolesov, Z. D. Popova, I. A. Sternin, Y. S. Stepanov, V. N. Telja, L. O.
Cernejko and others. According to N. D. Arutjunova, the concept is a notion
of a practical (routine) philosophy, that reflects an interaction of such factors
as national tradition, folklore, religion, ideology, life experience, images of
art, feelings and system of values. Concepts form a kind of cultural layer,
which serve as a mediator between man and the world.

Another linguist L. O. Cernejko emphasizes that the concept includes the
notion, but it is not exhausted by it. Moreover, it covers all the content of the
word — both denotative and connotative, based on associative links.

Culturological definition of a concept was offered and fixed in the
"Dictionary of Russian culture constants" by Y. S. Stepanov: a concept is "as
if a clot of culture in the human mind; that in the form of what culture enters
into the mental world of a person. A concept is that by means of which an
ordinary person enters into culture, and in some cases influences it. <...>



Concepts are not only thought, they are experienced. They are the subject of
emotions — sympathies and antipathies, and sometimes collisions" (Cremna-
HoB/Stepanov, 1997, pp. 40-41). The concept, as D. S. Lihac¢év notes, "does
not arise directly from the meaning of the word, but it is the result of the col-
lision of the dictionary meaning of the word with personal and folk expe-
rience. Concept’s potential is wider and richer, if the cultural experience of a
person is broad and rich" (JTxaués/Lihacév, 1997, p. 281). D. S. Lihac¢év in-
troduced the term "conceptosphere" into the scientific usage, which means
the perspectives discovered through a person’s vocabulary and through the
entire language. The conceptosphere of language is the conceptosphere of
culture, because the national language is not only a sign system for transfer-
ring messages, but also an "accumulative system" of the culture — its
science, historical experience, religion, folklore, literature. It is certain that
there is a direct connection between the culture and the conceptosphere of
its language: the richness of the Russian culture determines perspectives and
potential of the conceptosphere.

Our article adopts a linguocultural approach to understanding the concept.
In accordance with this approach, it is important to emphasize that the
concept has a multilayered structure, including a wide cultural background.
The content of the concept consists of two main parts: a conceptual or
notional part that is more generic and a cultural background part that is
more specific. The first one forms the basis of the lexical meaning of the
word and it is recorded in lexicographic sources; the second one forms the
connotation meaning of the word and it is also partially reflected in
dictionaries. Speaking about the concept’s organization, V. A. Maslova
(MaciioBa/Maslova, 2001) described the methodology of conceptual analysis
based on the detection of the structural features within the core and peri-
phery. So, the core comprises the dictionary definitions of a certain lexeme,
which enclose great opportunities in revealing the content of the concept.
Periphery, in turn, comprises a subjective experience, various pragmatic
components of a lexeme, connotations and associations.

For a deeper understanding of Oblomov's image it is necessary to review
the denotative, connotative and associative content of the words "laziness"
and "peace" in culture and literature. It is all the more impressive that these
words have been associated with Oblomov’s image in the minds of readers.
Goncarov's position should be considered regarding the historical and
cultural background of the epoch in which the novel was written. At that
time, "laziness" and "peace" became symbols of free creativity. And these
symbols meant the same also for A. S. Puskin, the undoubted authority for
subsequent generations of Russian poets and writers. Goncarov distinguished
Puskin from all writers; he was influenced by Puskin’s artistic style. Let us
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note some similarities and opposites in the understanding of the concepts
"laziness" and "peace" in Puskin’s and Goncarov’s works.

Laziness is an essential element of the human nature. It sets the limits of
any activity, forcing us to weigh the advantages and disadvantages of the
upcoming case. Laziness differs from unwillingness to act in its special state.
The ontological essence of laziness is not obvious. On the one hand, laziness
is conceptualized in language as an element that defeats a person from
outside: "laziness has overcome"; "laziness was born before us"; "dream
came from seven villages, laziness came from seven villages"; "laziness
attacks, overpowers" etc. On the other hand, laziness is the nature of human
being: "I am annoyed by his laziness and folly" (3anmsnsik u np. /Zaliznyak
et al., 2002).

It goes without saying, that laziness is a negative trait, which slows down
the self-realization of a man. And some Russian words with pejorative
meaning (lobotryas, lodiri, slacker, loafer, lazy) prove it. Explanatory dictionaries
define the word "lazy" as "a lack of desire to work or do something, dislike
of labor" (Edppemosa/Efremova, 2000). Dahl’s Explanatory Dictionary pro-
vides the following definition: "Laziness — reluctance to work, aversion to
work, to business, to occupation; inclination to idleness, inclination to loaf-
ing". In Slavic mythology, Laziness and Otet are the spirits that corrupt
people and prevent them from being productive. Laziness is the first stage of
fall. A higher second stage is Otet. A man becomes fat and clumsy; in a criti-
cal situation, he does nothing to save himself and his loved ones. Next stage
of decay relates to stillness, immobility and the death from gluttony.

However, there are words related to laziness with meliorative meaning;:
"lazy man", "lazy mother" or the name of a Moscow street — "Lenivka". And
originally the word "lazy" did not contain a negative meaning: in Russian
(and in most Slavic languages) it came from Old Slavic with the meaning:
"slow, quiet, sluggish, calm". The origin of the word is Latin: lenis — soft,
gentle, meek (Pacmep/Fasmer, 1986, p. 482).

In the Bible there is no clearly expressed negative attitude toward
"laziness". So, in the first centuries of Christianity "laziness" was interpreted
as a type of "rest" and "indolence": "Laziness seems to me a desire for rest, —
but only the Lord has a true rest" (Augustine Blessed "Confession") (3ese-
HuH/ Zelenin, 2004, p. 26). Later in Western Christianity laziness was en-
listed to the seven deadly sins, while in Eastern (Orthodox) tradition "sad-
ness" is mentioned in the list of sins instead of "laziness". "Laziness is a con-
cept that refers to a person's worldly (physical) life and is opposed to work.
Herein lies an important difference between Orthodoxy and Catholicism.
Labor, in Orthodox doctrine, is primarily a "spiritual act"; on the contrary, in
Catholicism, since the eleventh century, it was the social, physical activity of
man that was recognized as leading and saving. ... Russian Orthodoxy did



not see the spiritual value in the amount of material wealth earned by labor;
Catholicism, on the other hand, began to consider diligence in work, labor,
accumulation of material goods as one of the ways to save the soul" (3ejte-
HuH/ Zelenin, 2004, p. 27).

In the Russian cultural tradition we can notice some uncertainty in the
condemnation of laziness. From the proverbs we can see that "laziness" is
assessed mainly in a negative way, because a lazy person shifts his work to
others. At the same time, "laziness" on its own, without reference to other
people does not cause much irritation, being perceived as an understandable
and forgivable weakness, and sometimes as a reason for mild envy ("A lazy
person always has a holiday"). This perception agrees well with the fact that
an excessive activity looks unnatural and suspicious in the eyes of the
Russian people. The proverb "Hunting is more than unwilling" expresses
mistrust toward a person who develops a rough activity. Let us recall
Tarantiev's attitude to Stol'c.

Oblomov is considered to be the main "sloth" in Russian culture. Oblomov
embodies traits that are typical for the Russian national character. The word
combination "Russian laziness" is as standard as "Russian soul". We shall
note that Russian laziness is not sluggish, not sleepy, but rather dreamy.
"Russian culture also allows a philosophical justification for laziness. It has
not only deeply absorbed the complex of ecclesiastical and New Testament
ideas about vanity of vanities, about the futility of all activity and about the
fouls of the air, which neither sow nor reap. It also interpreted them as an
apology of inactivity. It is very natural for the Russian person, in the midst
of vigorous activity, to stop suddenly and wonder about existential meaning.
...In this context inactivity can be perceived as a manifestation of the highest
form of wisdom, and laziness as a virtue" (3aymsnsik u ap./Zaliznjak et al.,
2002).

For Puskin, Batjuskov and Delvig, the word "sloth" (in Russian it traditionally
rhymes with "lucky") refers to a poetic nature that chose the peaceful
pleasures of friendship and love over the temptations of wealth and career.
In this sense, laziness is perceived as a state akin to inspiration, bringing a
touch of poetry into everyday life.

This understanding of laziness is reflected in all Puskin's poems where
the lexeme "laziness" appears: "Town" (1815), "Dreamer" (1815), "My
Epitaph" (1815), "To My Aristarchus" (1815), "A Message to Yudin" (1815),
"A Message to Galich" (1815), "To Delvig" (1815), "Dream" (1816), "Delvig"
(1817), "Turgenev" (1818), "Solitude" (1819), "All Ghost, Vanity..." (1819), "To
My Inkwell" (1821), "In the hours of amusement or idle boredom..." (1830),
"To Delvig" (1830). Most of the above poems are the friendship messages,
where "laziness" is on a par with love and friendship: "Love, friendship and
laziness/Sheltered from worries and troubles,/Live under their reliable
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shadow;/In solitude you are happy: you are a poet' ("To Delvig")
(ITymxua/Puskin, 1974, vol. 1, p. 31).

Solitude is necessary for creativity, for poetry. In the poem "Town" (1815),
addressed to his childhood friend N. I. Trubeckoj, the author laments that in
St. Petersburg he bogged down in the fuss, "spinning, having fun in the
theaters, at feasts" and continues: "But thank God, thank God!/On a smooth
road/I have come out;/I have pushed out the door/The worries and
sorrows,/Which had been playing before,/I am ashamed, so long;/And in
the silence of the holy/ Philosopher lazy/Away from the noise/I live in a
town/The unknown happy.../Here there is no thunder at all..." (ITymxwna/
Puskin, 1974, vol. 1, p. 333).

The word combination "a smooth road" in these lines acquires a
metaphorical meaning: the road — the way of life — is bustling, sad, noisy
in St. Petersburg and peaceful in a distant provincial town, where there is no
thunder and where the silence is holy, therefore the author exclaims: "glory
to God"; wherever there is a holiness there is a peace. These topos and
environment are just right for a lazy philosopher: "Blessed is he who has
fun/In peace, without cares,/Who secretly befriends Thebes/And little
Eros;/Blessed is he who in the open air/In a private nook/Who does not
think about grief,/Walks in a cap,/Drinks and eats when he wants,/Does
not bother about the guest!/No one, no one bothers him/To be lazy
alone/In bed..." (ITymxwua/Puskin, 1974, vol. 1, p. 334).

A large part of the poem "The Town" is a conversation with the great
ancient and modern writers, whose works support and keep the poet busy:
Voltaire, Virgil, Homer, Horace, La Fontaine, and others. All day long he is
with them, glorifying their immortality and hoping that his work will not
fade into oblivion. Laziness here is a condition that helps him to find the
peace that is associated with companionship, with reading, with dreaming,
with philosophizing, with creativity.

In the poem "Dream" (1816), an excerpt from the unrealized poem
"Justified Laziness", the title of which remained in Pushkin's manuscripts,
we find out that laziness is the goddess and a queen, thanks to laziness the
poet creates; paints, brush, lyre — everything is given to it: "Come, oh
laziness!/Come to my desert./Coolness and peace are calling to you;/You
are the one my goddess;/All is ready for a young guest./...Here is my couch.
Come to the residence of the peace;/Be a queen, I am your prisoner now./
Everything, everything is yours: here are paints, brush and lyre —/Teach
me, guide my hand" (ITymxma/Puskin, 1974, vol. 1, p. 414).

In Puskin's poems laziness is carefree, free, deep, solitary, philosophical,
dreamy, poetic, lyrical, quiet, peaceful, sleepy, proud, holy, friendly, royal, queen,
divine, goddess. Laziness as a companion of creativity is possible in a certain
topos: the wilderness, desert, the open air, remote shade, village, town; forest, grove,



garden, meadows, fields, river, brook; house, private nook, hovel, couch. The
landscape in this context is always peaceful, the sky and rivers are calm. It is
worth mentioning that previously listed meanings of the concept "laziness"
are the antithesis of the noise and vanity of cities, rich houses, feasts, balls;
thunder, lightning, storms, seas. "Hurry up to the peaceful rural shelter/There
you can live idle and carefree,/ There is a paradise; but stay away from the
cities,/ Where the cry and noise forever bother sloths" ("Dream") (ITymxma/
Puskin, 1974, vol. 1, p. 415).

Pushkin is ironic in glorifying and praising the laziness. There is an irony
in all the referred poems about laziness (except: "The Dreamer" (1815),
"Solitude" 1819). "Oh, Delvig! The muses have inscribed/My fate to me;/But
do you want to multiply my sorrows/Between Laziness and Morpheus/The
carefree spirit cherishes/Let me laze around one year/And enjoy the bliss, /I
am, right, a son of laziness!" ("To Delvig" (Ilymxmus/Puskin, 1974, vol. 1, p.
31). "Here Pushkin is buried; he with a young muse,/ With love and laziness,
he spent a blessed century,/He did not do good, though had a good soul,/By
God, a good man" ("My Epitaph") (ITymxvr/Puskin, 1974, vol. 1, p. 372).

"Laziness is laudable, but there are limits to everything," without
creativity, without labor, without movement, laziness is burdensome and
painful: "Beware, oh, children, of wise laziness!/The deceptive shadow of
calm..."; all life on the couch and bed leads to gout, melancholy and sickness;
"In the midst of peaceful villages, without any work./What's the need? —
Movement, gentlemen" ("Dream")! Laziness and labor in Puskin's poems are
interrelated: "Blessed is he who in a distant shadow,/Far away from
exacting ignorance, /Divides his days between labor and laziness,/Memories
and hopes" ("Solitude") (ITymxwr/Puskin, 1974, vol. 1, p. 372).

Most of the poems where the word "laziness" frequents were written by
young Puskin. The poet coherently combined laziness and creativity, thus
ennobling the word-notion of "laziness", returning the word to its original
meaning: slow, quiet, calm, gentle, meek, and soft, i.e. not vain, dreaming,.

Russian culture has preserved a similar line of "defense" of laziness, most
vividly represented in the novel "Oblomov" by I. A. Goncarov. The writer
doubted the necessity for condemnation of laziness as a "harmful" quality of
human nature. In a letter to Y.D. Efremova (20 August 1849) Goncarov
wrote: "Here I have finally comprehended poetry of laziness. And this is the
only poetry to which I will be faithful to the grave, unless the misery forces
me to grab a crowbar and a shovel" (T'oruapos/Goncarov, 1980, p. 155).

It is obvious that Puskin's interpretation of the laziness is associated with
a poetic labor, and his character is not lazy to live. Whereas in LA.
Goncarov's depiction of Oblomov, in addition to dreaminess and avoidance
of vanity, the laziness becomes a severe disease, which leads to a loss of will
to live. "- It seems to me, that you are lazy to live, aren’t you? — Stol'c asked.
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— It's true: I'm lazy to live, Andrei" (l'orgapos/Goncarov, 1981, p. 177). The
laziness for I. Goncarov is a corrupting and a decomposing trait (this is
Stol'c's position), but it is a kind of poetry. Of course, it comes from A. S.
Puskin (Onegin with his "brooding laziness") and the "Arzamasians".

The laziness is often associated with a desire of rest. Puskin never
despaired even at the worst of times. The motive of rest is most fully
represented in the poem by A. S. Puskin "It's time, my friend, it's time!"
(1834). When Puskin scholars divide Puskin's life into periods, they usually
define 1834 as the starting point of the last period — the most painful and
the darkest. In this year "The Bronze Horseman" was forbidden, critics
contend it was time of the poet's prostration. In early 1834 Puskin became a
chamberlain that was humiliating for a poet. The necessity of attendance at
the royal court was burdensome for the poet. In April 1834 the post
censorship illegally unsealed Pushkin's letter to his wife about
disadvantages of the chamberlain work; this letter was handed over to the
police and it was subsequently forwarded to Czar.

The money issues were also unsolved. Keeping 30,000 in a year, Puskin
was unable to collect even a half of this amount. Family needs became more
complicated: the number of children increased; parents were ill, becoming
helpless; his wife sheltered two sisters in their house; his brother requested
for payment of endless debts, his son-in-law — for the division of property.

Under the influence of the story with the letter, due to the rejection of the
imperial court, under the pressures of material necessity, Puskin decided to
resign (the idea of escaping to the countryside as the only way to salvation)
and wrote a letter to A. H. Benckendorff. Czar disapproved Puskin’s
resignation. Zukovskij got involved and settled the matter. But one thing
was irreparable — Puskin's injured honor and dignity. The poet was upset
because he was considered to be a smerd, with whom one could do
anything. In Puskin's diary records of 1834 we find out the author’s attitude
to this trouble: "I want to be a royal servant, a slave, but I will not be a smerd
and a jester even for the king of heaven" (ITymxws/Puskin, 1976, vol. 7, p. 287).

During this difficult period the poem "It's time, my friend, it's time...",
which was addressed to his wife, appears. This poem was probably written
in the summer of 1834 as a result of failed attempt to retire and go away to
the village. The same state of mind is reflected in the letters of this time to
his wife. "It is time, my friend, it is time! The heart demands for peace — /A day
by day does fly, and every hour’s taking/A piece of being, and we together
do assume/To live, and maybe just, we will be dead quite soon./There is no
happiness in world, but peace and freedom./For a long time I've been
desirable fate dreaming — /Like tired slave, I've planned myself to make
released/For distant residence of works and pure bliss" (ITyrkwr/Puskin,
1974, vol. 2, p. 315). The structure of this conversation, a philosophical reflec-



tion is created due to the form of address, the lines wrap, which consists of
iambic hexameter with pyrrhics. The theme is stated from the first line: the
desire for peace. Chronos is inseparable from the topos: days fly by, life
passes, and it is time, time has come for rest, which is tantamount to happi-
ness; every hour is taking a piece of being, that is, time destroys matter, and
the man puts stuff aside and assumes as there is still time to live. Pyrrhic in
the second foot of the fourth verse ("suppose"), slows down the rhythm of
the poem, as if to emphasize that man plans to start a new life after the com-
pletion of affairs, but he dies before it even started. The light, the world is
contrasted with a distant residence, where silence, creativity and pure bliss,
that is, complete contentment and joy.

In the manuscript we find a plan for the continuation of the poem: "Youth
has no need for at home, maturity is afraid of its solitude. Blessed is he who
finds a friend, and then goes home. Oh, I'm going to find out whether I get
into the village — fields, garden, peasants, books; the poetic production —
family, love, etc. — religion, death" (ITymxma/Puskin, 1974, vol. 2, p. 603).
Such interpretation of the "peace" coincides precisely with I. Goncarov's
understanding upon this notion: peace means family, love, dreams of a wife,
friends, fields, books, notes, — that we find in the novel "Oblomov". The
novel's main character embodies the metaphor of peace and idyll. Oblomov
has been looking for peace and lost paradise all his life. The word "peace" is
one of the most frequent in the novel. Oblomov responds to Stol'c's
accusations: "And yet isn’t it true, that the purpose of all your running
around, passions, wars, trade and politics is the quest for peace, and the
striving for this ideal of a lost paradise" (I'ornyapos/Goncarov, 1981, p. 187).

At the end of his life Oblomov "...was a complete and natural reflection of
peace, contentment and a serene stillness; ...he managed to get away cheaply
from life, to bargain with it and insure himself an absolute peace. He decided
... that his life not only was accomplished, but also it had been designed,
even intended, in such a simple, unremarkable way, to express the
possibility of the perfectly peaceful side of human existence. Others, he thought,
were destined to express its anxious sides, to guide the forces of creation and
destruction: everyone has his own purpose" (I'orgapos/Goncarov, 1981, p.
497). In this case, as in many other fragments of the novel, it is difficult to
separate the character’s thoughts from the author's, because they merge.

The word "rest" here is polysemantic: it also means silence, rest, inactivity,
absence of movement, restlessness; it is also sickness (hospital emergency
room); it is also death (eternal rest, the deceased). Thus, the figure of
Oblomov symbolizes, on the one hand, a connection with eternity, silence, a
rejection of vanity, and on the other hand, lifeless, painful, mortal state. It is
not by chance that the author depicts the peace of Oblomovka and Vyborg
as "a dead silence and a dream like death", there are no poetic works and
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books. And in Oblomov's dreams true peace and happiness, like in Pushkin's
works, are there, where one can hear music, where one can discuss with his
wife what he has read, and where conversations with friends bring joy and
peace of mind.

Puskin's salvation was not just peace, but creative peace, "the residence of
distant labors". As well as the concept of "laziness", Puskin's concept of "rest"
is associated with an opportunity to get away from the bustle of city life in
order to create. Oblomov, in contrast, only dreams about it, and runs away
from labor, without actually realizing creative potential and wasting his life.
This is the tragedy of the hero.

Female Characters as a Reflection of the Typical and Individual in the
Main Character of the Novel

Puskin's ideal of a peaceful family life with a beloved wife and children in
the lap of nature in a quiet village is not realized in the portrayal of Oblomov,
since the unity of culture and life, music and food in the main character's
dream is not feasible in reality. To achieve this harmony, two women who
love Oblomov, Olga Il"inskaja and Agafia PSenicyna, should be united in
one person. In the image of Oblomov's dream woman we notice the synthesis
sought by the hero: the harmony of intellect and heart, pride and peace,
independence (emancipation) and obedience (traditionalism). Gon¢arov uses
antithesis, juxtapositions and oppositions in the creation of female characters
in the novel, which help to reveal the essence of Oblomov and the novel as a
whole.

In the first place of Oblomov's dream there has always been a woman,
and first of all, a wife, a keeper of the home, a mother, which connects the
hero so closely to his childhood, to his Oblomovka. The image of the woman
created by Oblomov's dream combines features of romance, poetry, and a
restful family idyll. On the one hand, she is a mistress, tall, slender, with a
proud look, thoughtful expression, on the other hand, she is a wife, a
mother, embodying the quiet family life. If you look at the portraits of the
two heroines created by the author, you can see that in each portrait there is
a part of Oblomov's dream. In Olga — slimness, ease, pride, thought, poetry.
In Agafia — simplicity, fullness, flesh, health, silence, peace. These words,
denoting the external and internal qualities of each of the heroines, reveal a
certain semantic proximity between them, becoming synonymous, but the
contextual synonymic series characterizing Olga is opposed to the lexical
units that characterize Agafia.

We observe a fundamental difference in the poetic and prose narrative
portraits of both heroines. Olga's portrait emphasizes spiritual energy in
every detail. Agafia's image excludes such energy.

The oppositional nature of the heroines can be traced throughout the

novel. Such lexemes as "thought", "mind", "pride", "will", "curiosity", "energy",



"talent", "purposefulness"; "aristocrat", "queen" are dominating in the image
and characterization of Olga. N. Nikolina notes about Olga that "in the text
field of this character there are regularly repeated words with the "pride"
semantics, and it is in this field (in comparison with the descriptions of other
characters) that they dominate" (Hwukosnmua/Nikolina, 2003, p. 203). The

portrayal of Agafia Matveevna contains such lexemes as "diligence", "con-
scientiousness", "thriftiness", "simplicity", "kindness", "shyness"; "very do-
mestic"; and these descriptors are used very often. The main character looks
at Olga as an "angel," a "deity, but for him Agafia is like a "hot cheesecake,"
or "a horse with a collar." As we can see, in each of the heroines there is a ref-
lection of part of his ideal. Poetry and everyday life, music and food, spiri-
tual and physical are indissoluble in Oblomov's fantasy. But in reality this
perfection is unattainable.

B. Kantor says that Olga's surname (Il"inskaja) evokes associations with
the name of the main character (Il'ja), i.e. she is destined for Oblomov. Olga
believes that she is destined for Oblomov, that her love for him was given to
her by God, that her fate is forever linked to that of Ilja II'i¢, she is deter-
mined to fulfill her duty of love to the end: "If you die... I shall wear eternal
mourning for you and never smile again in my life. If you fall in love with
another, I will not grumble, I will not curse, but in my heart I wish you hap-
piness ... For me, love is like ... life, ... and life is a duty, a duty, therefore, love
is also a duty: it seems to me like God sent it to me" (l'oruapos/ Goncarov,
1981, p. 254).

Understanding her love for Oblomov as a duty, Olga tries to take care of
him. She sees it as her duty to awaken Oblomov, to bring him back to life, to
lead him away from indifference and laziness. This is the reason for the
appearance of numerous dialogues, moralistic maxims, and heartfelt
monologues. Olga's speech is individualized. Short, vigorous, exclamatory
sentences are common in Olga's speech. They reveal Olga's impetuous
passionate nature. The predominance of questioning intonations in Olga's
speech expresses her restlessness, the questions push her to make decisions,
to move.

Love in reality turns out to be not as poetic for Oblomov as it began, in
the spring, at the moment when the grass and trees were in bloom. Love
turns after the marriage proposal, which Olga accepted, into a heavy duty,
where there is no place for dreams and poetry. Love fades, the life comes
with its daily problems. "Happiness, happiness! ...How fragile you are, how
unreliable! Bedspread, wreath, love, love! Where's the money? and how to
earn a living? And you must buy, love, pure, lawful good. From that moment
on, dreams and calmness left Oblomov. He slept badly, ate little,
absentmindedly and gloomily looked at everything" (I'ormuapos/Gon¢arov,
1981, p. 341).
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Olga encourages Oblomov to do everything that, in the main character’s
opinion, is bustle and from which he has tried to escape. The hero tries to do
her errands, just to please her. "Even stronger than from reproaches, vigor
awakened in him when he noticed that she was tired from his fatigue, and
she became careless and cold. Then a fever of life, strength, activity appeared
in him, and the shadow disappeared again, and sympathy again beat with a
strong and clear energy" (I'omuapos/Goncarov, 1981, p. 251). From an en-
thusiastic, poetic perception of Olga the hero comes to a negative assessment
of her: she seems "careless, cold". It is not clear which is better: Agafia's "stu-
pid" thoughts or Olga's coldness.

For Oblomov, Olga's eternal striving for somewhere, for something, the
eternal movement of life and love is unacceptable. It is no accident that
when he forgot about Olga's demanding nature and began to believe in the
serenity of life, he again dreams of Oblomovka, embodying peace and
tranquility. There is no place in Oblomov's dream for Olga, for she is the
tireless movement, but he is the embodiment of peace.

The differences between the heroes largely account for the initial doom of
this union: their mutual feelings are fading, Oblomov is tired of demanding
love, and Olga— of the burden of responsibility. He feels that she will leave
him because their views of the world are too different. "Accept me as I am,
love what is good in me" (I'ongyapos/Goncarov, 1981, p. 387), — Oblomov
tells Olga at their last meeting. She refuses and chooses Stol'c because her
love for Oblomov has gradually turned into a burdensome concern for her,
because Olga's feeling is reasonable and self-loving. Olga failed to compre-
hend and recognize the ideal of Oblomov himself. Believing in the power of
her love, she hoped to make Oblomov happy ("bring back him to life") on
the basis of her personal judgment of life. In the end, she realizes that she
cannot "bring Oblomov back to life" and decides that he "died long ago."
Born Il"inskaja, she becomes Stol'c (from the German “stolz” (“proud”)),
which suits her image better.

Oblomov never sees an earthly woman in Olga. She appears to him as "a
deity, with this sweet babbling, with this graceful, white face, thin, delicate
neck...", she is an "angel" before whom mere mortals have only "to bow
down". Oblomov will worship before his "pure angel" for the rest of his days
and he will never forget how he "lived in paradise" near her, even when he
finds another happiness in the house of PSenicyna. Olga will forever be
Oblomov's "soul." However, the ideal of Olga is unattainable for Oblomov,
and she herself remains an inaccessible "goddess of pride and anger," whom
II'ja II'i¢ dares not approach (see Kum Yxon Mur/Kim Jung Min, 2004).
Oblomov's love for Olga ignites and he awakens to life, but he cannot find
the harmony of happiness with her. It is no coincidence that his love for
Olga is described as a disease ("smallpox," "measles," "fever"). In his letter to



Olga Oblomov writes: “Peace suits me, though it is boring and sleepy, it is
familiar to me; but I cannot handle storms" (l'oruapos/Goncarov, 1981, p.
263). P3enicyna has something that is lacking in Olga, and with her Ilja II'i¢
finally finds the desired, sweet, long-awaited peace. This is expressed in the
lexemes conveying the emotional experiences and actions of the hero: "wil-
lingly stayed", "quietly opened the door with his foot", "all this was done in
peace", "did not worry with anxiety".

The spiritual and reverential feeling for Olga Il"inskaja is gradually
replaced by earthly love, which is born by degrees in Oblomov from the
physical sense of warmth and comfort exuded by the image of Agafia
Matveevna PSenicyna, a woman of flesh and blood. Oblomov admires
Agatia's troubles, appreciates her skill as a hostess: "glorious coffee," pies "no
worse than Oblomov's," and homemade vodka. He, who is used to idleness
and has no patience for rush, is won over by PSenicyna's industriousness,
absorbed in the care of her own household. P8enicyna's activity is measured
and unhurried. She "moves all day like a well-organized machine, slender,
correct, walks smoothly, speaks neither softly nor loudly, grinds coffee,
breaks some sugar, sows something, sits at her sewing, her needle walks
measuredly, like a clock hand; then she gets up without fussing; there she
stops halfway in the kitchen, opens the cupboard, takes something out, takes
it away" (I'omuapos/Goncarov, 1981, p. 397). She is active, and it is ex-
pressed in the variety of action verbs in her description. But this activity it-
self is "measured, like a clockwork hand," that is, it does not lead to changes,
but leaves the impression of rest. "The whole nature of Agafya Matveevna
exudes calm, and Oblomov not only falls under the charm of her earthly at-
tractiveness, her innocence and hard work, he discovers in PSenicyna his
ideal of artless harmony and peaceful comfort, which lived in his memories
of Oblomovka" (Kum xor Muu/Kim Jung Min, 2004, p. 99).

Only Psenicyna loves Oblomov strongly and unselfishly. The meaning of
her life was the peace and comfort of Il'ja Il'i¢. Agafia's selfless devotion is
seen when, forgetting about herself and her children, she takes care of the
sick Oblomov, sitting by his bedside at night, when she sells everything to
feed Oblomov.

The most important thing in family life for Oblomov has always been
peace, not passion, like his ancestors, he avoided passion. In this the hero
saw the norm of human life and the norm of love. "... A person is sleeping
carefree beside the proudly shameful, restful friend. He falls asleep with
confidence, waking up to meet the same meek, cute look. And twenty, thirty
years later, at his warm gaze, he would have met in her eyes the same
gentle, quietly flickering ray of sympathy. And so on to the grave! "But isn't
this the secret goal of every man and every woman: to find in your friend an
unchanging physiognomy of peace, an eternal and even smooth of feeling?
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After all, this is the norm of love, and a little something deviates from it,
changes, cools, - we suffer: therefore, my ideal is a common ideal? - he
thought" (l'onuapos/Goncarov, 1981, p. 212). There is a norm in life and the
norm in love is peace.

Against the background of the peaceful and unhurried course of life,
Oblomov's relations with PSenicyna are smooth and unpretentious; unlike
his stormy and passionate love affair with Olga, there is no tension in them.
"Longing, sleepless nights, sweet and bitter tears — he experienced nothing.
He sits and smokes and watches her sewing, sometimes he will say
something or say nothing, and meanwhile he is calm, doesn't need anything,
doesn't want to go anywhere, as if everything is here, what he needs" (I'on-
uapos/Goncarov, 1981, p. 401).

Some researchers see the realization of Oblomov's dream, the return of
the hero to the good old Oblomovka in the "Vyborg" chapters. One cannot
agree with this. It is no coincidence that the author's remark says "as if
everything were here". If Oblomov's dream had come true, there would be
no tragic notes at the end of the novel about the hero's death, because in
Oblomovka they died without tragedy. In his last meeting with Shtoltz,
Oblomov says that he is in the pit, that he is dead. Although "peace and
quiet rest over the Vyborg side," it is not the peace and quiet of Oblomovka,
where there was space, family, where the hero was a child who believed in a
miracle. Life just shows that you can't stop, peace is not only the antithesis of
rush, but it is also death, you can't go back to childhood and find the lost
paradise. PSenicyna has warmth, comfort, food, but no poetry, dreams,
music, no communication with friends. Consequently, the dream is only half
realized. "Olga least of all resembles "the unheard of beauty Militrisa
Kirbievna," who, as we know from an old folk tale, was not the wife but the
mother of the hero Bova Korolevi¢. She was promised by the nanny to Il'ja
II'i¢. The mythical Militrisa Kirbievna embodies the ideal of a wife-mother,
Olga — a wife-friend, an equal; for the first one can remain surrounded by
the daily care of a beloved child, next to the other you need to work
continuously, improve yourself, grow; the first promises the desired peace,
the second requires continuous movement" (bestokyposa, lyroseriko/ Belo-
kurova, Dugovejko).

The female characters in the novel highlight the image of the protagonist.
The typical and characteristic is vividly revealed in the descriptions of
Oblomov's relationships with the women he loves. On the one hand, there is
laziness, bourgeoisness, Oblomovism; on the other hand, there is poetry,
peace, kindness, conscience, and love.

Comparison and Opposition of the Images of Oblomov and Stol’c

The comparison and contrast of the images of Oblomov and Stol'c is the
most significant in the novel, because it expresses the essence of the author's
worldview.



In all three of Gonc¢arov's novels ("An Ordinary Story", "Oblomov" and
"The Precipice"), which he regarded as one novel, "a significant place is
occupied by the co- and opposition of two types of hero: a personality prone
to an individually creative, but abstractly idealized perception of the world,
with a striving for “high, great, graceful” (A. Aduev, Oblomov, Rajsky), and
a hero pragmatist as the embodiment of "sober, businesslike, necessary' (P.
Aduev, Stol'c, Tusin)" (I'emtpo/Gejro, 1990, p. 8).

Oblomov and Stol'c are two images, two types of consciousness, two
understandings of life, on the juxtaposition of which the novel is built: the
poetic-soul (Oblomov's) and the analytical-rational (Stol'c's). "The juxtaposition
underlying the novel and determining its structure," writes M. V. Otradin,
"is clearly not reducible to a comparison of two love stories. It is a
comparison of two types of life, in one of which the main thing is cyclicity,
the repetition of events, "staying", and in the other — directed, irreversible
movement, ...change, "becoming", that is a comparison of two worlds, the
centers of which are the bearers of sharply opposed consciousnesses —
Oblomov and Stol’c" (Orpanguu/Otradin, 1994, p. 97).

Oblomov's ideal is peace, Stol'c's ideal is movement. Poetry is only one
part of the knowledge of life for Stol'c, a general educational material. Poetry
is life for Oblomov. For Stol'c, life is a work; his rule of life is formulated as
follows: "Labor is the image, content, element and purpose of life" (I'oHua-
poB/Goncarov, 1981, p. 189). Unlike Oblomov, Stol'c is able to change, adapt
to new conditions in public and personal life. Stol'c's character is dominated
by practicality, Goncarov explains this by his German roots and the upbring-
ing he underwent under the guidance of his father, who sought to make a
"eood bourche" out of his son. The basis of Stol'c's upbringing: system, con-
sistency, reason, practical activity, independent work, and faith in one's own
strength, which contrasts with Oblomov's upbringing — with the domin-
ance of a fairy tale and faith in a miracle rather than in oneself. Although
Andrej's mother, a Russian noblewoman with a tender heart and a poetic
soul, tried to instill in her son a sense of beauty and spirituality, a pragmatic
and rationalistic element prevailed in Stol'c's character due to his German
origins (see Kvm “Lxor Muu/Kim Jung Min, 2004).

"Different national-cultural and socio-historical elements — from
patriarchal to burgher ones — created, united in the personality of Stol'c, a
temper that is alien, in the novelist's opinion, to any limitation and
extremity" (Hemsserkmvi/ Nedzveckij, 1996, p. 33). Goncarov intended to re-
late to the image of Stol'c the idea of the norm of life, combining in the image
Russian poetry with German practicality. "In order for such a temper to take
shape, it may be that such mixed elements as Stol'c was made of were also
needed. ...How many Stol'c should appear under Russian names!" (Torrda-
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pos/Goncarov, 1981, p. 171). In these words one can hear the hope for the
future, for the realization of Stol'c's ideal in the real world.

But the positive interpretation of Stol'c's image was not accepted by the
critics. Many critics believed that Stol'c's image could not be regarded as an
ideal. The imperfection of Stol'c was seen in the narrowness of his ideal,
focused only on the interests and goals of the hero himself. "As it turned out
with the development of the work, Gonc¢arov's very hope to create an image
of a harmonious man and the same love on the material of modern reality
was a utopia" (Hensserknir/ Nedzveckij, 1996, p. 34).

Everything about Stol'c, from his name and appearance to his way of life,
is the antithesis of Oblomov. Stol'c, from the German "stolz" (proud), while
Andrej is translated from the ancient Greek as 'courageous," "brave,"
"husband," "man. "He is ceaselessly in motion. ..He is all made up of bones,
muscles, and nerves, like a purebred English horse. He is lean; his cheeks are
almost absent, that is, there is bone and muscle, but not a sign of fat
roundness; his complexion is even, swarthy, and no blush; his eyes, though a
little greenish, are expressive. He had no unnecessary movements. As there was
nothing unnecessary in his body, so in the moral activities of his life, he was
looking for a balance of practical aspects with the subtle needs of the spirit. He
walked firmly, cheerfully; he lived on a budget, trying to spend each day as
each ruble, with a minute-by-minute, never dormant control of the time,
labor, strength of soul and heart. He seemed to control both sorrows and joys
like the movement of his hands, like the steps of his feet, or how he handled
bad and good weather. ... The dream, the enigmatic, the mysterious had no
place in his soul. ...We never saw him thinking about something painfully
and sorely; apparently, he was not devoured by the remorse of a weary
heart; he was not sick with his soul, he was never lost in difficult or new
circumstances" (I'oruapos/Goncarov, 1981, pp. 167-170). As we can notice,
Shtoltz's character and portrait are presented by the author not only "analyt-
ically", but also "plastically". Antithesis is used not to describe Stol'c's fea-
tures, but to contrast him with those who had a "dream" and a state of
"dreaminess", "morbidity" of thoughts as the basis of "soul and heart".

Stol'c's phrases are short and concise. One can feel the energy and
assertiveness of the speaker. The fourth chapter of the second part presents
the dialogue of Stol'c with Oblomov: Oblomov mostly speaks about society
and his dream, while Stol'c's remarks are short and laconic, he does not
reason, but mostly states. Stol'c's speech becomes longer when he explains to
Olga her actions and her relationship with Oblomov. Stol'c's speech is often
moral and didactic in relation to both Oblomov and Olga. The lexical
composition of his speech reveals the social essence — it often contains
words of business vocabulary.



Andrej Stol'c's life position is expressed in his aphoristic judgment that
"the normal purpose of a person is to live through the four seasons, that is
four ages, without jumps and to bring the vessel of life to the last day
without spilling a single drop in vain" (l'omuapos/Goncarov, 1981, p. 170).
While Oblomov tends to succumb to the game of imagination, Stol'c always
maintains a sober clarity of thought. Stol'c carefully thinks over his life, rely-
ing on practical experience and knowledge of people, he does not tolerate
obscurity, he fears his heart and imagination. "Most of all he feared imagina-
tion, that duplicitous companion, with a face friendly on one side and hostile
on the other, a friend — the less one believes him, and an enemy — when
one falls asleep trustingly to his sweet whisper" (I'onuapos/Gon¢carov, 1981,
p. 168). Imagination (associatively conjugated word-images — fantasy,
dream, poetry, creativity), or rather, its presence or absence, is one of the
central concepts organizing the Oblomov/Stol'c opposition in the novel (see
Kum YWxor Mus/Kim Jung Min, 2004).

Stol'c calls Oblomov's dream of finding peace and lost paradise
"oblomovséina", rebuking his friend for apathy and laziness. Oblomov asks
Stol'c: "So why ... do you struggle, if your goal is not to provide for yourself
forever and then to have peace and rest? ... Why should you suffer for the
whole century?" (It is Oblomov who notices the main feature in Stol'c's
appearance — he is always "fighting"). Stol'c replies: "For labor itself,
nothing else. Labor is the image, content, element and purpose of life, at least
mine" ('omuapos/Goncarov, 1981, p. 189). However, when he finds Olga,
Stol'c contradicts his own words and rejoices as his friend might rejoice: "I
have found my ...I have waited! So many years of thirsty feeling, patience,
saving strength of soul! How long I have waited — all is rewarded: here it is,
a person's last happiness! ...Olga is my wife! ...Everything is found, there is
nothing to look for, there is nowhere else to go!" (l'onuapos/Goncarov, 1981,
p. 442). Paradoxically it turns out that, contrary to the hero's own reasoning,
it is not labor, but love that becomes the assignment and goal of Stol'c's ac-
tive life.

Many features of Oblomov's ideal were embodied in the Stol'c family
idyll. "They settled in a quiet corner, on the seashore. Modest and small was
their house". "But amidst this motley furniture, pictures, amongst things of
no importance to anyone, but marked for them both by a happy hour, by a
memorable moment of trifles, in the ocean of books and notes reeked of warm
life, ...all around shone the eternal beauty of nature". "A network of grapes,
ivy, and myrtles covered the cottage from top to bottom. From the gallery
one could see the sea, from the other side— the road to the city"
(Torwapos/Goncarov, 1981, p. 468). "There could be no rampant wild pas-
sions: everything was harmonious and quiet. ... Outside they did everything
like others. Although they got up not at dawn, but early; they liked to sit for
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a long time at tea, sometimes even as if lazily silent, then they went to their
corners or worked together, had lunch, went to the fields, made music... like
everyone else, as Oblomov dreamed too" (I'omuapos/Goncarov, 1981, p.
474). Gonéarov says that Stol'c and Olga are happy, but this does not con-
vince the reader. "The union of the heroes in fact turns out to be self-
contained, deprived of the main meaning of true love — its humanizing so-
cial results. The idea of a harmonious, real-poetic personality in the figure of
Stol'c is not adequately embodied in the novel" (Hemspertxit/ Nedzveckij,
1996, p. 34).

In the author's portrayal of Andrej Stol'c as a man is not devoid of
contradictions and flaws, and the ideal professed by this character cannot be
considered the ideal of man in Goncarov's understanding. The character of
Stol'c embodies only one aspect of a full-fledged personality — the active
beginning. The other aspects should be sought in the character of Oblomov.

In order to understand what for the author is an ideal, it is necessary to
turn to I.A. Goncarov's travel sketches "Frigate Pallada", written during the
voyage around the world in those ten years that separate the first and last
parts of "Oblomov", and built on the same technique of comparison and
contrasts as in the novel. As the researcher V.A. Nedzveckij notes, in the
journey itself Goncarov is interested not so much in the external conditions
of the peoples' lives as in the national "ways of life" repeated many times in
everyday life and mores (Hemsserikuri/Nedzvecki, 1996, pp. 41-59).

"The Frigate Pallada". — A kind of narrative of world life with the
bourgeois West and the feudal East opposing as its main characters. The
West symbolizes movement, life- bustle, it was based on material, spiritless,
soulless, hence alien to true "humanity" (England, the United States). The
East, on the other hand, is peace, immobility, isolation, withdrawal, sleep,
laziness, apathy (Japan, the Lucky Islands). But not everything in the West
and in the East is unambiguous. For example, in the West there is England
and Madera Island, and in the East there is Japan and Shanghai of China. In
describing the Portuguese island of Madera, the author uses the same
persistent images of sleep, stasis, detachment as he does in describing Japan
(not coincidentally they are islands, something separate from the rest of the
world). Shanghai, on the other hand, is closer to London: there is a bazaar,
turmoil, noise, shouting, a departure from nature and peace. Thus, the
private in Gonc¢arov's work becomes a universal law.

Let us compare the descriptions of the world around him in Goncarov's
travel sketches and his novel. Oblomov's oriental robe and soft shoes are
significant details. The motif of universal statics-stagnation, cycle-repeat,
patriarchal-idyllic order pervades the sketches of Madera, Japan and
Oblomovka. The mythological cyclical nature of time, the symbol of the
circle can be traced in the composition of the novel, which is inscribed in the



annual circle; in the architectonics (the last lines of the novel refer to the
beginning of the story); in the plot (the end of PSenicyna's life repeats the
beginning of life in Oblomovka); in the repetition of the name and
patronymic (Ilja IIi€) and in the name of the hero (Obly — round).
Graphically, Oblomovka can be depicted as a closed circle, which also brings
it closer to the islands of Madera and Japan.

Eastern philosophy (Buddhism) suggests that life is suffering, the cause of
suffering is desire, and in order to get rid of suffering, one must get rid of
desires and passions by withdrawing from the world into complete peace
and silence. Oblomov stays in search of peace and lost paradise all his life.

Oblomov had that talent for kindness that turned him into an active
person in relation to other people. "Goncarov's hero is one of the few who is
naturally given the gift of awakening love in others and keeping it sacred in
his heart. Such is the moral dominant of the image and its philosophical and
psychological meaning" (I'enipo/Gejro, 1990, p. 14). As paradoxical as it
sounds, Oblomov is active without doing anything. His honest and kind
soul responded to the best in the people close to him. Next to Oblomov, Ol-
ga blossomed. Pshenitsyna only lived those seven years by his side, thanks
to him she knew "..why she lived and that she did not live in vain". They
remembered Oblomov as a very good person even after his death: "They all
share a sympathy, a memory of a dead man's soul pure as crystal". (I'ornua-
poB/Goncarov, 1981, p. 514). The rare comparative phrases of Goncharov
express the highest type of aesthetic evaluation.

If we build up the imagery and semantic field, with Oblomov at its
center, we will see that only Tarantyev calls him a sloth, while the other
nominations are as follows: bland, oddball, simple, spoiled, sybarite, incorrigible,
carefree sloth, other, barin, poet, baby, gentleman, philosopher, honest, pure
conscience, pure soul, bright, clear, thinking of others, careful, gentle, dove, kind,
intelligent, noble, child, savage, humane heart, crystal soul, pearl in the crowd.
Positive connotational coloration predominates.

Oblomov has more Eastern irrationality than Western rationality, and
therefore his emotions always prevail over reason, his passions over
interests. The Russian man more often follows the "voice of the heart" than
the intellect (see Kacpsinosa/Kas'janova, 1992; Yepuesa/ Cerneva, 1998).

In Goncarov's portrayal of Oblomov, the dominant detail is the heart. The
people around him love him for his heart. Pure in heart, Oblomov expects
the same from other people. He avoids insincerity and reaches for simple,
open communication, dreams of living in a colony of close friends, with
whom "...Everything is to his liking! What is in the eyes, in the words, what
is in the heart...". In describing Stol'c, however, the dominant detail is the
mind, with which he solves all problems, so he has no problems and no
worries at all: "We did not see that he (Stol'c) thought about anything
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painfully and painfully; apparently, he was not devoured by pangs of the
heart; he was not sick at heart..." (Tloruapos/Goncarov, 1981, p. 170).

While Stol'c's character is dominated by practicality and faith in oneself,
Oblomov's character is dominated by faith in miracles and "avos," as well as
the Slavic trait of rooting for everything with one's soul. Stol'c does not rely
on chance, on fate, but believes above all in himself. "He was not capable of
arming himself with the kind of courage that, with his eyes closed, will leap
over the abyss or throw himself against the wall on the off-chance. He will
measure the abyss or the wall, and if there is no sure means of overcoming,
he will step back, no matter what they say about him" (I'oruapos/Goncarov,
1981, p. 171). During the last conversation between Oblomov and Stol'c, that
very wall and the abyss opens up in front of Stol'c; for him Oblomov is dead.
"Now Stol'c changed his face and rolled his astonished, almost senseless
eyes around him. The abyss" was suddenly "opened before him," a "stone
wall" was erected, and Oblomov seemed to be gone, as if he disappeared
from his eyes, collapsed, and he only felt that burning longing, which one
feels when rushing excitedly after a separation to see a friend and learns that
he has long been gone, that he died" (I'oruapos/Goncarov, 1981, p. 507).
Whereas for Oblomov Stol'c and Olga will always be beloved and desired no
matter what state they are in. "There was one man in his heart: he too would
not give him peace; he loved the news, the light, science, and all life, but
somehow more deeply, more sincerely — and Oblomov, though affectionate
with everyone, loved him sincerely alone, trusted him alone, perhaps because he
grew up, studied and lived together with him. This is Andrej Ivanovi¢ Stol'c"
(Toruapos/Goncarov, 1981, p. 41). Oblomov tells Tarantiev that for him
Shtoltz is "closer than any kin" (idem, p. 51).

Clever, kind Oblomov is in conflict with a soulless and "mechanical"
environment, because the main thing in him is conscience, which makes him
suffer throughout his life, i.e. "soul ache" "A snake gnaws at me: this is
conscience... My conscience kills me... My own conscience was much stricter
than a reprimand... Not a single stain of reproach in cold soulless cynicism
lay on his conscience... He suffered for his lost manhood and honor, wept for
the dirty fall of a woman who was foreign to him..." (f'ornuapos/Goncarov,
1981, p. 497). "..No yoke weighs down my conscience: it is as pure as glass"
(idem, p. 190). "In him all feelings curled into one lump — shame" (idem,
1981, p. 214). "It's as if someone is persecuting you. — And so persecuted. —
Who is it? — Shame..." he whispered (idem, p. 217). The main thing in Oblo-
mov is not that he was a serf and therefore died; not only because of
"oblomovsina", not only because he did not know how to put on stockings,
the hero dies. He died because he was endowed with a suffering conscience,
in other words, his conscience; because "...in his soul he had faith in friend-
ship, in love, in human honor, and no matter how many mistakes he made



with people, no matter how many more, his heart suffered, but the founda-
tion of goodness and faith in him has never been shaken .
(T'oruapos/Goncarov, 1981, p. 17).

Conscience is a person's ability to exercise moral self-control, independently
undertake moral obligations, to demand from himself to fulfill them, and to
reflect on the moral side of the actions performed. Conscience is manifested,
on the one hand, as rational awareness of the moral content of one's own
activity, and on the other hand, as emotional experience in connection with
this content. Therefore, conscience is first of all a moral paradigm of
responsibility, i.e. internal control by a person of his activity and its results.
T. Efremova's definition: "A sense of moral responsibility for your behavior
and your actions in front of yourself, people around you and society" (Edp-
pemosa/ Efremova, 2000).

"The conscience of the Russian man in general does not manifest itself in
his inner morality, but in the form of an emotional experience, a 'remorse of
conscience.' Therefore, the conscience of the Russian man is more emotional
than rational, of the Western man it is more rational than emotional. In the
cultural archetype of the Russian man conscience is more a decoration than a
component of spiritual intension of practical activity" (Uepresa/Cerneva,
1998, p. 11). Oblomov suffers, but does nothing to remedy the situation. He
promises Olga that he is ready to throw himself into the abyss for her sake.
To which Olga remarks: "Yes, in words you punish yourself, throw yourself
into the abyss, give half your life, but there comes doubt, sleepless night: how
tender you become to yourself, careful, caring, how far you see ahead...!"
(Foruapos/Goncarov, 1981, p. 271). Oblomov is tormented by his con-
science that he has not realized himself in life, is not worthy of Olga's love,
but small obstacles, such as divorced bridges or constant work and study for
the sake of the woman he loves, become a painful burden for him. Therefore,
Oblomov's conscience is more a path to remorse and torment than to con-
crete practical action.

The word "abyss" appears frequently in the novel. It has two meanings:
the first is Oblomov's constant feeling that he is falling into an abyss; and the
second is that Oblomov and society are separated by an abyss (he is on one
side — they are on the other). The dismantled bridge, pushing back the
meeting between Oblomov and Olga, symbolizes the fact that "there also lies
an abyss between reality and the ideal, over which a bridge has not yet been
found, and will hardly ever be built" (l'omuapos/Goncarov, 1980, p. 253).
Goncarov tried to build this bridge. He saw the achievement of harmony in
the organic union of opposites: fantasy/reality, movement/peace, nation-
al/worldly. This is evidenced by Goncarov's portrayal in The Pallada Fri-
gate. Siberia, a prototype of the future Russia, where pioneers are simulta-
neously dreamers and practitioners, where the norm is represented by the
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unity of all peoples: patriarchal and civilized, rational and emotional, prac-
tical and contemplative, northern and southern, western and eastern, ancient
and young (Hensserkmir/ Nedzveckij, 1996, pp. 41-59). It is the same in the
novel Oblomov. PSenicyna says about Oblomov's son that "he looks like the
dead man", it means that he realizes all the meanings associated with the
word "peace" and repeats his father, but he is brought up by Stol'c, hence, in
the future the new Oblomov is a poet and a practical man, hence the name
and middle name Andrej Il'i¢, made of the names (ideas) of his father and
educator.
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Abstract

This paper aims to analyse a series of (sub)titles and incipits as interfaces with the
(young) readers and as literary ‘appetizers’ likely to stimulate them to continue reading. Our
case in point is |. R. R. Tolkien’s “The Hobbit, or There and Back Again” in Romanian
translation (with a particular focus on three versions published in 1975, 1995, and 2012
respectively).

Keywords: paratext, incipit, fantasy, children’s literature, translation

Rezumat

Lucrarea de fatd isi propune sa analizeze (sub)titlurile si incipiturile ca interfete ale citi-
torului (tineri) si ca ‘aperitive’ literare cu potential de stimulare a lecturii ulterioare. Studiul
nostru de caz porneste de la romanul lui |. R. R. Tolkien, ,, The Hobbit, or There and Back

Again”, in traducere romaneasci (avind in vedere cu precddere trei versiuni publicate in
1975, 1995, respectiv in 2012).

Keywords: paratext, incipit, genul fantastic, literaturd pentru copii, traducere
« Tout commencement est une prise de position » (Andrea Del Lungo).

Introduction

What this paper aims to investigate is the potential value of (sub)titles
and incipits as interfaces with the (young) readers and as literary
‘appetizers’ likely to stimulate them to continue reading. Our case in point is
J. R. R. Tolkien’s The Hobbit, or There and Back Again in Romanian translation
(with a particular focus on three versions published in 1975, 1995, and 2012
respectively). Although this is not the result of an empirical research, relying
on sociological tools and on statistics, it does take (be it implicitly) into
account Reception Theory, as forged by Barthes (1970, 1973), Iser (1976),
Jauss (1978), Picard (1986) etc., and, thus, the reader is seen as a participant
in the act of literary communication. The analysis we propose is rather of a
textual and contextual nature (i.e. the three Romanian versions will be
contrasted with the ‘original’ text, and each of them seen in their
corresponding historical, ideological, and cultural contexts, as products of
their time, as ruled by different translation norms). (Sub)titles and incipits
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will be considered as the predilect locus of the “reading contract” or pact (an
agreement readers comply with as they start reading whatever text the
author proposes). Once on the threshold of some new story, it is up to the
readers to decide whether they will go on or give up reading, and it is
usually the title and the very beginning of that story which helps them make
a decision.

Although Genette’s celebrated study on paratexts (1997) does not go so
far as to detail upon incipits, they should not be excluded from
paratextuality. Regarding the current status of research on translated
incipits, we can no longer speak of an actual shortage of studies (see, among
others, Watts (2000), Tahir-Giircaglar (2002), Pellatt (2013), and an entire
issue of Palimpsestes discussing “préfaces et paratextes traductifs”). Neither
is there a shortage of studies on Romanian versions of Tolkien’s books (see,
for instance, Ojica, 2003). Nevertheless, the matter is far from being
exhausted. What the present paper aims to do is refer to (translated) titles
and incipits only, as a sort of metonymic representation of the whole. Our
choice is also (partially) motivated by practical reasons: “[u]nlike novels, of
course, and most short stories, which are extremely compact in their
construction, incipits are shorter and more manageable with respect to the
analysis of textual parameters” (Hescher, 2009, p. 101).

After outlining the main conceptual anchors and the corpus we will be
relying on, in the former part of the paper we will proceed to examine three
Romanian versions of Tolkien’s The Hobbit.

Due to space constraints (having to do with both the length of the four
texts under consideration and with the average length of an article), smaller
textual fragments (phrases, sometimes individual words) will be analyzed,
without ever losing sight of the ‘bigger picture’ (the complete English and
Romanian versions, the overarching story). Given that the title and incipit
are part of a strategic (para)textual territory and illustrative of the entire text
as well as of a global strategy, we start our analysis from the premise that
they were considered accordingly by translators.

Back-translation (from Romanian to English), usually written between
brackets, is always mine. The ‘original’ fragments are written in italics,
whereas the translated ones are between inverted commas (unless they are
listed inside table cells).

On Titles

As suggested by Charles Grivel, a title is a primarily functional tool,
meant to identify the work, to designate the work’s subject matter, and to
play up the work (Grivel, 1973). For Leo Hoek, too, “it may that may appear
at the head of a text to designate it, to indicate its subject matter as a whole,
and to entice the targeted public” (Hoek, 1981, p. 17), but it is equally a set of
linguistic signs in a paradigmatic relation with the text, as it partially
summarises it (ibidem, p. 3). For Gérard Genette, only the designating



function is obligatory, the other two being largely “optional and
supplementary” (Genette, 1997, p. 76). Nevertheless, one may never reduce a
title to designation (and it is not only the subject matter it designates - the
content, the form, or the genre may also be alluded to). The title is hardly a
linguistic object only; it is equally a semiotic object, as well as a cultural sign.
It fulfills a structural function (in that it provides the text with a global
meaning), a poetic function (in that it synthesizes and filters the whole
through a single figure of speech), and a dramatic function (in that it sets the
tone and creates an expectation). The persuasive function of titles is,
likewise, complex: there are important subsidiary functions within it,
ranging from provocation to valorization, and ultimately to advertising. In
other words, there is much to expect from a title: relevance, originality,
clarity, brevity, specificity, engagingness.

On Incipits

The incipit exhibits the ‘seeds’ of the story to a considerably larger extent
than the title. Generally supposed to be a promise of entertainment, of
enjoyment, it is of crucial importance within the overall economy of the text.
Not only does it set things in motion (narrative-wise), but it often presents
the reader with an enigma which helps move the story forward and
maintains suspense (as Barthes” “hermeneutic code” stipulates).

From an ontological point of view, the incipit represents the “passage of
the threshold between silence and discourse” (Raymond Jean, apud Del
Lungo, 1993, p. 133), and also the moment of contact between author/
narrator and reader. More often than not, it is at this point that the narrator
sets the stage and gives away key information about the rest of the story. A
“strategic zone” with significantly variable limits (it ends before the first
important “fracture” of the text), the incipit, too, needs to fulfill a number of
functions. In Andrea Del Lungo’s classification, they are:

1) the framing or codifying function (which establishes the text);

2) the interest-stirring function (which seduces the reader);

3) the informing function (which stages the fiction);

4) the dramatizing function (which sets the story off) (Del Lungo, 1993, p. 138).

The codifying function typically involves two things: installing the narrator
and inscribing the work in the history of a genre (often by means of famous
intertexts and generic, stereotypical frames, like “Once upon a time,” which
signifies the beginning of a fairy-tale). The interest-stirring function, which
goes back to the captatio benevolentize in ancient rhetoric, makes use of
anticipation to lure readers into reading more. The informing function, which
goes back to the rhetorical inventio, outlines the setting and creates an
ambiance by providing answers to essential questions like who, what, where,
why, how, and when. As for the dramatizing function, it depends a lot on the
ratio between information allocation and action. As noted by Manfred
Pfister (1977), if the “point of attack” (the point where the action sets in)
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comes later in the narrative, then the incipit will either dwell on previous
events or offer extensive description of the characters, setting, or context.

A “place of mediation between the text and its reader, the addressee and
the sender, the narrator and the narratee” (Prud’homme, 2001, p. 70), the
incipit serves as an interface between author and public, thus fulfilling yet
another function, namely the limologic function (see Prud’homme, 2001, p.
73), which combines the informing part with the interest-stirring part while
also nourishing the virtual contract or pact between author and reader.
Prud’homme sees it further as a “privileged space of epiphanies” or “public
space” (Prud’homme, 2001, p. 74). Moreover, as noted by Yves Reuter
(Reuter, 2001, apud Salbayre & Vincent-Arnaud, 2006, p. 87), any beginning
is worth analysing precisely because it programmes the rest of the text, the
follow-up, and it offers reference points and indixes which will be constantly
reiterated throughout the narrative.

On the Author

A distinguished scholar of Anglo-Saxon literature, particularly of the epic
poem Beowulf, ]. R. R. (John Ronald Reuel) Tolkien is now remembered more
as a fantasy writer than as a philologist. Born on January 3, 1892, in
Bloemfontein, South Africa, he would discover his passion for ‘dead’
languages and for philology quite early on in life, while at King Edward’s
School. In 1910, he entered Exeter College (Oxford), where he deepened his
studies of languages and premodern texts. He became a public professor,
first at Leeds; then, while teaching at Oxford, he befriended writer C. S.
Lewis and began working on The Hobbit, which proved to be an unexpected
bestseller and prompted him to write a sequel, which ultimately grew “out of
control” and turned into The Lord of the Rings trilogy (published between
1954-1955). The Hobbit is thus important for propelling Tolkien’s career as a
popular writer and for being “the flagship of all of Tolkien’s popular
writing.” (Green, 1995, p. 8)

On The Hobbit: Genesis, (Sub)Genre and Status, Narratology

The Hobbit had its genesis in bedtime stories Tolkien invented for and
read aloud to his children, as “Winter ‘Reads’” (Carpenter, 1977, p. 177). The
historical point of beginning is a mixture of the proverbial spark of
inspiration and a piece of automatic writing or dictation of thought: Tolkien
wrote the famous first sentence on an examination booklet, one summer
night in 1928, as he was draggingly grading school certificate exam papers.
As he later recalled, “One of the candidates had mercifully left one of the
pages with no writing on it, (which is the best thing that can possibly
happen to an examiner), and I wrote on it: ‘In a hole in the ground there
lived a hobbit’” (Carpenter, 1977, p. 175). This spontaneous eruption of the
unconscious, which William H. Green (1995) interprets in strictly Jungian
terms, was, initially, seen as an isolated burst of creativity, but after an



inevitable latency period, Tolkien decided that the “hobbits” were worth
detailing upon.

Initiated in 1928, the narrative was worked on intermittingly between
1930 and 1936 - at first, simply for the entertainment of his own children,
with no literary pretensions whatsoever. Later on, at the urging of C. S.
Lewis and other members of “The Inklings” Literary Club, Tolkien agreed to
type and revise the manuscript, which eventually reached the Allen and
Unwin publishing house. Stanley Unwin, who believed that the best judges
of children’s books were children themselves, gave it to his ten-year-old son
Rayner to read: the feed-back was, reportedly, enthusiastic, and a
recommendation was issued that the book should appeal to all children
between the ages of five and nine.

The Hobbit was thus published on September 21, 1937 on the children’s
lists of Allen and Unwin, with eight of Tolkien’s own black-and-white
drawings (which he very reluctantly agreed to submit). An immediate
success as a children’s book, The Hobbit received an accolade in the columns
of The Times barely a few days after the publication: “All who love that kind
of children’s book which can be read and re-read by adults should take note
that a new star has appeared in this constellation. To the trained eye some
characters will seem almost mythopoetic.” (review quoted in Bloom, 2011, p.
62). In 1951, Tolkien revised The Hobbit in order to align it with the
mythology he was developing for The Lord of the Rings, although the tale
itself clearly absorbs epic, mythology, and fairy story (e.g. Beowulf,
collections by Andrew Lang and the Brothers Grimm, works by Rudyard
Kipling, George MacDonald’s, The Princess and the Goblin and The Princess
and Curdie, etc.).

Although hailed as a classic of children’s literature from the very
beginning, it is precisely the “juvenile status” of Tolkien’s children which
often attracted diatribes against it, as deserving “little serious, purely literary
criticism” (Helms, 1974, p. 52). Some critics believe that The Hobbit is
somewhat too consciously conceived as a children’s book and that Tolkien
‘writes down’ to children. There are, indeed, many avuncular asides
scattered throughout the narrative and a general tone of condescension
towards a reader regarded as incapable of fully comprehending the
meaning(s) of the story or even remembering its details, and need constant
reminders (e.g. as when Bilbo crosses “the ford beneath the steep bank,
which you may remember” (Tolkien, 2002, p. 383, emphasis mine). The
narrative intrusions may include an occasional direct addresses to children,
foreshadowing of later events, plot clarifications, onomatopoeia and other
sound effects. In his 1939 essay “On Fairy-Stories,” Tolkien explained his
mistaken belief in infusing his text with a strong didactic purpose (in plain
Victorian fashion); in one of his personal letters, he lamented having used a
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simplified register, seemingly to cater for children’s limited vocabulary, and
a “flattening, Bible-in-basic-English attitude” (Letter 234, 22 November 1961;
Carpenter, 1981, pp. 310-311). As noted by David Stevens and Carol D.
Stevens, there are three basic elements which characterize Tolkien's
understanding in 1930 of how best to communicate with his chosen audience
of children: the fantastic, the prosaic, and the humorous (Stevens & Stevens,
in Bloom, 2008, p. 17). It is the prosaic part, along with inconsistencies of
tone and conception, which unsettles some of the critics. “So far from being
an accomplished success ‘on its own level’”, says Brian Rosebury, “The Hobbit
is an uneasy, if likeable, patchwork of accomplishments, blunders, and
tantalising promises of the Middle-earth to come.” (Rosebury, 1992, p. 103)

The opposite also holds true: an important sum of critics see precisely The
Hobbit’s excellence as a children’s book as the chief reason it deserves
attention in the first place (see Lois R. Kuznets’s 1981 study, “Tolkien and
the Rhetoric of Childhood”), since the narrator, as obtrusive as he might be,
is also quite skilfull at maintaining thematic focus. For Harold Bloom,
“[plerhaps because it began as a fairy tale for children, The Hobbit is rather
more refreshing” (Bloom, 2011, p. 7) and “may well survive as children’s
literature”, whereas “The Lord of the Rings is fated to become only an intricate
period piece” (Bloom, 2008, p. 2).

The simple, linear, cyclical plot, the flat (unrealistically polarized, either
all good or all bad) characters, the central issue (the battle between good and
evil), the omniscient narrator, the lack of stylistic sophistication - are all
pertinent arguments to label The Hobbit as children’s literature. Various
fantastic elements, like plot devices, characters (hobbits, dwarves, trolls,
goblins/orcs, oliphaunts, wizards, wargs, dragons), events, as well as the
three sets of foes (goblins, Gollum, and wargs), and the three distinct
eucatastrophes (sudden joyous turns), make up the mythological and fairy-
tale background on which Tolkien weaves his story. Notwithstanding, even
if The Hobbit has not but sparingly been taken seriously as fantasy in its own
right, it does display the typical duality of children’s literature, which never
addresses children exclusively. William H. Green calls it a “juvenile
masterpiece that hides, like a Trojan horse, an adult story” (Green, 1995, p.
9). Thematically, The Hobbit is concerned with increasing maturity: a
“parable of growing up” (Stevens & Stevens, in Bloom, 2008, p. 24), or “a
variation on the archetypal story of apprenticeship” (Green, 1995, p. 8). Bilbo
Baggins, the inexperienced, comfort-loving hero, goes out into the world
seemingly as an assistant to a group of dwarves reclaiming an ancient
dwarfish treasure now captured a dragon. The causatum of his quest is
doubly rewarding: he not only recovers the much-wanted treasure, but he
also discovers, through adventures and hardships, his own strength.



The protagonist himself has been a matter of controversy. He is, on the
one hand, considered a new, alternative, conscious, ‘apprentice’ hero, a
“male-menopausal protagonist endowed with the energy and appeal of
youth, a children’s-book hero” (Green, 1995, p. 9) and, on the other hand, an
adrogynous, still-childlike, Quixotic, good-natured, spiritually-stagnant,
middle-aged character who makes an unlikely hero: “Bilbo Baggins, though
an admirable hobbit, is fortunately more a well-meaning burglar than he is a
hero. I think we are fond of him because he is a hobbit to whom things
happen” (Bloom, 2008, p. 1).

The genetic relationship and the inevitable comparison with The Lord of
the Rings is responsible, however, for The Hobbit still being considered as a
largely peripheral creation of the author, a “rehearsal” or an “overture of the
grander work, The Lord of the Rings” and “essentially a transitional work, a
stopping-off point on Tolkien’s creative journey from the rudimentary forms
of bedtime story-telling to the richly ‘realistic’ narrative of The Lord of the
Rings” (Rosebury, 1992, p. 103).

On the Incipit of The Hobbit

The instant fame as a children’s author brought by The Hobbit proved, as
it often happens, a double-edged sword, with Tolkien’s literary virtues being
wildly contested over time. Here is an example verging on vituperation:
“Using biblical cadences and greeting-card diction, Tolkien concludes his
narrative [...]. That easiness is perhaps the source of Tolkien’s appeal”
(Stimpson, 1969, pp. 40-43). In spite of this, the opening paragraph (the first
two sentences) has become so widely known that in 1980 it was added to the
tifteenth edition of Bartlett’s Familiar Quotations, while the first sentence (i.e.
“In a hole in the ground there lived a hobbit.”) is recognizable as one of the
most famous opening lines in (children’s) literature.

As previously stated, the limits of incipits vary from one text to another.
When it comes to The Hobbit, we could take into account three possible
incipits: one that ends after the very first sentence; another, which ends after
the opening paragraph; yet another, which ends three pages later, at the fist
fracture of the text (i.e. the initial humorous interchange between Bilbo
Baggins and Gandalf); better yet, the entire first chapter (An Unexpected
Party) may well be considered the incipit of this otherwise lengthy book. We
get to ask ourselves, with Edward Said: “Is the beginning of a given work its
real beginning, or is there some other, secret point that more authentically
starts the work off” (Said, 1975, p. 3)? Given that the “point of attack” comes
later in the narrative, the incipit will absorb an extensive description of the
characters, setting, or context; on the other hand, the memorability of the
famous opening line(s) makes it/them stand out as the actual, (self-
)sufficient, beginning of the story. The apparent ‘simplicity” and elasticity of
Tolkien’s narrative magma allows for such parameter versatility. For
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practical reasons (having to do with space), we opted to analyse the
medium-sized version (i.e. the opening paragraph). The importance of the
this passage cannot be overestimated, as it manages to achieve a lot in just a
few words: it establishes the fantasy world setting, it proposes a brand new
type (and species) of character, and it introduces one of the major themes of
the book (namely the importance of change).

Called simply “a hobbit” at first, Bilbo is left aside, with attention given to
his comfortable underground home, redolent of the similarly cozy dwellings
of Badger and Mole in The Wind in the Willows (1908) by Kenneth Grahame.
As Tolkien continues to describe the hobbit hole (the door, the tube-shaped
halls, bedrooms, bathrooms, cellars, pantries, wardrobes, kitchens, dining-
rooms), the reader also learns about hobbits, most notably that “are little
people, about half our height” (Tolkien, 2002, p. 30) and they are big eaters.

On The Hobbit in Romanian Translation

The Hobbit has, to the best of our knowledge, been translated into
Romanian four times so far: in 1975, by Catinca Ralea (publishing house: Ion
Creangg, title: Poveste cu un hobbit); in 1995, by Junona Beatrice Tutunea (Elit,
title: Povestea unui hobbit); in 2007, by Irina Horea (RAO, title: Hobbitul,
reedited in 2012), and, also in 2007, by Dan Slusanschi (Paideia, title:
Hobbitul, sau intr-acolo si inapoi, reedited in 2010). Catinca Ralea’s version was
revised in 2003 by Leon Levitchi and published by RAO with a different
title: Hobbitul, so we may speak of a total of five Romanian translations. In
the present paper, we will focus on Ralea’s, Tutunea’s, and Horea's versions,
as they are not only illustrative of different epochs, but are also available in
libraries as well as on the book market, which testifies to their validity as
(re)translated texts.

Ralea’s version appeared in 1975 (i.e. during the communist period). This
means it was regulated by the translation policies of the time, which
included purging or censoring any ‘harmful’ foreign influences. Ralea (a
translator, journalist and producer of radio and TV shows) practically
introduced Romanians to Tolkien and to fantasy as a genre and, although it
was not successful marketing-wise (see also Cernauti-Gorodetchi, 2002), her
translation did pave the way for “imported” fantasy and is relevant in terms
of preliminary norms (Toury, 1995), which govern the decision related to the
selection of texts (authors, text types, source cuture etc.).

Junona Tutunea’s translation, produced twenty years later, appeared in a
totally different cultural context. After the fall of communism (1989), a
plethora of new, private publishing houses appeared, which made purely
commercial interests rule over quality and ethics: “Under the pressure of the
demand and drawn by the lure of rapid financial gains, they [the newly
appeared publishing houses] printed translations that were performed at a
fast pace, with little regard for translation faithfulness or ethical norms. The



massive interest in science fiction - mainly addressing a grown and teen
readership - also opened the door to fantasy, which was targeted at
children. Similarly, the general approach to the translation of children’s
literature still followed the orientation of naturalization, with little concern
for exposing young readers to the experience of the Other, of the foreign;
this time, the purpose of fluency was not to comply with ideological
constraints, but to make the text relatable to target readers” (Birsanu, 2020, p. 8).

Fortunately, Junona Tutunea’s version is not one of those hasty, on-the-
spot translations that characterize the 1990s; it contains, on the other hand, a
fair share of archaisms which may be as much her own idiosyncrasy as a
result of the translation policies applied at the time.

The fact that The Hobbit resurfaced after 2003 is attributed by Mihaela
Cernauti-Gorodetchi (2002) to an external event: namely the production of a
film version of the original The Lord of the Rings (I): The Fellowship of the Ring.

A Comparative Analysis of Titles

The following analysis will deal with the title of the book, in a first
instance, and then move on to the title of the first chapter, which sets the
incipit up, thus staging the storytelling experience:

Original Text Catinca Ralea’s Junona Tutunea’s Irina Horea’s
(1937): (1975) Translation: | (1995) Translation: | (2012) Translation:
) O poveste cu un
ghh:rf;:dblgaiz hobbit Povestea unui hobbit Hobbitul
Acain [A Tale about a [A Hobbit’'s Tale] [The Hobbit]
3 Hobbit]

Table 1: The Title of the Book

The Hobbit, or There and Back Again is rendered by Ralea as O poveste cu un
hobbit, by Tutunea as Povestea unui hobbit, and by Horea as Hobbitul. All three
Romanian titles are incomplete; Ralea’s 2003 version (revised by Levitchi) is,
however, Hobbitul, and Dan Slusanschi’s 2007 /2010 translation (Hobbitul, sau
intr-acolo si inapoi) is the only one paying attention to the subtitle.

The intrinsic accessory nature of the subtitle makes it easily dispensable,
and omitting it altogether might have to do with the norms regulating the
translation of children’s literature (which include, among others, reduction
and simplification). That subtitles are among the most vulnerable paratextual
elements is partly justified historically (think of the kilometric subtitles of
17t and 18t century-fiction!), and partly commercially (you do not want to
dissuade a potential buyer from purchasing a book only because of its
lengthy, featureless (sub)title). In this particular case, Tolkien’s subtitle
(There and Back Again) serves as “genre indication” (in Genette’s 1997 terms),
suggesting not only a quest, but also circularity, and possibly also a happy
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end, while also preserving a tolerable touch of mystery (i.e. where exactly is
there?).

Ralea’s 1975 title, as well as Tutunea’s, uses a straightforward, explicit
term to indicate genre (“poveste” [(fairy-)tale]) and targetship (children) at
the same time - their titles are thus parageneric. But ironically, it is a
function word like the indefinite article that irrevocably affects these two
Romanian titles (Ralea’s, to an even greater extent than Tutunea’s): saying “a
hobbit” is like saying “any hobbit” - that is, no one in particular, no one
special (which is exactly Bilbo’s status at the beginning of the book). Of
course, hobbit is an invented name designating a fantastic creature; it is
therefore an element of fantasy, which Ralea introduced for the first time to
Romanian readers in 1975, and then Tutunea, for the first time since 1989 -
in both cases, it was a first, and it is up to the indefinite article to refer to
nouns in order to introduce them for the first time. It was also a way of
smoothly importing an unfamiliar concept by integrating it into a familiar
pattern. However, Ralea using this article twice (“o poveste” [a (fairy-)tale],
“un hobbit” [a hobbit]), along with the preposition “cu” [with], makes this
newly introduced character look trivial (it is not a hobbit’s story, it is not
even a story about a hobbit, it is one which happens to include a hobbit).
According to Roxana Birsanu, “[b]y resorting to a replacement of the definite
article with the indefinite one, the translators annihilated the uniqueness of
the character and moved the focus on the idea of adventures” (Birsanu, 2020, p. 9).

The fact that the latest versions of Tolkien’s Hobbit in Romanian (namely,
Horea’s 2007/2012 text and Dan Slusanschi’s 2008 text) make amends for the
title, bringing it closer to the original one, corroborated with the source-
orientedness of the respective texts, helps validate the long-contested
“retranslation hypothesis” (which assigns retranslation a corrective,
restorative function). It also shows us that, as Genette used to say, “[i]n actu-
al practice, identification is the most important function of the title, which
could if need be dispense with any other function” (Genette, 1997, pp. 80-81).

There are also three different titles, in terms of structure, translation
strategy and focalisation:

Original Text Catinca Ralea’s Junona Tutunea’s Irina Horea’s
(1937): (1975) Translation: | (1995) Translation: | (2012) Translation:
Pe nepusd masd O petrecere
An Unexpected Musafiri nepoftifi [turm'ng up / neasteptatd
[Unexpected occurring out of
Party [An Unexpected
Guests] the blue,
o Party]
uninvited]

Table 2: The Title of the First Chapter




Structurally, Ralea and Horea stick to the architecture of the original title,
which is based on a noun phrase (An Unexpected Party), whereas Junona
Tutunea resorts to an idiomatic, prepositional phrase (Pe nepusi masda).

The orientation is slightly towards the target in Ralea and Tutunea’s case
(as in both “musafiri nepoftiti” and “pe nepusd masd” there is a streak of
naturalization), and conspicuously towards the source in Horea’s case. The
literality of the 2012 version of the title is not, however, the most inspired of
choices, as it priviliges the more popular meaning of party (i.e. social
gathering involving eating, drinking, and some kind of entertainment) at the
expense of its other - partitive, collective, or uncountable - meanings (i.e.
group, alliance, or participant). The importance of togetherness, of
solidarity, so touchingly emphasized by Tolkien along the book, is thus
significantly tuned down. The ambiguity of party works both ways in En-
glish (there is a group of people who drop by Bilbo Baggins’ house and
ultimately turn dinner into a dinner party). As a matter of fact, Tolkien uses
party quite a few times in the book to refer either to feasts, or, to a greater
extent, to the group of dwarves reclaiming the ancient dwarfish treasure
captured by Smaug, the dragon (e.g. “The elves had brought bright lanterns
to the shore, and they sang a merry song as the party went across.” (Tolkien,
2002: 93, emphasis mine)). The subtitle of first installment in Peter Jackson’s
three-part film adaptation of Tolkien's novel, The Hobbit: An Unexpected
Journey (2012), which incorporates and slightly alters the title of the first
chapter, also favours precipitancy (unexpected) and adventurous quest
(journey), therefore dynamism, over repast (party), which is often static.

Of course, translation cannot be expected to recuperate all the possible
meanings of a given word, and, in fact, a recent French version of Tolkien’s
text (Daniel Lauzon’s 2012 translation, published with Christian Bourgeois)
displays the same literality (“Une féte inattendue” [An Unexpected Party]).
On the other hand, “petrecere” /“féte”, while lacking the polysemy of party
(which makes them somehow bland, by comparison), may well prove to be
more lucrative in terms of perlocutionary effect (i.e. the prospect of reading
about a party possibly acting as a stronger incentive for the young reader
than the prospect of reading about a group of people).

Sticking to the nominal structure of the original title is, in theory, a good
idea, as the nominal (or “holophrastic”, in Kristeva’s 1975 terms) makes the
best of ellipsis (i.e. it manages to express a complex of ideas in a condensed
way, in a single word or in a fixed phrase, yet it also conveys a sense of
timelessness, which befits fantasy). Nevertheless, it is Junona Tutunea’s
phrase (“pe nepusd masa”) that really does justice to the original title, in that
it manages to allude to both feasting (“masa”) and being caught unprepared
(“masa nepusd”). It is equally her phrase which strikes a balance between
external focalization (by focusing on the unexpected actions of Bilbo’s
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guests) and internal focalization (by suggesting Bilbo’s emotions when faced
with something he had not anticipated). The other two Romanian titles are
much more neutral and dispassionate, since nominal style is also
characterized, according to Leo H. Hoek, by “static, impersonal descriptivity”
(Hoek, 1981, p. 64), as well as by a high degree of stereotypy, if not
monotony.

A Comparative Analysis of Incipits
The following table presents the ‘medium-sized” version (i.e. the opening
paragraph) of the incipit - the original text and the three Romanian versions

Speech and Context, 1(XI)2019 ‘ N

envisaged in this paper:

J.R.R. Tolkien, The

J.R.R. Tolkien, O

J.R.R. Tolkien,

J.R.R. Tolkien,

Hobbit, George poveste cu un Povestea unui Hobbitul,
Allen & Unwin hobbit, traducere hobbit, traducere traducere Irina
Ltd, London, 1937 Catinca Ralea, Junona Tutunea, Horea, Editura
Editura Ion Crean- Editura Elit, Plo- | RAO, Bucuresti,
gda, Bucuresti, 1975 iesti, 1995 2012 [2007]

In a hole in the
ground there lived
a hobbit. Not a
nasty, dirty, wet
hole, filled with
the ends of worms
and an oozy smell,
nor yet a dry,
bare, sandy hole
with nothing in it
to sit down on or
to eat: it was a
hobbit-hole, and
that means comfort.

A fost odatd un
“hobbit” care locu-
ia intr-o gaurd in
pamant. Nu era o
vizuind din acelea
antipatice, murda-
re sau umede, pline
de capete sau cozi
de viermi si cu mi-
ros de mil; nu era
nici nisipoasd sau
lipsita de apa, sau
0 vizuind in care n-
ai pe ce sd te asezi
sau pe ce sd mdninci;
era o vizuina de
hobbit, si asta in-
seamna confort.

Candva, intr-o
vizuind sdpatd in
pamant, trdia un

hobbit. Aceea ins3,
nu era o vizuind
oarecare, ImbAacsi-
ta, jilava, colcdind
de viermi si ras-
pandind miasma
de mlastina. Si nu
era nici prea usca-
ta, fara strop de
apd - ce mai, o bia-
ta scobitura nisi-
poasd, in care nu
gasesti un locsor
unde s3d te asezi sau
unde sd mananci.
Era o vizuina de
hobbit, asadar foar-
te placuta.

Intr-o vizuind in
pamant trdia
odatd un hobbit.
Nu era o vizuina
uratd, murdarsg,
jegoasd, plind de
ramasite de vi-
ermi si duhnind
a mocirla. Si nici
0 vizuina nisi-
poasd, uscatd,
goald, in care sa
nu ai pe ce sd te
asezi sau pe ce
sd 1ti pui blidul
cu mancare: era
o vizuind de
hobbit, cu alte
cuvinte - dichisi-
ta.

[Once upon a time
there was a
“hobbit” who lived
in a hole in the
ground. It was not
one of those
unpleasant, dirty,
wet dens, full of

[Aforetime, in a
den dug into the
ground, there lived
a hobbit. That was,
however, no stuffy,
clammy, ordinary
den, crawling with
worms, spreading

[In a den in the
ground there
lived once a
hobbit. It was
not an ugly,
dirty, filthy den,
full of worm
remains and




worms” heads and
tails, with a oozy
smell; neither was
it sandy, nor
waterless, nor a
den with nothing
to sit down on or to
eat; it was hobbit’s
den, and that
means comfort.]

a marshy stink. It
wasn’t too dry
either, without a
drop of water -in a
word, a mere
sandy hollow
where you can’t
find a little place
for you to sit down
on or to eat. It was
a hobbit’s, hence
very pleasant,

hole.]

stinking of mud.
Neither was it a
sandy, dry,
empty den, with
nothing to sit
down on or
place your dish:
it was a hobbit’s
hole, in other
words - it was

posh.]

Table 3: The (Medium-Sized Version of the) Incipit

As can be observed, Tolkien’s incipit manages to establish, in but a few
words, a special kind of topos, an idyllic microcosm, a very unfamiliar, yet
convincing physical background. All the elements constituting a beginning,
according to Said (Said, 1975, p. 42) - namely a time, a place, an object, a

principle, and an act - are present in these first few lines of the story.
Of even greater importance is the very first sentence of the incipit, which

we will isolate from the rest of the text:

Original Text Catinca Ralea’s Junona Tutunea’s Irm?zgll(zea S
(1937): (1975) Translation: | (1995) Translation: .
Translation:

In a hole in the
ground there
lived a hobbit.

A fost odatd un
“hobbit” care locu-
ia Intr-o gaurd in
pamant.

Candva, intr-o
vizuind sdpata in
pdmant, trdia un

hobbit.

Intr-o vizuina in
pamant trdia
odati un hobbit.

Table 4: The Very First Sentence

Whether reminiscent of the ubiquitous “Once upon a time” of traditional
story-telling, or of the incipit of Norse sagas, usually starting with “there
was...”, there lived, in Tolkien’s text, serves as both a formal, conventionalised
story onset, and a signal that particular narrative forms will ensue. It is not
only a trademark, but a powerful incentive, a true appetizer, whetting one’s
appetite for more reading. “The use of shifters to the fictional world, fiction’s
equivalent to the fairy tale’s “Once upon a time,” is also an invitation to
read. These shifters are markers to indicate to the reader that the story is
about to begin, that he can adjust his posture accordingly, settle more firmly
into his armchair, let go of the real world” (Collinge-Germain, 2013, n.p.).

Aware of the importance of this formulaic introduction, Catinca Ralea
chooses to focus on it, by extraposition (“A fost odata un “hobbit’...”). Junona
Tutunea also uses fronting, but she prefers a poetic “candva” [once,
aforetime, in the olden days] to the time-honored “Once upon a time”,
which manages to convey a sense of remoteness and antiquity. In Irina Ho-
rea’s version, syntactic literality considerably diminishes the impact of the
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rather frugal “odatd” [once]. Nostalgia, timelessness, heavenliness and
everything else this once was supposed to express simply fades away. Or, as
pointed out by Brian Rosebury, such a seemingly unimportant word is
actually suggestive of a grander, global philosophy: “Tolkien is, of course, in
this opening chapter building a land of heart’s desire by elaborating the
fairy-tale formula “once upon a time” and adopting the perspective formed
in childhood (but deeply embedded in adult consciousness) of the world as
concentric circles centred upon Home” (Rosebury, 1992, p. 105).

There are, then, four occurrences of hole in Tolkien’s incipit, a term for
which all three Romanian translators use a slightly more technical and more
elegant “vizuind” [den, burrow, lair], thus laying emphasis on the hobbit’s
animal side. To decrease repetition (one of the most common translation
universals), Ralea uses once “gaurd” and thrice “vizuind”.

The word hobbit itself, supposedly a worn-down version of holbytla [hole-
dweller] is used in the first sentence (and, in fact, in the first passages) is
used to introduce Bilbo generically: he is a hobbit like any other at the
beginning of the book; he only becomes the hobbit towards the end, after
many trials and tribulations. Significantly, Ralea introduces the new common
name, the new species, between inverted commas, thus highlighting its
foreignness, its uncanniness. Tutunea and Horea, on the other hand, lay
emphasis on it by placing it at the very end of the sentence.

Moving on to the analysis of the ‘medium-sized” incipit (Table 3), we will
first observe that the special type of litotes Tolkien uses (stating something
by denying its opposite) is preserved as such in all the Romanian versions
under debate here (“Not a nasty, dirty, wet hole...” but a “hobbit-hole, and
that means comfort.” /” Nu era o vizuind din acelea antipatice, murdare sau
umede...” /”Aceea insd, nu era o vizuind oarecare, imbacsita, jilava...”/“Nu
era o vizuind uratd, murdard, jegoasa...”).

That comfort is extremely important for hobbits is clear from Tolkien’s
text: we are told from the very beginning that the dwelling described is by
definition comfortable (“it was a hobbit-hole, and that means comfort”). We
are then informed that Bilbo was a very well-to-do hobbit, who owned a
“most luxurious hobbit-hole” his father, Bungo, had built for his mother,
Belladonna Took - a detail which, again, implies not only cozyness, but also
a certain degree of opulence. Furthermore, no less than 52 instances of
comfort and its derivatives or compounds (e.g. comforting, comfortless,
comforted, comfortable, uncomfortable, comfortably, uncomfortably, comfortable-
looking) can be found in the entire text. Comfort is a key-word which speaks
about a deeply human predilection: “Bilbo Baggins’s preferences for comfort
and a sleepy existence persuade because of their universality. [...] The Hobbit
remains a rather funny book, so long as it gives primacy to Bilbo’s good
sense that adventures are ‘wretched, tiresome, uncomfortable’ ” (Bloom,
2008, pp. 1-2). Yet, the concept as such was overlooked by all Romanian
translators (who prefer to express pleasantness and poshness) except for
Catinca Ralea.



Food, of equal importance for hobbits, is usually delivered in a binary
opposition: feasting versus battle, which is incorporated into the novel in
three ways, as shown by Jane Chance: thematically (through the
confrontation between Bilbo and various monsters which may well eat him),
structurally (through an alternation of party chapters with battle chapters),
and symbolically (“through the internalization of the conflict within the
hero”) (Chance, 2001, p. 63). Bilbo has frequent daydreams of food, and his
last name probably comes from bagging, which, according to the Oxford
English Dictionary, is “used in the northern counties of England for food
eaten between regular meals; now, especially in Lancashire, an afternoon
meal, “afternoon tea’ in substantial form.” (Tolkien, 2002, p. 30). The fact that
the hobbit-hole was “nor yet a dry, bare, sandy hole with nothing in it to sit
down on or to eat” already informs the reader of the significance of food in a
hobbit’s life. Catinca Ralea renders this part with surprising deference to the
source text (“nu era nici nisipoasd sau lipsita de ap4, o vizuind in care n-ai pe
ce sd te asezi sau pe ce sd maninci”). Junona Tutunea leaves her personal
imprint, by using exclamations (“ce mai!”) and diminutives (“locsor”) (“ce
mai, o biatd scobiturd nisipoasd, in care nu gasesti un locsor unde sa te asezi
sau unde sa mananci”). As for Irina Horea, she resorts to an informal word
of Slavic origin (“blid”) (“Si nici o vizuind nisipoasd, uscatd, goald, in care sa
nu ai pe ce sa te asezi sau pe ce sa iti pui blidul cu mancare”), which
instantly places the hobbit in a befitting rural context. Sfter all, Tolkien
himself had declared: “The Hobbits are just rustic English people, made
small in size because it reflects the generally small reach of their imagination,
not the small reach of their courage or latent power” (Carpenter, 1987, p. 180).

What is definitely noticeable from the very first lines of the Romanian
texts is a different approach to register. The lexis employed by Catinca Ralea
in the given extract seems rather bland and consistent as compared to the
other two, although the rest of her text shows inconsistencies in terms of the
(in)formality of the language employed. As noted by Roxana Birsanu, the
1975 translation “presents itself as a product of its time, which complies with
the standards and expectations of its epoch, but it also goes beyond it, in an
attempt to enrich the then existing literary framework” (Birsanu, 2020, p. 12).
Neither blatantly target-oriented (as one might expect from a first translation),
nor annoyingly source-oriented, Ralea’s incipit is, like her entire text, an
example of fluency and balance. Tutunea’s, on the other hand, “through the
constant interventions in lexis and syntax, the massive use of additions and
archaisms, reveals an effort to make the text sound as an original to the point
of suggesting a rewriting of the source text” (Birsanu, 2020, p. 11). All three
Romanian versions strive to create a familiar setting for target readers, but
Irina Horea’s text displays (from the incipit to the very end) an utterly
discordant register. In the extended incipit, we find archaisms, regionalisms,
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very popular terms and exclamations (e.g. “jegoasd”, “duhnind”, “blid”,
“megiesi”, “pantecosi”, “soatd”, “bazaconie”, “hdarmalaie”, “matalutd”,
7 7
rr “"

“maiculitd!”, “mosu’”, “aoleo!”, “povestelnicul”) along with technical terms
like “hublou”.

Conclusions

The three Romanian versions of The Hobbit analysed here all manage to
offer, from the very beginning (in the titles, subtitles and incipits) “glimpses
of an exhilarating temporal and spatial scope” (Rosebury, 1992, p. 104).
Moreover, if we take into account Mircea Breaz's binary opposition
intentional stylistics versus attentional stylistics (Breaz, 2008, 2013), all of them
are clearly attentional (literarity aims at the reader’s attention) rather than
intentional (literarity consists of discursive properties exemplified by the
text). The interest-stirring function fulfilled by these incipits is certainly the
most powerful, if variable, of the functions.

However, they are also different: Tutunea’s text strikes as the most poetic
of them all, Ralea’s as the most ‘faithful’, and Horea’s as more of a
“readerly” than a “writerly” text (i.e. a text which does not necessarily
challenge the reader’s position as a subject, in Barthes” 1974 terms). There are
all sorts of norms regulating the translation of children’s literature:
preliminary normes, literary and educational norms, pedagogical norms, and
business norms (see Desmidt, 2003). The fact that the latest translation,
which happens the most reedited (thus, the most successfull?) of them all, is
also the one that points to the current trend in translations: various economic
considerations (in other words the so-called business norms) prevail over any
other type of norm.

All in all, it is a good thing there are multiple Romanian versions of one
and the same text. If the incipit is an interface between the author and
his/her public, then, paraphrasing Tolkien’s (full) title, we, too, may speak
of the incipit of The Hobbit, or three faces of an interface.
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