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Rezumat

In articol, se abordeazi problema motivdrii lexicului francez tn romanul , Razboi si pace” de L. Tolstoi. Se precizeazd

contextele in care scriitorul tntrebuinteazd clisee, nume proprii, chiar si dialoguri intregi in limba francez.
Cuvinte-cheie: cuvant, context lingvistic, nume propriu francez, dialog, vocabular
Abstract

The present paper deals with the problem of the French used by L. Tolstoi in “War and Peace”. It is an attempt to
motivate the presence of a great number of French words used in the works of such a famous writer. The author com-
ments on the linguistic contexts in which most French proper names, clichés and even whole dialogues are used. He also

comments on the functions oé‘ French vocabulmﬂ/ used in the Rgsslian text.
Keywords: word, linguistic context, French proper name, dialogue, vocabulary

Pabot mocBsIeHHBIX aHaIM3y anTeparypHoro Hacemyst J1. H. Torncroro, yBumeBmmx cBeT B
Poccvit 1 Bo BceM MuIpe, BeJIMKOe MHOXeCTBO. Bce, Ka3astock Obl, MCCiTeOBaHO BAOJIB M IIOIIEPEK:
OTHe/IbHbIE paccKasbl, POMaHBI, CTWIb IIMCATeNIs, BBIOOP IIPOOJIEMAaTHKM, ITyOJIMITMCTIYecKe
BBbICKa3bIBaHN I MHOTO€ JIpyTroe.

BamMartenrpHOe O3HakKOMJIEHMe ¢ OumOrmorpadmert myOnaMKallMii II0 MHTepecyrolleMy Hac
BOITPOCY ITOKa3bIBaeT, UYTO MX COBCEM MajIo, a Te, C KOTOPbIMM yHaIOCh TTO3HAKOMWUTBCS], TIOCBSIIIEHbI
VICCIIeOBaHMIO JOBOJIBHO Y3KMX CIIeldpruecKrx aclleKTOB peun IepcoHaxken pomaHa. HazoseMm B
KadecTBe mpumepa pabdory I'. 1. Yoamsix «durmutomatst n auiuioMatst B pomate JI. H. Tosncroro
"Bortra m mup" (CrwymicTrdeckue mipreMbl M300paxeHns)!, a Takke KHury bopuca YcmeHckoro
"TTosTnka xoMmno3uumm'?, pasgenn «HekoTopble BOIIpOChl aBTOPCKOV Ilepefauyl MpsSMOV pedl B
"Bovire 1 Mupe" B CBS3M C IIpOOJIeMOVI TOYeK 3peHms - (ppaHITly3cKas peub B "BovHe n mupe" u
KapTaBocTb [leHncosa”. bopuc YcneHcknit cuntaet, 9To "B OFHMX CIydasx, o3uis aBTopa "Bovi-
HBI ¥ MMpa" - 5TO TO3MIV OOBEKTMBHOIO HabIIoaTes s, KOTOPBIVI CIIBIIINT, YTO TOBOPSIT APyIvie
(TO ecTp [eVICTBYIOIIME JIMIIA), ¥ 3ajada KOTOPOTO COCTOUT B TOM, YTOOBI CO BCEVI BO3MOXKHOVI
TOYHOCTBIO, KaK OBbI IIPOTOKOJIBHO, 3aPMKCHpPOBaTh yoIbliaHHOe. OTCIoia TIeIaHTU3M U CKPYITyJIe3-
HOCTh ToJsicToro B mepenade (POHETMYECKMX OCOOEHHOCTEVI pedn IEeVICTBYIOIIVIX JIIL ¥ BOOOIIe
BHVIMaHVe aBTopa K IPOU3HOIIeHNIo?. B npyrux ciydasix - mpogospkaeT b. Ycrencknii, - ee ckopee
MO>KHO OBUTO OBI CpaBHUTB C MO3UIIVEN PeIAKTOPa, IIPOITyCKAIOIIEro uepe3 CBOV (PUIbTp BCe, UTO
OH CJIBIIIINT, ¥ COOTBETCTBEHHO OIIpee/IeHHbIM oOpa3oM oOpabaTbIBarolllero IIpsMyIO0 pedb
IepcoHaxken".

"PaccmoTtpenme citydaeB yrioTpebrieHMsI (PPaHITy3CKOTrO SI3bIKa B IIPSIMOVI PEYM IeVICTBYIOIIINIX
st "BovHbl 1 Mupa" mokasbiBaeT, UTO ppaHIly3cKasl WIM pyccKasl pedb IlepCcoHaXell BOBCe He
BCerza OOyCIIOB/IeHa TeM, Ha KaKOM SI3bIKe JJaHHOe JINIIO JIeVICTBUTEIIFHO (B IIPeCTaBIeHN aBTO-
pa) TOBOPUT B COOTBETCTBYIOLINIT MOMEHT, HO MOXET MMETh U 4MCTO (PYHKIIMOHAIIBHbIE 3a/1a4l,
HeITOCPe/ICTBEHHO CBsI3aHHBIE C IIPO0IIeMOVI aBTOPCKOVI TOUKM 3peHvIs .

bopuc Ycenenckun wonocTpupyeT maHHOe IOJIOXKeHVe CIeAyIolIM yTBepxxaeHveM: "[ypHon
dpaHITy3cKUi A3BIK [JOKTOpa-HeMIla 3[ech IlepefiaeTcs CpeACTBaMM PYCCKOro sisblka. VIHade
roBopsi, epeBoAoM (ppaHITy3cKom ppasbl Ha pycckuit s3blK. HemmpaBwibHast dpaHIily3ckast pedb
IIepeBOONTCS Uepe3 HeNPaBWIBHBINL PYCCKMI 0OOPOT (MHBapMaHTOM OCTaeTcs, IIpeXie BCero,
caMa HelpaBWIBHOCTB). "Takmm oOpasom, 3axmodaeT b. YcermeHckmit, ppaHITy3cKIil sSI3bIK Hy>XKeH
aBTopy "BomHBI M Mupa" He CTOJIBKO [IJIsi COOTHECeHWsl C peasIbHOW [eVICTBUTEIIbHOCTHIO
(omvicEIBaeMOVI B IIPOVI3BEIIEHMI), CKOJIBKO KaK TEeXHIIECKUIIT IIprieM n300pakeHs'"”.

1Y mamneix, 2000, c. 3-10.

2y cnenckuvt, 1996, c. 82-92, 95, 96.
SYcnierckmia, 1996, c. 82.
4Ycnierckmia, 1996, c. 83.
5Ycmrenckmii, 1996, c. 83.

6y cnencku, 1996, c. 87.

7Y cnerckun, 1996, c. 89.

114


user
Пишущая машинка
Limbaj și context / Speech and Context Intewrnational Journal of Linguistics, Semiotics and Literary Science, ISSN 1857-4149,
http://www.usarb.md/limbaj_context/ro, http://www.usarb.md/limbaj_context
Received: January 15, 2010 / Reviewed: February 1, 2010 / Accepted for publication: March 10, 2010
See Research Paper Citations on http://www.usarb.md/limbaj_context/ap/v3/smirnov.html

user
Пишущая машинка
CONSIDERING THE MOTIVATED USE  OF  SOME FRENCH WORDS AND LEXICAL AND GRAMMATICAL STRUCTURES BY L. N. TOLSTOY  IN THE NOVEL "WAR AND PEACE" /

user
Пишущая машинка
UDC: 811.133.1`373:821.161.1-31.09"18"(092)
DOI: 10.52.81/zenodo.817379

user
Пишущая машинка
Cuvinte-cheie: cuvânt, context lingvistic, nume propriu francez, dialog, vocabular

user
Пишущая машинка
Keywords: word, linguistic context, French proper name, dialogue, vocabulary


ITortHOCTBIO pasferissi Hay4dHyl0 OOOCHOBaHHOCTh HaOmomeHuit bopuca Ycmenckoro Han
yroTpebiieHreM ppaHITy3CKOro s3blKa IepcoHaxkamyt "BoviHel 1 Mupa', MBI IOHVIMaeM, YTO 3TUM
JajleKo He VCYepIIbIBaeTcsl MHTepec, KOTOPBIV BbI3bIBaeT Y UmMTaTesIs MOIIHBIV IUIACT peur Ha
dpaHnIiry3ckoM si3bike B poMaHe. KTo, rie, Kak 1 IoueMy U3 PyCCKOA3BIYHBIX IIepCcOHaXKell poMaHa
npuberaeT K IOMOIIM 3TOrO MHOCTPAHHOTO SI3bIKa [J11 BEIpaKeHMsI CBOVIX MBICTIEN?

He tpynmo 3ameTuTh, uTO (ppaHIly3cKas peub MOSBJISETCS B II€PBOV YacTU IIEPBOrO TOMa
pomana. [evictBus, onvicbiaemsle J1. H. ToscTeiM B 3TOM YacTy, IIpOMICXOAAT IIOIIEPEMEHHO, TO B
ITetepOypre, To B MockBe, TO I7le-TO 3a I'paHMIIeN, I7le pyccKas apMusi BOIOET, COBCEM PeJIKo
JeVICTB/ie poMaHa IIepeHOCUTCS B IpOBUMHIIMIO. [lemicTByrolnye Jsmila - IleTepOyprckas wu
MOCKOBCKasl 3HaTh, caM mMMIiepaTop Poccuy 1 jmony ero nBopa, MpOBMHIIMAIbHAS apVICTOKPaTS,
BOeHHbIe IIpezicTaBuTe [eHepasIbHOrO IITada POCCUVICKON apMUM, a Takke MOJIOZOoe ITOKOJIeHVe
Poccyn, metv, BBIXOMAIIBI M3 ceMeVl pOCCUMCKOM 3MnThl. Ha KakoM ke s3bIKe ecTeCTBeHHee BCero
obmaTecs Mexay cobort stim ymopsM? ITouemy? B kaxmx ycinosmsix? He OymeMm, mist Hadaa,
HWYero NpuayMeiBaTh oT ceds. danvm ciroso JIeBy HukormaeBudy, oH caM 11 OOBSCHUT HaM BCe C
IIOMOIIIBIO CBOVIX T€POEB:

(1) «On (xms3p Bacwmir) ToBOpPWI Ha TOM U3bICKAHHOM (PpaHuy3ckom sA3vikeS, Ha KOTOPOM He TOJIBKO
TOBOPWIIM, HO WM AyMaylM HalllVl [Jedbl, VI C meMu MUXumu, nokpobumesscmbeHHuMU UHMOHAYUAMLY,
Komopele cBoticmbennsl cocmapubuiemyca 8 cbeme u npu 06ope sHauumensromy uesobexy» (Torcrovt, 1978, c.
6).

(2) «Kpome Toro, emy (Armpero bosKoHCKOMY) OBUIO IIPVSITHO IIOCIIE aBCTPUVICKOTO IIpVieMa IIOrOBOPUTh XOTb
He II0-PYCCKU (0HU eoBopuiu no-ghpanyy3cku), HO C PyCCKVIM YeJIOBEKOM... (C AuiuroMaToM brymOneaeiM
B Bene)» (Torcroms, 1978, c. 151).

(8) «Cependant, mon cher, - ckazasn oH [brwmbwH] paccMaTpmBast m3maTeka CBOVI HOTOTB U IIOAOMpast KOXY
o7, JIeBBIM IVIasoM, - malgré la haute estime que je professe pour le "IpaBOCIaBHOE POCCUVICKOE
BOVHCTBO'", j'avoue que votre vicloire n’est pas des plus victorieuses» (Tosncron, 1978, c. 152).

(4) «On npomorpkail Bce TakKe HA (PpaHYy3CKoM A3bike, TIPOU3HOCS IIO-PYCCKU TOJIBKO Te CJIOBa, KOTOpEIe
OH IIpe3pUTESIHHO XOTelI HOAYepKHYTh: VIMeHHO OT 3T0oro, Movi MWwiIbI. Voyez-vous, mon cher! Ypa! 3a
1aps, 3a Pycs, 3a Bepy! Tout ¢a est bel et bon, Ho...» (Tomncrow, 1978, c. 153).

(5) «Kusasp Arnper:, B HaCTOSTEIILHOCTb TpeOOBaHMS OTIIA, CHa4ajla HEOXOTHO, HO IIOTOM Bce Oosiee
OXMBIISISICH VI HEBOJIBHO ITOCPeIM pacckasa, II0 IIPMBBIUKE, IIEPeVis C PYCCKOTO Ha (ppanyysckuil,
HadJaJl M3JIaraTh OIlepaIlViOHHbIV IUIaH IIpeIioraraeMont Kammauum» (Tomcron, 1978, c. 99).

(6) «Ouenp xopoI10, ITO3BOIBTE IIONOXIATh, - CKa3al OH (A. BoIKOHCKMTI) TeHepasy IO-pyCCKW, TeM
Pppanyysckum Bvie060pom, KOTOPBIM OH TOBOPWI, KOTja XOTeJI TOBOPUTH Ipe3purenbHO» (Tormcror,
1978, c. 246).

(7) «Bopyr kmase Mnmonurt mopHsics... n 3aroopwr: "Ah! aujourd'hui on m'a raconté une anecdote
moscovite charmante: il faut que je vous en régale. Vous m’excusez, vicomte, il faut que je raconte en russe.
Autrement on ne sentira pas le sel de ['histoire. V1 xH:13p VINIIonmmT Hadasl TOBOPUTD ITO-PYCCKM TaKUM
BBITOBOPOM, KaKVMM TOBOPAT (PpaHITy3sl, IToObBaBIe ¢ Tox B Poccrm. "B Moscou ects onmH OapmHS,
une dame. VI oHa odeHb ckymo. Evt Hy>xHO ObDUTO MIMeTB 1Ba valets de pied 3a kapeTta. VI odeHB H0IBIION
pocToM. DTO OBUIO ee BKycy. VI oHa mmerta une femme de chambre, eme OorpIront pocty. OHa cKasasa:
"Nesy1ka (4 la femme de chambre), HageHs livrée v 1oeieM MHOVL, 3a KapeTa, faire des visites" (Torcron,
1978, c. 23).

(8) « (dosoxoB) mepxy mapu (OH FOBOPWI NO-(hpanyy3cki, 9TOO ero MOHSUI aHIIMYaHVH, VI TOBOPWI He
CJTUIIIKOM XOPOIIIO Ha 3ToM si3bike» (Toricror, 1978, c. 34).

Kak nokaspIBaroT IIpriBefieHHble IpVIMepPBl, UCII0Ib30BaHMe PpaHIly3CKOro si3blka IlepcoHaxkamu J1.
H. ToscToro moHOCTBIO OIIpaBIAHO CTPeMJIEHVEM CO3[aTh TOYHBbIe 0Opasbl MHTEPECYIOMIVIX ero
HEeVICTBYIOIIVIX JIVII, BBIIEJIUTh VX OOpa30BaHHOCTb, YM, CEMEVHOEe ¥ COLMaJIbHOe BOCIIMUTAHME,
paBHO Kak m coumanbHoe TmionokeHme. Cam JI. H. Tosctom oObscHseT, mouemy JIydliye
MIPeAICTaBUTEIINT POCCUTICKOV JIUTHI IIPEAIIOUNTAIVI B CBETCKOM OOIeHMM (PPaHITy3CKUI S3bIK

SSHECB " pfajyiee Mbl JagviM B KypcrBe €OVHUIIbI, KOTOpbIE ITPENCTaBJ/ISIOT WVHTEpeC Ik Halllero
VCCIIeJOBaHMsA.
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CBOEMY POIIHOMY, pycckoMy. (PDpaHITy3CKUM SI3BIK B 3TUX CIy4asx rpaMMaTU4ecKyl, CeMaHTUeCKN
U 3CTEeTUYeCKM M3bICKaH.

DTH Xe IIpUMepHl JaloT YMTaTe/II0 BO3MOXHOCTD "TIOYYBCTBOBATh", B OIperle/IeHHOW CTerleHN,
orHomenne camoro JI. H. Toscroro x dpakry ymorpebGiieHusi ero rmepcoHaXkaMy MHOCTPaHHOTO
g3bIKa (B TeKCTe poMaHa ecTh HeMasIo IIPMMepOB YIIOTpeOsieHNs ¥ HeMelKOTO si3blKa, YTO CTU-
JINCTUYECKM U MICTOPUYECKM TOXe OITpaBIaHO, YUWUTBIBas CBA3M POCCUIICKOTO M TepMaHCKOTO
IIBOPOB).

Hawbos1ee gacTel cTyuant 'JIOKa/IM30BaHHOTO", "MHKPYCTMPOBAHHOTO" YIIOTpeOsIeH sl THOCTPaHHBIX
CJIOB, KOTOPBIMV, HECOMHEHHO, SBJISIOTCS VIMeHa IIepcOHaXell, OCOOeHHO B oOpallleHwuy, ¥X
IIOYeTHBIe 3BaHVIs Y TUTYJIbI, BeXXJIMBbIe IIPUBETCTBI, KaK, HallpuMep:

(9) «Princesse, au revoir, Kpydasl OH, IIyTasACh SI3BIKOM TakK ke, Kak 11 Horamm» (Torcrori, 1978, c. 25).

(10) «Bonsoir, Lise, - ckasajl AHOperi, BCTaBasl M yUTUBO, KaK Y IIOCTOPOHHe, Lienys pyKy» (Torcror, 1978,
c.29).

(11) «Mon prince, "errare humanum est", mais..., - OTBe9aJI IOKTOP, TPaccHpysl M IPOM3HOCS (PpaHITy3CKIe CII0Ba
dpanmysckvmM Beirosopom» (Toscrorr, 1978, c. 50).

(12) «Ilepexommre croma, chére Hélene, - ckasana AxHa IlasrosHa kHsbkHe» (Toscror, 1978, c. 13).

(13) «Ecoutez, chére Annette, ckasas KHsi3b, B35IB BIIPYT CBOIO cobeceTHmITy 3a pyKy...» (Toncro, 1978, c. 9).
(14) «A 060 MHe uTo roBopuTb? - cKasai Pierre» (Toscron, 1978, c. 31).

(15) «Ah chere, - roBopwta rpadpms...» (Tomcron, 1978, c. 47).

(16) «V moToMm, ThI 3HaemTw, André? - oOHa 3HAUUTEIILHO MUTHYJIIa MyXYy...» (Toscror, 1978, c. 98).

ITomoOHBIX IPUIMEPOB B pOMaHe MHOXECTBO, HaMM IIpVBeieHa TOJIbKO HeDoJbias yactb. OHM
yOexmaroT, 4ro cirydam obOparreHws K (PpaHIy3CKOMY SI3bIKY II€pCOHaXKaMM poMaHa B CaMBbIX
PasIMYIHBIX CUTyalysaX (Ha 3BaHBIX oOemax, mpu mrabe reHepaia KyTysosa, B IpuBaTHBEIX Oece-
Hax, Jaxe B Y3KOM CeMeVTHOM KPYTY), CBOOOIHOe BilazieHVie, JIETKVVI TIepexol] ¢ (ppaHITy3cKOro Ha
PYCCKUTL SI3BIK ¥ TOBOPST O (PyHIAMEHTAIIBHOM M3yUeHUM MHOCTPAHHBIX SI3BIKOB B OOJIBIIIVIHCTBE
IBOPSIHCKMX, apUCTOKpaTmdeckmx ceMert Poccrmt Toro Bpemenw. I'mvHaswmy, yviien, KapeTcKiie
KOpITyca, TyBepHepPHI U T'YBepHAHTKM, BCS oOpa3oBaTesIbHasl CrcTeMa paboTaia, n paboTara wc-
IIPaBHO, Ha KaueCTBEHHYIO IIOITOTOBKY IIO/PAcCTalOIlero ITOKOJIeHWs OymyImer IpaMOTHOV W
00pa30BaHHOVI yIIPaBIIEHYeCKOI MAIIMHBI CTPaHbl, 0cCO0eHHO co BpeMeH Ilerpa ITepsoro. MoxsHo
C YBEPEHHOCTBIO YTBEPXKIaThb, 4TO Pocciis, B CBOEVI 3JIMTapHOV IIPOCIIONIKe, OblIa MHOTOSI3bIUHA.

Hipke MBI IIpuiBe/ieM, OCHOBBIBASICh Ha MaTepuajle poMaHa, ellle HeCKOJIbKO HaOJIIofmeHn I Hafl
VICIIOJIb30BaHVIeM (DPAHITY3CKOTO sI3bIKa IIepCOHa)KaM MCCIIEyeMOr0 HaMy ITPOM3BeeH IS,

HauHeM ¢ OYeHb MHTEPECHOTO 1 OPUIMHAILHOIO, Ha Halll B3IVISH, IIpMeMa IIOBTOpa PyCcCKOro
cioBa (ppaHIily3cknM 1 HaoOopot. IlprmMepoB MHOro. DTO HEYTO IIOXOXKee Ha MEXBbSI3BIKOBYIO
SKBVBAJIEHTHOCTD VIV CTHOHVIMVIIO:

(17) «Yro e MHe metaTh? - CKas3aJl, OH. - BBI 3HaeTe, s ClIesIas T MX BOCIIUTAHMS BCe, UTO MOXKET OTell, 1
oba BemIUIM des imbéciles. VIIIIONWT, 10 KpaliHell Mepe, TIOKOVHBIV Jypax, AHATOIIb — OeCIIOKOVIHBIVI»
(Tomcrom, 1978, c. 8).

(18) «V 3aueM popsTCs €TV y TaKMX JIFOHeV:, KaK BBI?... - ckaszaia AHHa [laBiioBHa, 3a1yMYMBO ITOTHVMAS
1asa». «Je suis votre BepHbI pab, et a vous seule je puis l'avouer. Ce sont les entraves de mon
existence. 2mo moni kpecm» (Toncrovt, 1978, c. 9).

(19) « xeHmmHa; T10-BallleMy, MBI BCe IJIYIIB, HO S HAaCTOJIBKO 3HAIO, UTO HE3AKOHHbI CbiH HE MOXET
Hacnenosats... Un bitard, - mpubaBwia OHa, Ioj1aras 3TMM IIEPEBOOM OKOHYATEIBHO ITOKa3aTh
KHSI3I0 ero HeocHOBaTeJIbHOCTh» (Torcront, 1978, . 73).

(20) «Kaxk 3moposbe...». OH 3aMsijIcsl, He 3Hasl, IPWINYHO JIM Ha3BaTh yMMparolero rpadoM; Ha3BaTh ke
OTLIOM eMy ObUIO coBecTHO. «Il a eu encore un coup, il y a une demi-heure. Euje 6vi1 ydap. Courage,
mon ami...» (Tormcror, 1978, c. 78).

(21) «Mw1as KHsDKHa, 1 Bac IPOIILY, A 6ac YMoAs10, TIOXKaJIeviTe ero. Je vous en conjure...» (Torcron, 1978, c. 84).
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(22) <Al oH xmB», - ckasal Harorreon. «ITonHSATE 3TOrO M0400020 Ueaobeka, ce jeune homme M CHeCTU Ha
epeBs309HbIN IIyHKT» (Toscrorr, 1978, c. 288).

(23) «f1 Mory TOBOPUTB 1 CMeJIO CKaXy, U4TO pelKas Ta JKEHIIMHa, KOTopasd ¢ TaKMM MYKeM, KaK BBl He
B3sUTa ObI cebe 110006HUK06 (des amants), - cka3ayia OHa, - a st 9Toro He caenaia» (Torcror, 1978, c. 316).

(24) «Bac 3acraBgar naacams, xak npu CyBopose BbI Iusicay (on vous fera danser), - ckasayr J1osoxos»
(Toscron, 1978, c. 173).

(25) «On ckazamn, uro uecms, I'honneur, He MOXeT NOAIEPXMBATHCI IIPEVMYIIECTBAMM, BPeIHBIMM IS
xoma CIIyx0wl, uro uecmsy, ['honneur, ecTb WIIM OTPUIIATEIIPHOE IIOHATME HeJeIaHUs
IIPeNOCYANUTEIIBHBIX IIOCTYIIKOB, VIV M3BECTHBIV MCTOYHMK COPEBHOBAHVIS IS ITOJTyYeHVs Of100pe-
HUSA U Harpaf, BeIpaxkaroIiux ero» (Torcrort, 1978, c. 425).

(26) «[da 3T0 BCe TOT e 51, 3TO He ApYyTUe, DAusxHue, les prochains, Kak BBI C KHSDKHOV Mapwer Ha3bIBaeTe,
3TO IIaBHBIV MCTOYHVIK 3a0iTyxaerms u 31a» (Torcror, 1978, c. 379).

(27) “Omn, 3axpsrIB I1a3a, IOKJIIOHWICS, U 4 la frangaise, He npoujasce, cTapasich OBITh He3aMeUeHHBIM, BBIIIIENT
w3 3aibl» (Toscron, 1978, c. 425).

(28) «31-ro nexabps, HakanyHe Hobozo 1810 eoda 6wt 6as, le réveillon, y ekaTepmHMHCKOro BebMoXxy. Ha
Oaste moyDKeH OBUT OBITH AUIUIOMATUYeCKUT KOpITyc 1 rocyaapb» (Torcrort, 1978, c. 447).

(29) «C'est pour un garcon de rien comme cet individu dont vous avez fait un ami, mais pas pour vous».
Masvuuxam TOIBKO MOXHO Tak 3a0aBiIsThCs, - MpMOaBWI KHs3b AHIpeVl HO-PYCCKM, BBITOBapVBas
3TO CJIOBO C (ppaHITy3CcKMM akileHToM...» (Toscros, 1978, c. 125).

(30) «Yro BB mokasaim atovt gyaipro? To, 4To BBL Oypak, que vous étes un sof; TaK 3TO BCe 3HaJIV»
(Toscrom, 1978, c. 315).

(31) «.. mpaBma, uro BdobcmByrowan umnepampuya (I'impératrice-mere) XelaeT HasHadeHMs OapoHa DyHke
IIepBBIM ceKpeTapeM B Bery?» (Torcrors, 1978, c. 7).

Hepenko MbIciIb IlepcoHaXka, BBICKa3aHHasi Ha paHIy3CKOM s3bIKe, KaXXeTCsl aBTOpY
HeJl0CKa3aHHOV, He Ilepeaolllerl IOJIHOCTbIO OTHOIIEeHNs IlepcoHaKa K KOHKPeTHOV CUTyallnw,
0c0OeHHO MepeXBaeMOro MM UyBCTBa, M aBTOP II03BOJIsET ceOe, 110 3aBepIlIeHNN IIPOV3SHECEHHO
dpasel, coenatb cBOVI KOMMEHTapwuil, IIOsSCHEHMe, HO yXe Ha pycckoM ss3bike. Ilpusemem
HeCKOJIbKO IIPVIMEPOB:

(32) «Si vous n'avez rien de mieux a faire, Monsieur le comte (11 mon prince) et si la perspective de
passer la soirée chez une pauvre malade ne vous effraye pas trop, je serai charmée de vous voir chez
moi entre 7 et 10 heures. Annette Scherer». «Dieu, quelle virulente sortie! - omfeuas Huckosvko He
cmywascs maxotl 6cmpeuyeil, Bormenmiii KHA3b» (Toscror, 1978, c. 5).

(33) «Avant tout dites moi, comment vous allez, chére amie? Ycmokovite MeHsI, - ka3l OH, He UMeHAA
2040ca U MOHOM, 6 KOMOpoM U3-30 NPUAUYUA U Yuacmus npocBeuubaro paBHooyuiue u O0axe HACMEULKA»
(Torcromn, 1978, c. 6).

(34) «C'est bien aimable a vous monsieur Pierre, d’étre venu voir une pauvre malade, - cxasasa emy Anna
I1abno6ua, ucnyeanno nepeesadvibasce ¢ memyuikotl, K KOTOpovt oHa nogsomwwia ero» (Tomcrovr, 1978, c.
9).

(35) «J'ai apporté mon ouvrage, - ckasajla OHa, pa3BepTBIBasi CBOVI PVWAVKIONL ¥ oOparasick KO BCeM
BMecTe!» «CMoTpuTe, Annette, ne me jouez un mauvais tour», - obpaTmiIack OHa K Xo3dmKe. - «Vous
m'avez écrit que c’était une petite soirée; voyez comme je suis attifée». [ ona pasbeaa pyxamu, umodu
nokasams cBoe, 8 kpyxkefax, cepenvkoe U3AUHOE NAATNbE, HEMHO20 HUXe 2pyoeil ONOACAHHOE UUPOKOW
aenmont» (Torcron, 1978, c. 11).

BriBoabl

ITogBomg wmTOIM MOXHO cOejlaTh HECKOJIBKO BbIBOIOB 00 wmcrionb3oBanuu JI. H. Toseremm
dpaHITy3CcKOro si3bIKa B ero pomaHe "BoviHa 1 Mup':

1. IlepcoHaxy pomMaHa YacTO W yAMBUTEIIBHO JIETKO IIEPEXOMST B OOIIEHMM C POTHOTO S3bIKa
Ha paHIy3CKWUil, IIpY 3TOM KOPPeKTHBINI M [aXe M3bICKaHHBIV 110 ¢dopMe. Kak mpaswio, BO
dpase nepemexarorcs oba s3bIKa.
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2. VImeHa coOcTBeHHBIE, TUTYIIbI, HAVIMEHOBaHWs pa3JINMIHbIX CTelleHell poficTBa 0003HaYarOTCs
cpericTBaMy ppaHILy3cKov opdorpadpum.

3. J10BOJILHO YacTO BCTPEYaloTCsl B pOMaHe KOHTEKCTBl, B KOTOPBIX aBTOP, IIO OIIpellelleHHbIM
cooOpakeHMsIM, ITpuberaeT K COCeIICTBY PYCCKOTIO CJIOBa, WIN Aaxe pparMeHTa ppasbl, ¢ ero 5KBU-
BaJIeHTOM Ha (PPaHITy3CKOM SI3BIKe.

4. Hepenxo MBIC/Ib IepcOHaka, BbICKa3aHHasi Ha pPaHIIy3CKOM s3bIKe, KaXXeTcd aBTOpY
HeI0CKa3aHHOW, He Iepefaloller! IOJIHOCThIO peaJlbHOrO OTHOIIIeHVs IlepcoHaXka K KOHKPeTHO
CUTyaluu, /Wi 0COOeHHOCTH IlepeXMBaeMOro MM YyBCTBa, M aBTOP CUMTaeT HeoOXOOVIMBIM
JOTIOIHUTE (PPaHITy3CKUII TEeKCT PYCCKMM KOMMeHTapueM, Tak KaK poMaH, B IIepPBYIO odepersb,
ajipecoBaH PyCcCKOMY YMTaTeIIro.
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